AUD.O-viSUAL 
ONE SHILLING i oe “MAY,, 1952 

















incorporating Trade Office : 
49 Ebrington Road VOX, THE RADIO CRITIC and BROADCAST REVIEW 8 Barter Street 


Kenton, Harrow 
Middlesex Edited by High Holborn, W.C.1 


Rants COMPTON MACKENZIE and CHRISTOPHER STONE Telephone : 
Wordsworth 2010 LONDON EDITOR - CECIL POLLARD Holborn 8609 





AN INCOMPARABLE INTERPRETATION OF 
eascnmsae DEBUSSY’S GREAT TONE POEM OF _T 


_ 













CUNDUCTING 


3 Dialogue du vent et de la mer cs 














THE GRAMOPHONE COMPANY LIMITED - HAYES MIDDLESEX 











COVER I 


The GRAMOPHONE 


May, 1952 


Get & Muon Iasbeef 5 


Imhof’s give all-in 
maintenance 
while you buy 


Imhof’s offer you complete comprehensive maintenance 
on all T.V. sets, radios and radiograms purchased from 
this shop. The Imhof certificate of maintenance covers 
you one hundred per cent for any failure in your set— 
the work carried out and the replacement parts cost you 
nothing. The service includes T.V. cathode ray tubes, 
radio and T.V. valves, anything faulty in the set due to 
fair wear and tear, and is operative on nominal payments 
for periods up to 24 years. The introduction of this 
scheme, backed by the speediest, most efficient service 
department in the British Isles, is yet one more reason 


why you should buy at Imhof's. 





KReeord problems 
solved by Imhof’s 
postal service 


For 56 years, here at Imhof’s, we have been in the 


record business. To-day our record department, 
staffed by a team of experienced music enthusiasts, 
offers you a service which we believe Is second to none. 
Huge stocks of every leading make of record, intimate 
contacts with all major recording companies, every 
record sold to you in brand new condition, these are 
some of the practical advantages you enjoy when. you 
buy from Imhof’s. For our out of town customers we 
are always delighted to select, pack and dispatch records 
to any address for no extra charge beyond the package 
and postage. Every make of record can be supplied 
under this plan, and this includes, of course, the Decca 
L.P. records. Every record is individually inspected 
before dispatch, and we guarantee safe delivery. All 


orders are dispatched C.O.D. by return of post. 





IMHOP’S (RETAIL) LTD., IMHOF HOUSE, 112-116 NEW OXFORD STREET, LONDON, W.C.1. TELEPHONE: MUSEUM 7878 (20 LINES) 
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...marching in advance with spades 


That’s a part of the Oxford Dictionary’s definition of pioneers. Pioneering seems to 
come naturally to us—or so we flatter ourselves — but not the sort that calls for marching 
with spades, although we did, in 1945, metaphorically dig a hole and bury the old system 
of recording and all that went with it, replacing it with ffrr—the world’s first practicable 
system of full frequency range recording. At the same time, we produced a range of 
instruments, headed by the revolutionary Decola, each with a full range frequency 
response for reproducing these wonderful new Decca ffrr records. 

So much for our early pioneering in the world of sound recording and reproduction. 
Then we used our spades in the world of television, helping to bury the “dinner-plate” 
screen, and offering in its place projection television with its big picture on a flat screen. 

The next memorable date was 1950, when we again made history in the field of 
recording by giving to English music lovers a unique record for the second time —a record 
combining full frequency range with Long Playing. In twenty-three months, three 
hundred and seventy-six of these magnificent long playing, full frequency range records 


have been released, and we are not leaning on our spades, or resting on our laurels! 


DECCA 


Pioneers of full frequency range recording, records and reproducers (1945) 
Big Screen Projection Television (1949) and 


Long Playing plus full frequency range microgroove records (1950) 
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An Announcement 


We have been appointed Leading Agents and Distributors for 
ithe London Area for 


HARTLEY-TURNER 
HIGH FIDELITY EQUIPMENT 


We offer unrivalled hire purchase facilities, full 
technical [service, demonstrations, etc., {jon 


THE HARTLEY-TURNER 215 SPEAKER 


The Hartley -Turner 215 Speaker is now 
recognised by musical connoisseurs as 
giving the closest approach to realism in 
reproduction that has yet been achieved. 
Its outstanding characteristics—extreme 
width of frequency response, complete 
freedom from cross-modulation and entire 
absence of bass resonance—place it in a 
unique position. 





Specification 
Peak power-handling capacity..............20 watts 
Maximum diaphragm displacement ...... esecee tin. 
Flux density in gap .... . 11,500 lines/sq. cm. 


Permanent magnet... .. ...-Alcomax Il 





Diameter of a DE cinkusdtessdnavavese ee — eee _—_—_—_—, 
Voice-coil impedance..................++5. ohms 
es = pRagksabuskesnenkssousee _ £ I 4 r4 | 0 cash 
Eminem Pept .......-cccccccccsccccrcces in. ; ‘ 
LR RCRA ERE IES Ib. or £4: 10 deposit and 12 
ete ee: Tob. |_monthly payments of £1 





Four-hole mounting. 


THE HARTLEY-TURNER TONE CONTROL 
PRE-AMPLIFIER 


Considerable tim: in research and experiment was spent to 
find the most elegant method of providing complete correction 
for all recording characteristics as well as compensation for 
deficiencies in broadcast transmissions, and final release of the 
design was delayed until the amplifier was used with the 
recently introduced microgroove recordings. We 
can now guarantee almost perfect compensation 
for microgroove recording characteristics. “as 
This design provides a wide range of bass and ei] 
treble control without the need to readjust the i 

main volume control when bass or treble are ~ 

altered. The use of continuously variable controls © 
is most necessary when dealing with unknown 
characteristics, for compensation of these can only 
be done by ear. As the characteristics of the 
human ear vary with intensity, the compensation 
required is a function of the loudness of reproduc-_ 
tion. With a badly designed tone-control amplifier, where the 
voltage output varies with bass and treble settings, the critical 
listener will find himself indulging in an orgy of knob twiddling 
which cannot be rationalised. is Hartley-Turner unit not only _ 
avoids introducing distortion into the reproduction, but precisely and easily overcomes 
the defects of the signal fed into it. The unit is supplied completely assembled 
and tested. 


All other Hartley-Turner equipment 
available on easy terms 
Send S.A.E. for lists 


esc MAIL ORDER SUPPLY CO. 


The Radio Centre 


33 TOTTENHAM COURT RD. MUSeum 
LONDON, W.! 6667 





or £2 : 10 deposit 


and 12 monthly 
payments of 11/8 
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SOME WHO HAVE 
FOUND REALISM 


It is well known that testimonials come to almost all 
manufacturers. They express a personal opinion that may be 
valueless to someone else. In printing extracts from some of 
the hundreds we have received we have sought to illustrate 
points of general interest. Let the letters speak for themselves. 





* * * * * 


I have now lived with the 215 for a fortnight. It is mounted 
in a baffle to your specifications. The reproduction surpasses 
everything previously encountered. Why anyone should waste 
money on special reflex cabinets, cross-over networks, and 
so-called treble speakers, which are only, at their very best, 
makeshifts, is incomprehensible. Your claims for this reproducer 
are too conservative. It is the best I have ever heard, and after 
trying out no less than five of the so-called “ hi-fi’’ speakers, 
all costing much more than the 215, and being very hard to 
please, I can only say how much I regret the money and time 
wasted on such inferior instruments, and not having tried out 
your reproducer five years ago. G. TURNER, Lancing, Sussex. 


I am delighted beyond measure with it. I am very critical of 
speakers and in the past ten years have owned and used many 
well-known units. I have no intention of disparaging the 
makers of these speakers ; their products are very good, some 
excellent, but I have at last found what I have been looking 
for all the time. I purchased your speaker because I can’t 
tolerate resonant peaks ; your speaker meets my requirements 
in this respect. M. J. HANNAWaAY, Dundalk. 


Your 215 speaker is a marvel, and you are to be congratulated 
on the achievement of designing and making this most admirable 
instrument. The amplifier appears to measure up to its responsi- 
bility in relation to the speaker, and it would be difficult to 
accord it higher praise. E. C. H. Huppy, Reading. 


Listening to a concert on the 215 is quite beyond description. 
The whole thing was something quite new to me after having 
searched for quality for a number of years. The research that 
was packed into that speaker is something I shall never know. 
It is a really amazing achievement. B. T. Scarfe, London, N.22. 


An American broadcasting engineer, writing on station 
defects, says: ‘‘ No other speaker made here in the U.S.A. 
up to the time of the discovery of the 215 showed up these 
defects or, for that matter, a great many other defects. The 215 
is a wonderful job and has all the highs and lows one could 
wish for. It reproduces low frequencies that vibrate the floor 
yet cannot be heard due to the extreme low frequency. I have 
never heard ordinary recordings sound so well as through this 
speaker. Through other hi-fi systems there is always something 
lacking which you might call presence, but not now any more. 
Records sound not canned, but actually alive, and closing one’s 
eyes and listening brings a new delight to the ear which doesn’t 
wear off.”” J.F.G., White Plains, N.Y. 


I am amazed to hear what you can get out of this ten inch 
speaker. I am not technically minded enough:to know what 
it’s all about, but my ears are good enough to realise that 
you are doing things with a ten inch speaker that seem 
impossible. ‘ H. O. NEtson, Hutchinson, Kansas. 


We'll give you some more next month, but meanwhile you 
ought to send for our free catalogue and find out how inexpensive 
the best really is. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 








Phone : RIVerside 7387 
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Seclaainved by the TECHNICAL PRESS 


Transient response . . . one does 
not need to wait for loud and 
dramatic passages in the music to” 
demonstrate this. It is there all 
the time, in the bowing attack of 
strings in pianissimo passages and 
in other subtle ways that will be 
appreciated by those that have 
ears to hear. 


Wireless World 
e (review) Jan. 1950. 



































response the reproduction 
was the most natural I have 
so far encountered. 


The Gramophone 
(review) Jan. 1950. 


Tested on records known 
to have excellent transient £35 




















The reproduction from re- 
cords was a revelation in 
smoothness. 
J. Moir, FMTV (review) 

Oct. 1951. U.S. publication. 

















One of the Fairs’ more striking demon- 
strations was the playing of a recording of 
breaking glass in which the Acoustical 
speaker and amplifier combined to 
produce an illusion “of reality so complete 
that listeners figuratively searched for 





by above passages dealing with transients are taken from reviews Band- 
f Q.U.A.D. amplifier and Corner Ribbon demonstrations Audio Energy of 8 ali 
which have appeared in various technical publications. ‘Audio Convention in New York). 











Why is it that Acoustical Reproduction 
of Transients is so far in advance of any 
other equipment commercially available? 


The most important criterion for good transients is that the complete chain of equipment 
should be aperiodic—there must be a minimum of sharp changes in the frequency charac- 
teristic since such changes are invariably associated with resonance. 


The obvious and usual procedure is to produce a loudspeaker designed for—and sold on— 
its ability to give a good account of itself from average modern recordings and radio trans- 
missions. Such a loudspeaker may be good—may be a little too good on below average 
programmes—may not be good enough on the best. 


We prefer to use a very light treble diaphragm (0.02 grm) completely aperiodic. and to 
control the limits electronically because of the obviously better and smoother control 
which can be obtained. 


In the Q.U.A.D. we control the final slope and rate of change of slope so that:this rate of 
change need never be sharper than is necessary for the programme being reproduced. 


COUGSTICAL 
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MUNTINGOON- HUNTS +> TEL: 36! 

















Send for an illustrated Booklet’ 
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They’re 3-Speed— 
they “‘ Take all Records! ”’ 





3RC521 Non-mixing Record Changer AC 3/514 Gramophone Unit 


Beautifully designed to play 33}, 45 and 78 r.p.m. records with a A brilli ig ; . ‘ 2 — 
minimum need for adjustments. Features a new, foolproof record- ‘ gratin apeed a ene — Japeed rim-drive Sl d-point 
dropping mechanism . . . patented 3-speed rim-drive . . . plug-in ee ee Senne SOOEC jeed-back . . . plug-in pick up 
pick up heads. A.C. suppli Also available—Single-speed “* non- heads. A.C. supplies. Also lable—Single-speed rim-drive units 
raixers,"’ single and 3-speed ‘‘ mixers.” ’ and A.C. or A.C./D.C. governor-controlled units. 
—and ONE HEAD is better than two! 
The new Collaro ORTHODYNAMIC Pick up plays ALL records ! Features twin-point stylus and patented Weight- 
compensating Arm. Needle selection and appropriate pressures are effected by simple switch mechanisms. 


COLLARO LTD.. RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX. Telephone: Rippleway 3333 














LATEST RELEASES OF AMERICA’S 
FOREMOST RECORDING STARS 


* SOPHIE TUCKER 
MY MOTHER’S SABBATH CANDLES - - CBIO89 
(In English and Yiddish) 
| WANNA SAY HELLO 
AFTER YOU'VE GONE =- - - - - CBIO8s 


* BILLY DANIELS (with Benny Payne at the piano) 
THAT OLD BLACK MAGIC 
| CONCENTRATE ON YOU - - - - CBIO95 


* FRANKIE LAINE 
ON THE SUNNY SIDE OF THE STREET 
| MAY BE WRONG - - - 5 ‘ 


* PATTI PAGE 

COME WHAT MAY 

RETREAT (Cries My Heart) - - - - CBIO99 
* KITTY KALLEN 

THE OLD SOFT SHOE 

MY WONDERFUL ONE (Frances Langford) - CBI103 
*x BOBBY WAYNE 


WHEEL OF FORTUNE 
IF | HAD THE HEART OF A CLOWN - - CBIIOI 


THE BEST ON RECORD For details of complete releases by these and other artists see your 
: : local dealer or write to 


ORIOLE RECORDS LTD, 


101 NEW BOND STREET, LONDON, W.! 
Tel. MAYfair 8522 





- CBI085 








THE BRITISH NEEDLE CO. LTD — REDDITCH | 
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Exclusive and exquisite. 


A bass reflex corner piece . . . constructed by Sculptured Sound . . . moulded 
laminations of dense materials . . . which combines richness of appearance with 
maximum acoustical efficiency . . . a departure from the orthodox veneered 
wooden cabinet . . . designed to bring a greater beauty into your home 


available in a wide range of antique and modern finishes. 


Illustrated is the Lyric Major, Sizes 47 ins. high. 
33 ins. wide. Cubic capacity some 8 ft. 
Supplied with or without high quality speaker unit. 
Write for illustrated brochure and sample finishes. 


vy & 


culplured ined 





THE NEW VESSEL OF SOUND AND VISION 








SAL! LTD ; ST. LEONARDS ROAD : WINDSOR ; BERKS. 
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“WEST LONDON’S CENTRE 
OF LONG-PLAYING ” 


We are proud to say that we carry the largest stock of LONG-PLAYING 
RECORDS and EQUIPMENT in the area. The complete TEN issues of 
LONG-PLAYING records are always available. 


STOCKISTS of LEAK AMPLIFIERS : DECCA, B.S.R., CONNOISSEUR, PLESSEY, 
GARRARD and COLLARO, single and three-speed motors and auto-change units. 


FULL RANGE of DECCA players, amplifiers, speakers, radiograms, pick-ups and 
accessories. 


LONG-PLAYING records POSTED to all parts of the country. 


HIRE-PURCHASE TERMS available on all our players, amplifiers, speakers, 
units, radiograms, etc. 


YOUR ENQUIRIES are invited at 


MUSICRAFT 2022 HIGH STREET, SOUTHALL, MIDDX. 


(Opposite Southall Town Hall) Telephone : SOU. 3828 







































- the name wee | hal s lo will 
| P 
the Best WF ail. Cams 


Throughout the Years . . . Throughout the World... . 
Garrard has reigned supreme in producing Turntable Units 
of unsurpassed quality. 


Manufacturers who use Garrard Units in their finest 
instruments always mention them by name in their sales 
specifications. 
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@® LET OTHERS 
SPEAK ABOUT 


x 


“Thanks once again for a really fine 
speaker (in fact the finest speaker) in my 
humble opinion.”’ 

* 


“You may be sure that I would do 
. my utmost to insist that your 10’ Unit 
be used exclusively. I doubt if there is a 
better one of its type in the World, or 
even as good, and we have tried a few. 
This is not idle flattery, but a fact which 
can be demonstrated at any time.” 


“* I must congratulate you on producing 
the finest speaker unit I have had the 
privilege to own. Your claims regarding 
the performance of the 10’ Concentric 
Duplex speaker are not in any way 


“I am very glad to say that this 
speaker is giving me great satisfaction. 
Its frequency response, transient response 
and power handling capacity are truly 
remarkable, particularly for such a 
moderately priced speaker. It surpasses 
most other speakers I have heard, even 
considerably more costly ones.” 


“* It surprises me how you get a single 
cone unit, like the S.1012, to cover such 
a wide frequency range. Every note and 
syllable comes out with such natural 
realism. For instance, the ‘ ting’ of the 
triangle and clash of the cymbals are very 
clearly heard—but not at the expense of 
the bass, for that is there too in correct 


vo 


—Sentlorian SPEAKERS 


These unsolicited letters are typical of those received 
from Stentorian users—they are evidence of the benefits of 
specialisation. Every part of our speakers is made within 
the organisation, thus enabling us to maintain the standard 
of quality that has been famous for twenty-five years. 








domestic use.”’ 





WHITELEY BLECTRICAL RADIO CO. LTD. 


exaggerated. I find it ideally suited for 


Full details and prices of Stentorian Speakers available on request. 


proportion, resulting in a very good 
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I balance of tone.’ 
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Limited Edition! 
SHOSTAKOVICH’S 


famous oratorio 
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State Choir of Russian Song 
Boys’ Choir of the State Choral School 
Director : A. V. Sveshnikov 


State Symphony Orchestra of the USSR 
Conductor : Mravinsky 
I. I. PETROV V. I. KILCHEVSKY 
ALBUM OF FIVE 12” double-sided discs with 

Synopsis in English F 

PRICE: £3 3s. Od. complete 

postage and packing 5s. extra 

Order from : . 


WORKERS’ MUSIC ASSOCIATION LTD. 
17 Bishop’s Bridge Road, London, W.2 


Me List. of other TOPIC recordings available on request 





LEARN THE FRENCH 
THEY SPEAK IN FRANCE 


No textbook can teach you to 
speak a foreign language correct- 
ly. To do that you must hear 
the rhythm, the lilt, the every- 
day speech of ordinary people. 
Linguaphone teaches you by 
this quick, thorough, effortless 
method. You learn by listening to 
the voices of expert native 
teachers on gramophone records, 
following the words in the illus- 
trated textbook. In half the 
usual time, this method enables you to. speak, read and write the 
language—and, above all, to understand it when spoken. There is no 
formal learning. From the start you are thrown into the conversational 
atmosphere of the boulevard, the café and the plage. Put in fifteen 
minutes a day and in a few months you can express yourself freely 
in the language of your choice. Find out all about this unique, modern 
method of language learning. Post the coupon below. (Unsealed 
envelope, 14d. stamp.) Full particulars will be sent by return. 


LINGUAPHONE FoR LANGUAGES 





Die any of 28 languages (Dept. D31) | 
including : _— : | 
GERMAN SPANISH oO eee ewe eee eee eee eee eee ee eeee 
ITALIAN [I RUSSIAN] | (BLOCK CAPs) 


To the Linguaphone Institute, (Dept. D.31), 
Linguaphone House, 207 Regent Street, W.! | 
Please send me, post free, your. 26-page book 
about Linguaphone and details of the Week’s 
Free Trial | 


er. 
(1 have/have_no gramophone) 
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ALL STARS 
(SWING MUSIC 1952 SERIES) 
No. 3 Ain’t misbehavin’ ; 


COLIN HORSLEY 
Etude de Concert No. 3 in D Flat Major ; 
C4169 


EILEEN BROWNE 
& GEORGE DIXON 


\ | 
\ 


i 


No. 4 Rockin’ Chair - C4172 


Piano acc. Roger Fiske La Campanella— Liszt - - - - 





A" 
te Y 
. ~%, &° ‘ 2 
QQ >MAY RECORD S<« 
ones 
MON 
\ " ‘ | 
& Seay, fF BENIAMINO GIGLI | MARIO DEL MONACO 
~ ss Orchestra cond. by ENRICO SIVIER! | MILAN SYMPHONY ORCHESTRA 
~ \“ ‘ . - . . . 
ns tie Ninna Nanna; Madrigale Villerecio Niun mi tema “Otello” (Act 4) — Verdi 
zy, Ba DA 2003 Recit.: Recitar!; Aria: Vesti la giubba 
~~. —* 1 Pagliacci” (Act 1)— Leoncavallo LL 
Son SIR JOHN BARBIROLLI | DB 21452 ao 
5 THE HALLE ORCHESTRA | Ae 
Ng | Overture, “Don Pasquale’’— Donizetti | NICOLAI MALKO A 
a | DA 2004 | THE PHILHARMONIA ORCHESTRA ZS 
7 | : ° 
™~ ** A Night on the Bare Mountain” ; a, 
A ISSAY DOBROWEN | i Khovantechine *—Entr’acte, Act 4— — 
ae 7. ie (A, | THE PHILHARMONIA ORCHESTRA meena sn a Sicameaaa = 
ek: She Hallmark of uality ee 2 iis | C7914-15 
> Russian Easter Festival’ Overture, Op. 36 Auto couplings only _. 
it — Rimsky-Korsakov = 
Mite | C7916-17 Auto couplings only _ 
> JOSE ITURB! | | HEDDLE NASH — 
ee 1HE VALENCIA SYMPHONY ORCH. | FERNANDO GERMANI ui the piano GERALD MOORE = 
er Homenaje a la Temperancia— Rodrigo; | (ORGAN SOLO) | = pag bed woe _— 
— March Burlesque — Palau - DB21456 Recorded in Westminster Cathedral, London tt was alioverane ges wh Quilter - 
—— | Toccata and Fugue in D Minor (“Dorian”) | - 
mag VICTORIA DE LOS ANGELES | — Bach - ©7918-19 Auto couplings onlv | _ 
~ | } _ 
sng at the piano GERALD MOORE oem cee | VICTOR SCHIOLER ~ 
= Von ewiger Liebe — Brahms ; A | 32 Variations in C Minor — Beethoven : — 
Bi Der Nussbaum — Schumann - DB21457 | ae enn | Fourth side: ; _ 
a | Ganz allerliebst, Op. 159 — Waldteufei Pastorale and Capriccio — D. Scarlatti _ 
— a ee ee ee B 10251 | DB 20163-64 a 
— | | Auto couplings only pd 
— THE MELACHRINO ORCHESTRA | MARGARET RITCHIE aa 
oJ cond. by GEORGE MELACHRINO Piano accompaniment by George Malcolm | Lou! 1s — 
2 Selection from “ Bet your Life” - C4170 | Kennst du das Land?— Liszt - C4168 S ARMSTRONG AND H — 
ot Six Nursery Tunes — Roger Fiske Ae once —~ 
as B 10261 pies MAX BYGRAVES —. 
| _— 
— i RIA MARTIN _ True loves and false lovers ; ~ 
on TOM O’NEILL | Somewhere in the moonlight ; Cowpuncher’s Cantata. - B 10250 ja 
— A kiss for ev’ry candle; Give and forgive I'm lucky I have you - B10255 | ines, 
— B 10254 | | PERRY COMO — 
- HOMER AND JETHRO & THE FONTANE SISTERS eae 
OF | 
—, INGRID ALMQUIST | Cold, cold heart No. 2; Alabama Jubilee | Noodlin’ Rag; Play me a hurtin’ tune ee 
ae Lullaby for Johnny; Song of the rain B 10258 ! " B 10266 ae 
—- B 10256 me 
; ™" | 
os | “FATS” WALLER GEORGE ELLIOTT, GuiTAR a 
en PHIL HARRIS AND HIS RHYTHM 
“4 AND THE TANNER SISTERS —— 
ie ot AND THE BELL SISTERS | Pantin’ in the Panther Room — 
; Z é a ’ I wanna love you; Turned up - B10267 
@ Henri Rene and his Orch. | Old Grand Dad - B10262 —_ 
eo Hambone; a 
iP stiandiiais SEMPRINI NICKY KIDD ~ 
i ye . 7 | With rhythm accompaniment The Wedding o’Highland Laddie ; i, 
fe Walter Scharf and his Orch. Dancing to the piano Skye Boat Song - B 10268 eh 
4 Mama's on the warpath - B 10257 “ Hit Medley of Foxtrots” - B 10263 my, ie 
Pe oP | Recorded from the sound oe 4 the SY 
ea | Associated British Bow-Bells film 
J ge SID PHILLIPS & HIS BAND KURT BURLING’S ~ THE WOMAN'S ANGLE” SS 
CoS. J Clarinet Solo : Sid Phillips | ROCOCO ORCHESTRA | Mansell Concerto — K. L. Smith ta, 
“ , Stardust ; Jazzme Blues - BD6131 At last, at last; Stephanie Gavotte - B 10264 | Greek Melody (Traditional) - - B10253 
7 £ r 
y - 
joe 
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A QUARTERLY RETROSPECT 


JANUARY—MARCH 1952 
By EDWARD SACKVILLE-WEST 


ISTENING intensively(and mostly with- 
Be scores) to seven large, complex and 

unfamiliar symphonies is so tough an 
assignment that, like some people who have 
served a term of imprisonntent, I feel com- 
pelled to risk boring the readers of this 
column with an account of the experience. 
The first of these works, the Fourth Symphony 
of Josef Foerster (Supraphon), presented no 
difficulty except great length. Foerster, who 
died last year at the age of ninety-two, was 
the doyen of Czech music and a prolific 
composer in all forms; but he seems to 
have remained virtually unknown outside 
Central Europe. His choral works, of which 
there are a very large number, are said to 
be the most important part of his oeuvre ; 
but the Fourth Symphony, composed in 1905 
and sub-titled Easter Day, is also held to be 
fully representative of Foerster’s mature 
attainments. This large and benevolent 
music is clearly the work of a deeply 
religious man to whom personal tragedy 
was a source of inspiration. The musical 
idiom contains many elements, deriving 
here from Bruckner (though the style is 
quite free from the rigid sequences that are 
so tiresome a feature of Bruckner’s sym- 
phonies), there from Mahler (of whom 
Foerster was an intimate friend), and 
perhaps in a more general sense from 
Wagner ; but the highly charged emotion, 
the consistent nobility of the material, which 
is fervently eloquent rather than lyrical, 
brings Foerster nearest to César Franck and 
to all artists for whom the idea of the 
Redemption is the central fact of individual 
experience. The symphony is in four move- 
ments, opening with an extended meditation 
of nocturnal: beauty, shot through with 
gleams of light. In the second movement, 
a kind of Scherzo, the influence of Mahler is 
more distinctly felt than elsewhere in the 
symphony. The Andante sostenuto which 
follows is consolatory in tone though perhaps 
rather nebulous: Foerster was at one time 
an eminent organist, and in this movement, 
as so often in Franck, the improvising 
organist is to the fore. The far-flung Finale 
moves backwards and forwards from Lento 
lugubre to Allegro moderato, emerging at last 
into the C major dawn of Easter Day. The 
scheme of the work displays a certain 
indifference to contrast, both of material 
and of tempo ; on the other hand, it cannot 
be said to lack thought or feeling, and minds 
which remain open to the appeal of a style 


that is generally considered old-fashioned 
will find the symphony a very moving 
experience. The performance (Czech Phil./ 
Kubelik) is thoroughly convincing and the 
very rich score on the whole skilfully 
recorded. Discophiles must not, however, 
expect an English standard of recording 
from any of the Supraphon issues: each 
individual timbre is quite well reproduced, 
but the recordings all seem to be in very 
low relief and in heavily scored passages the 
orchestral tone “seizes up’”’ like an over- 
heated engine. I felt this even more 
acutely in the two Symphonies (Nos. 3 and 4) 
by that intriguing, self-confident, never 
wholly satisfactory composer, Bohuslav 
Martinu. The difficulty, in listening to 
these powerful, emphatic works, is to make 
out exactly what the composer is trying to 
say. It is not a question of Atonalism or of 
formlessness: Martinu’s music is in many 
respects conventional ; but there is, to my 
mind, an uncomfortable disparity between 
his ideas and the forms in which he chooses 
to clothe them—a disagreement that makes 
the result sound affected, if not actually 
spurious. In fact, I suspect that Martinu is 
really the possessor of a genuine lyric talent, 
somewhat rustic in quality, which has been 
artificially inflated and covered with a thin 
veneer of extreme sophistication. This 
attitudinizing music is noteworthy for its 
constant use of ostinato and of wriggling 
woodwind figuration that overlays the 
thematic progress—features which may 
perhaps be ascribed to the vexatious 
influence (discernible also, but differently, 
in the Foerster symphony) of the organ. 
The performances are again most authentic 
and the recording is quite good enough to 
enable one to come to grips with this 
interesting music. Of the two symphonies 
I should judge No. 3, with its beautiful and 
impressive ending, to be distinctly the 
better. Readers who decide to plunge, 
either here or elsewhere, into the Supraphon 
catalogue, are strongly advised in all cases 
to hear the actual discs they propose to buy, 
for they are apt to be eccentrically pressed 
and to have other surface defects. Another 
Slav symphony—Prokofiev’s No. 6—offers 
much plainer sailing than Martinu and can 
be followed with only so much effort as is 
called for by large-scale movements. The 
symphony has the distinction of being 
among the works which were included in 
the infamous Zhdanov censure of February, 


1948. Since I do not share the prejudices 
of that notorious sciolist I get the impression 
that Prokofiev’s Sixth Symphony represents a 
distinct advance on the Fifth (1944). The 
material is richer, longer breathed, more 
supple and more tractable than hitherto in 
Prokofiev’s work, and the musical process of 
thought more truly symphonic. Never- 
theless the work makes a programmatic 
impression, as does the Sixth Symphony of a 
greater Russian composer, Tchaikovsky— 
largely because the composer seems unable 
to maintain a single emotion for any length 
of time, or to relate contrasted moods 
within a movement so that the dramatic 
effect shall be a purely musical one. Thus 
the opening Allegro moderato is a protracted 
discussion between two persons, one calm 
and collected, the other loud and choleric ; 
the argument comes to an end, but it is 
scarcely resolved. The Largo again, a 
luxuriously tender and lyrical movement, is 
punctuated by outbursts of ill-humour, 
which may strike the listener as incon- 
gruous, unless some “literary ’’ idea is 
present. Indeed, the Finale—an exhilar- 
ating, open-air Vivace, which skips along in 
quick march rhythm—is the only movement 
of the three which lends colour to the 
suggestion, made in the note on the 
envelope, that the symphony is an optimistic 
work ; and even here the sinister ending, 
with its enigmatic reference to the main 
theme of the first movement, would lead us 
to take the suggestion with a pinch of salt. 
Prokofiev may on this occasion have done 
his best to avoid the melancholy so much 
disapproved by the Soviet authorities ; if 
he has not wholly succeeded in this aim, his 
symphony has been the gainer, in depth 
and sincerity. Ansermet and the Suisse 
Romande Orchestra honour the large and 
complex score by a really magnificent 
performance (Decca LP), and the recording 
engineers have given of their best. I think 
it safe to add that readers who take kindly 
to this symphony will also enjoy Prokofiev's 
Second String Quartet, which has a most 
lovely slow movement and is beautifully 
played by the immaculate Hollywood 
Quartet (Capitol LP). The reverse contains 
one of the best of Hindemith’s early works, 
the Quartet No. 4, Op. 22. This sidestep into 
chamber music. was dictated, I’m afraid, by 
a wish to put off the moment when I should 
be forced to say how much—how very 
much—I disliked the First Symphony of Ture 
Rangstrém (Decca LP). This composer 
enjoys a considerable reputation in Sweden, 
and the author of the note on the envelope 
states that “‘ he was largely self-taught ; he 
did not bother much with counterpoint and 
other academic studies, being probably 
guided by an instinct that such things did 
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not exactly go with the music within him”’ 
—surely a very rash statement, asking for 
the retort that harmony and counterpoint, 
far from being mere adventitious aids, are 
the very stuff of music and that neglect to 
study them leads to precisely the kind of 
turgid, bombastic, diffuse, sentimental, and 
fundamentally weak music that drags its 
heavy length through this symphony, of 
which the recording is badly over-amplified. 
Whatever Rangstrém’s other music may 
possess (his songs are said to be excellent), 
symphonic thought is clearly not among 
them; on the evidence of this work his 
mentality seems closely allied to that of 
Ferde Grofé, whose Grand Canyon Suite has 
been inflicted upon us twice in the past few 
months. One could wish that, instead of 
lavishing material and money on this and 
music like Semenoff’s Double Concerto and 
the Concertod’Eté by Joaquin Rodrigo—both 
pleasant but quite ephemeral—Decca would 
turn their attention to those of our own 
young composers who are as yet un- 
represented in any of the catalogues. What 
about Peter Fricker, for instance, whose 
two symphonies many of us would welcome 
a chance of getting to know really well (an 
occasional performance of this kind of music 
is not enough) ? Then there is Humphrey 
Searle, whose exquisite and mysterious 
Poem for Twenty-two Strings would make a 
splendid LP. What discophiles need is not 
music that makes a startling first impression, 
quickly to show itself as weak and superficial 
but music that grows upon them—as, for 
instance, Rubbra’s Fifth Symphony has 
grown upon me, despite a congested and 
edgy recording (H.M.V.) But then Rubbra 
is a true symphonist who has at last 
succeeded in freeing his style from textural 
monotony. Both he and Foerster have as 
much in common with the best in Vincent 
d’Indy as Rangstrém has with the worst in 
that unequal master ; but, whereas d’Indy’s 
symphonic movements are apt to give an 
effect of laborious construction, Rubbra’s 
No. 5, with all its theme-transformations 
and contrapuntal subtleties, seems to evolve 
naturally from the composer’s imagination. 
In the absence of a score I can speak only 
with great diffidence about music as abtruse 
as the Fourth Symphony of K. A. Hartmann, 
which has just been made available in a 
splendid performance, by the Brussels 
Radio Orchestra under Franz André 
(Telefunken). Hartmann, who was born in 
1905, is a Bavarian and seems very much to 
the fore in German music since the war. 
His idiom is polytonal and combines 
elements from Hindemith, Berg, and (I 
should guess) Sibelius. His Fourth Symphony, 
scored for strings only, is a_ relentless, 
unsmiling, heart-broken piece ; but, however 
violent, it is always musical, and the struc- 
ture, which at first hearing seems merely 
rhapsodic, finally emerges as firm and 
original. The work has impressed me 
deeply, and I never tire of the magnificent 
string tone which is beautifully clear even 
in fortissimo and greatly superior to that 
usually offered us by Decca themselves. 
Other admirable issues by the same 
orchestra include Ravel’s La Valse and 
Valses Nobles et Sentimentales, the best- 


recorded version of the same composer’s 
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Daphnis et Chloé (Suite II), coupled with 
Debussy’s Jbéria, which is marred only. by 
some rather insensitive conducting in the 
middle movement. The Haydn Society 
issues, some published by Parlophone, 
others by the Nixa Company, are (from a 
recording point of view) rather a mixed lot. 
Nixa seem so far to have nobbled the best ; 
in fact, this company have been pouring 
out a mass of interesting music lately. I am 
thinking in particular of the complete set 
of Mozart’s Piano Trios, and of Kodaly’s 
’Cello Sonatas, wonderfully played by Janos 
Starker. On the other hand, I seem to feel 
that we could do with less second-rate 
Vivaldi—most of it rather poorly per- 
formed and harshly recorded. While 
generally commending the enterprise of this 
company I would implore them to make 
some effort to clear up the muddles and 
inconsistencies that disfigure their labels, 
envelopes and catalogues. We all make 
mistakes, but theirs are too many and too 
wild. To give only one example, a recent 
disc claiming to contain two psalms and a 
hymn by Monteverdi, actually includes 
(after the psalm, Beatus vir) no less than 
three other pieces—two solos for different 
sopranos, and a duet for tenor and bass. 
I agree it is nice to have all this extra music 
thrown in, as it were, for good measure ; but 
we should like to be told what it is. As a 
matter of fact, I think it highly improbable 
that any of these three pieces was written 
before 1700 (Monteverdi died in 1643.) 
Perhaps Nixa just thought they might as 
well fill up with some of their (seemingly 
inexhaustible) stock of Vivaldi. I have left 
an eighth symphony to the last, because it 
is less a symphony than a symphonic poem : 
I mean Strauss’s Symphonia Domestica 
(Decca LP). In listening to this work, 
critics have always been worried by the 
mundane details of the programme ; but 
personally I cannot see that the piece is at 
all inferior to Eim Heldenleben, to which it is, 
so to speak, the “ private’’ counterpart, 
displaying the hero in carpet slippers 
instead of army boots. Though in places 
overscored (but so, too, is Heldenleben), the 
Domestica is exuberantly clever in its use of the 
material, and there are many passages of 
great beauty. The work is also interesting 
because it contains Strauss’s only symphonic 
Finale, in the classical sense, before the 
concertos of his last years. The performance 
and recording place the issue among the 
very best LP’s we have yet been given. 
The concerto issues of the past quarter 
have been disappointing. The two Clarinet 
Concertos of Weber (Nixa) are heavenly 
music, in the early Romantic vein ;_ they 
are well played, but the recording is a 
poor one —the clarinet tone cracked, strings 
hard and edgy. In Mozart’s “‘Coronation’’ 
Concerto, K.537 (H.M.V.), Gina Bachauer’s 
solo struck me as governessy, though her 
runs are beautifully even. More needs to 
be made of this concerto if it is not to seem 
tedious, and even Alec Sherman’s skilfil 
handling of the orchestra could not make 
me forget the old Landowska set. I had 
hoped much from the Gieseking issue (Col.) 
of a more lovable concerto—Mozart’s 
A major, K.488 ; but the performance raises 
a suspicion that the recording was made at 
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the end of too protracted a session. I have 
seldom heard this masterly pianist give a 
more perfunctory reading—at any rate in 
the outlying movements—and the recording 
is poorly focused. 

We do not think of Beethoven as a ballet 
composer, and in fact he shone less in. this 
sphere than many a smaller man. Prometheus 
is his one major contribution to the genre ; 
the theme seems to have been a conflation 
of three myths—those of Prometheus, 
Orpheus and Pygmalion. The Overture, 
a striking piece, is the only familiar part of 
the score ; but of the other numbers only 
the fifth, a delightful episode, scored 
romantically for harp, ’cello and solo wood- 
wind, deserves separate publication. After 
listening to about an hour and a half of the 
Prometheus music, it is impossible not to 
agree with the generally unfavourable 
verdict of Donald Tovey, who calls large 
tracts of the work “‘ monotonously frivolous.”’ 
And Romain Rolland, the most ardent of 
Beethoven admirers, writes of ‘‘ the soft 
melodies, plump and redundant ”’ of these 
dances: ‘‘ the man who wrote them might 
have become . . . without the spur of mis- 
fortune, what twenty years later he most 
disliked: a Rossini, more fleshy, more 
robust—more like Rubens!....’’ Yet one 
must compliment the Nixa Company on 
making the whole score available on two 
LP discs ; the recording is uneven, the best 
parts excellent but the louder sections 
decidedly hard on the ear. 

There have been three outstandingly 
beautiful issues of chamber music: two of 
the late Quartets of Mozart, F.458 and K.465 
(Allegro LP), Schubert’s ‘‘ Trout ’’ Quintet 
(Col.), and Dvofak’s D major Serenade for 
Wind and String Bass (Parl.). The first of 
these is a sensible coupling and one that 
supplies a felt need, for the Philharmonia 
Quartet versions were inadequate to the 
beauty of the music, and their set of K.458 
(the so-called ‘‘ Hunt’’ Quartet) has in any 
case been recently deleted.. The Kroll 
Quartet, using the Einstein edition, gives 
sensitive and thoughtful readings, and the 
recording is agreeably solid. I must admit 
that I had not expected the Viennese LP 
(Decca) of the ‘‘ Trout’’ to be quickly 
surpassed. Perhaps for some people it still 
remains a nonesuch. I shall not quarrel with 
that opinion, but to my mind there is some- 
thing even more captivating—a fresher and 
more sensitive approach—in the Budapest 
Quartet/Horszowski set ; and the recording 
is extraordinarily good. If anyone doubts 
that Dvofak was one of Schubert’s worthiest 
heirs, let him only listen to the D major 
Serenade and I think he will change his mind. 
The Adagio, with its lilting rhythm, is one 
of the most romantically beautiful move- 
ments Dvorak ever wrote, and indeed the 
whole work is as happy as can be. The 
London Baroque Ensemble, who never 
play less than well, here give what I can 
only describe as a virtuoso performance, 
and they are loyally served by the engineers. 
I have had some hard things to say of 
Gieseking earlier in this article, so‘ it is a 
pleasure to be able. to recommend with no 
shadow of reserve his sets of Debussy’s 
Suite Bergamasque and Schumann’s Kinders- 
zenen (Col.) Gieseking’s playing in both sets 
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is a triumph of unobtrusive artistry, and the 
recordings are extremely faithful. That 
intelligent pianist, Albert Ferber, has 
recorded the Kinderszenen on LP (Decca), 
together with some of Mendelssohn’s Songs 
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Without Words ; but his performance in the 
former pieces cannot hold a candle to 
Gieseking’s, whose touch, phrasing and 
tempi are throughout more carefully con- 
sidered ; and the recording is poor. 





THE H.M.V. ARCHIVE SERIES 


By DESMOND SHAWE-TAYLOR 
(continued from page 247.) 


CORRESPONDENT, writing @ propos 

of my last month’s article, asks me to 

give the correct speeds of all those 
records which vary from 78. This is a very 
reasonable request. Unfortunately I can’t 
comply, for several reasons. To begin with, 
the records have gone back to THE 
GRAMOPHONE ; and even if I had the time 
to go through them all again, I should need 
(a) absolute confidence in the speed of my 
own turntable, (b) absolute confidence in 
the steadiness of the current, and (c) absolute 
certainty that the nicks on either side of 78 
on my turntable really represent exactly 
one r.p.m. each—which I gravely doubt. 
But I fully agree with my correspondent 
that “a final authoritative listing of the 
speeds’ is desirable, and I am trying to 
persuade the B.B.C. Gramophone Library 
to undertake this formidable task. Of course, 
it was really the company’s job ; but there 
is a general vagueness about all such things 
on the part of the gramophone industry 
which contrasts unfavourably with the prac- 
tice of reputable publishers. By the way, I 
hope, when the task is finally carried out, 
that the researcher will also state the key in 
which he believes the music to have been 
performed. Anyone who has a piano can 
then tune the record to the correct key, 
irrespective of the vagaries of his speed 
regulator. . 

for those who have fixed-speed motors, 
I can only suggest that, whenever an 
Archive aria or song also exists in a modern 
recording by the same type of voice, they 
should compare the two versions for pitch. 
If the pitch of the Archive record proves 
widely different from that of the modern 
record, it is not much use their buying the 
Archive. But I fear that this suggestion 
leaves a good many records unaccounted 
for, and is also of no use to those who 
live far from an Archive-stocking dealer. 
Chaliapin (1873-1938, 

The two Don Quichotte records (VA25 and 
26), which date from 1933, have always 
interested collectors. They are a souvenir 
of the Pabst film, which appeared in two 
versions, French and English; George 
Robey, by the way, was the English Sancho 
Panza. The film company commissioned 
several composers to write the music, 
allowing each one to suppose himself the 
sole choice; Ravel was among those 
rejected, and took legal proceedings against 
the company. Ravel’s songs have different 
texts from those used by Ibert in his 
successful group of songs here recorded by 
Chaliapin. Undoubtedly, Ravel’s contri- 
bution was musically the more distinguished ; 
but one can understand the reason for the 
company’s choice, because Ibert’s songs fit 
Chaliapin’s unique voice like a glove ; he 


sings them wonderfully, with remarkably 
little trace of his sixty years. These are 
excellent pressings; so also is the 1910 
Faust duet on VB1. The labelling of the 
latter, by the way, is a minor triumph of 
inaccuracy: the words ‘“‘ When the book 
shall be unsealed ’’ occur several bars after 
the record ends! It is, in fact, the familiar 
“* Seigneur, daignes permettre,’’ sung in Russian 
with chorus and that always reliable 
soprano, Maria Michailova. 


Clément (1867-1928) 

Edmond Clément was one of the most 
exquisite singers who ever made records. 
His voice was a light tenor, wonderfully 
smooth and of delicate texture, but capable 
also of remarkable precision in florid music ; 
his aristocratic style was accompanied by 
great personal charm; and his French 
enunciation was in itself a source of deep 
pleasure. When trying to form an idea of 
Jean de Reszke, I sometimes wonder whether 
he may not have resembled Clément, with 
the added qualities of heroic power and 
brilliance where these were required. I 
should like to see all of Clément’s too few 
Victor discs restored to the lists ; especially 
the twelve-inch coupling of the Roi d’Ys 
Aubade and the Dream Song from Manon, 
the ten-inch side containing Bergére légére 
and L’adieu du matin, and the Pécheurs de 
Perles duet with Journet. In the double- 
sided buffo duet from Robert le Diable 
(VBg0), the tenor part belongs, not to 
Robert himself, but to a minor character 
named Raimbaud. It is certainly an absurd 
piece of music ; but it is so marvellously 
sung, both by Clément and by Journet, that 
lovers of singing will find the disc difficult 
to resist, all the more so since both sides are 
very fine pressings. 

Cortis 

The early electric discs of the Italian 
lyrical tenor, Antonio Cortis, are much in 
demand ; and this will surprise no one who 
listens to VA1, which is not only splendidly 
sung but contains interesting and unfamiliar 
material. La Cena delle Beffe has a violently 
melodramatic plot, which explains the 
hysterical outbursts of ‘‘ Ah! che tormento’’; 
but the reverse is a gentle and beautiful 
cantilena, in Giordano’s most liquid style ; 
the charming orchestral accompaniment 
and Cortis’s ardent singing are calculated 
to win all hearts, I hope the two electric 
solos from this opera by Frances Alda will 
be added to the list at a later date. 


De Luca (1876-1950) 

VB6 is a late acoustic recording of 1924, 
never previously issued in England. Both 
sides are fine ; and the Benvenuto Cellini aria 
displays the full splendour of De Luca’s 
tone and his perfect breath control ; his 
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management of the phrase which drops a 
seventh and immediately rises again by the 
same interval is a lesson in the art of legato 
singing. 

De Lucia (1860-1925) 

If there is one singer in the world whose 
records I should like to possess en bloc, it is 
Fernando de Lucia. When they are played 
on an unsympathetic instrument, or (as 
often happens) at too high a pitch, the 
silvery timbre of his voice is made to seem 
too white, and the rapid and delicate 
vibrato becomes obtrusive ; but, even in 
the worst conditions, one can hardly fail to 
notice the perfect vocal control and the 
poignant expressiveness of the phrasing. 
To quote the old Latin tag, “‘everything he 
touched he adorned,”’ delivering the florid 
passages of Rossini and Bellini with a 
variety of colour and a light touch which 
border on the miraculous. Among the 
De Lucia records which I should like to see 
reissued are the two solos from Barbiere di 
Siviglia, ‘‘De’ miei bollenti spiriti’’ from 
Traviata (with its marvellous morendo on the 
high A flat), ‘‘Addio Mignon ”’ from Mignon, 
the duets from Sonnambula with Galvany, 
and especially the quite enchanting little 
duet, ‘‘Obbligato, obbligato,’’ with Badini 
from L’Elisir d'Amore. And there are many 
more, such as “Quando le sere al placido ” 
from Luisa Miller, which have never come 
my way, but look most enticing in the 
catalogues. 

The six sides included in the Archive 
Series give a fair idea of his talent, though 
perhaps only the Trio from Barbiere (VB1) 
reveals the full charm of his singing, and his 
mastery of light and shade. The Farewell 
to the Swan, from Act I of Lohengrin (VA13), 
will be a shock to those accustomed to the 
bull-necked roarings of the usual Wagnerian 
tenor: it contains tonal modulations of 
fantastic delicacy. The ‘“‘ Un di felice”’ 
from Traviata is almost too long-drawn-out, 
taking (it is interesting to note) nearly twice 
as long as Jan Peerce in the ruthlessly hard- 
driven Toscanini set ; here I prefer Schipa, 
who is midway between these extremes. 
The two Bizet duets (VB34), with that 
admirable soprano, Giuseppina Huguet, 
though quite un-French in style, are very 
desirable ; especially the Pécheurs de Perles, 
a fascinating record, with lovely soft head- 
notes from De Lucia, a perfect blend of the 
two voices at the end, and a comic un- 
rehearsed moment in the middle, where 
De Lucia had evidently promised not to 
come in on a certain phrase, and then 
forgot ! 


Destinn (1878-1930) 

Emmy Destinn’s career is too well known 
to need comment here. Of the two Archive 
issues, the duets from Lohengrin with that 
rather typical Wagner tenor, Ernst Kraus 
(VB25), are notable only for one or two 
soft high notes from Destinn ; the Act III 
side, in the copy I heard, had a very bad 
surface. The solo record (VB24) contains a 
fine Elsa’s Dream, which reveals the fervent, 
exciting quality (in some respects akin to 
that of Lotte Lehmann) of Destinn’s tone 
and style. The Rusalka aria is interesting : 
Destinn sings well, but neglects some dotted 
notes, and in general seems less at home in 
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the music of her compatriot, Dvorak (which 
she sings in a German translation), than in 
that of Wagner. It is to be hoped that some 
of her Aida records will be reissued, and the 
glorious ‘“‘ D’amor sull’ ali rosee’’ from 
Trovatore, which is perhaps her best record. 


Donalda (b. 1884) 

Pauline Donalda (not Paolina, as the 
label has it) was an accomplished soprano 
who now, I believe, teaches singing at 
Montreal, her birthplace. Her record of 
Mimi’s Narrative (VB10) shows a clear and 
well-produced voice of attractive timbre ; 
but there is nothing particularly remarkable 
in the interpretation. 


Duchéne 

I know nothing about this French mezzo- 
soprano except that she sang at the Metro- 
politan from 1911 to 1916, during which 
time she made the two duets with Destinn 
from Pigue Dame and one or two more 
concerted Victor records. Her recording of 
“Mon coeur s’ouvre,”’ with Vezzani as 
Samson, was made in 1931; it shows a 
rich voice but an imperfect legato, and is 
generally inferior to the superb and still 
available version by Germaine Cernay 
(Columbia LX385), in which Georges Thill 
is also a great deal more impressive than 
Vezzani. 
Edvina 

The two scenes from Thais (VA48) show 
the pure voice and distinguished style of 
this famous Jean de Reszke pupil, but they 
are not easy to play and seem to derive from 
a matrix in poor condition. 


Farrar (b. 1882) 

I have always been a great admirer of 
this delightful artist. On VA14, the little 
Segreto di Susanna aria is charmingly done ; 
the Manon Gavotte, though the voice 
emerges clearly, is not as elegant as could 
be wished. 

Fleta (1893-1938) 

Marina is a Spanish opera by Arrietta 
(1823-1864) which was once available in a 
complete recording by Spanish Columbia. 
In these two extracts (VB50), the music 
suggests a conventional mixture of Verdi 
and Auber. Fileta is quite good, except in 
loud passages (where he tends to over-sing), 
but the copy I heard sounded very “ worn.’ 


Gadski (1871-1932) 

VB52 is one of the most satisfactory 
records in the Archive Series. Gadski was 
a great artist, with a thrilling dramatic 
soprano of even quality over its whole 
range ; in the cadenza of ‘“‘ Ma dall’ arido 
stelo’’ she shows both her technical control 
and her musicianship by a perfect attack on 
the soft high B flat. This side (unfortunately 
cut) is a particularly fine pressing ; and the 
other is almost as good. 


Galli-Curci (b. 1889) 

The uncommon choice of Galli-Cuici 
records is evidently dictated by the fact that 
many of her standard discs are still easily 
obtainable, either new or second-hand. Of 
the Archives, only the Laughing Song from 
Auber’s Manon Lescaut (VA8) shows her at 
the top of her form (but the copy I heard 
was rather fuzzy) ; the previously unpub- 
‘lished Za Danza (Rossini) with which it is 
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coupled has some nice touches but lacks 
élan. Most collectors will make straight for 
VBs (‘‘ Bel raggio ’’ and “‘Ah non giunge’’), 
a late acoustic recording which had 
previously only a limited circulation in 
Central Europe; both sides are clean 
copies, but the singing is deficient in sparkle 
and vitality, and it is easy to see why Galli- 
Curci (as I am informed by Miss Ida Cook) 
refused at the time to pass them. I don’t 
care for her Hamlet Mad Scene (VB65), the 
opening part of which is sung without 
simplicity or pathos, as though the soprano 
were only anxious to get on to the fireworks. 
VB66 has been much admired, but neither 
the Scarlatti nor the Gounod is very 
stylishly sung ; and, as in many of her solo 
electric records, intonation and trills have 
become decidedly vague. One day the 
Gramophone Company must reissue her 
finest record, the two twelve-inch Sonnambula 
arias on DB256; and if they are looking 
for an attractive rarity, I recommend the 
delicate Crépuscule of Massenet, to which my 
attention was drawn by Mme Elisabeth 
Schumann. 

Galvany (1878-1949) 

Coloratura sopranos are often described 
as acrobatic, but Maria Galvany suggests a 
conjuror. The incredible speed and adroit- 
ness with which she negotiates repeated 
notes in alt, wide skips and chromatic scales 
is like sleight-of-hand: it also resembles 
figure skating, or an old silent film in which 
everything happens at an immensely 
accelerated pace. The two vocal waltzes on 
VB68 are the ne plus ultra of the “ galvanic’”’ 
style ; they are simply astounding. I agree 
that her singing is often highly unmusical ; 
for example, the aria from Mireille (VA4) is 
horribly spiky and squealy ; and, though 
she is a Spaniard, her Carcelleras is not a 
patch on Conchita Supervia’s. 


Garden (b. 1877) 

This record (VA18), never before issued 
in England and recorded in 1929 at the 
end of Mary Garden’s career, fully confirms 
her reputation as one of the great singing- 
actresses of the century, In the Card Scene 
from Carmen, she adopts a dark, tragic tone- 
quality, and in certain phrases (for example, 
“La carte sous tes doigts se tournera 
joyeuse’’) her vocal inflections are unforget- 
table. In the Gretchaninov song her vivid 
imagination makes us see and feel the 
immense solitude of the Steppe. A thrilling 
record ; I hope it will be followed by her 
Victor “‘ Dépuis le jour ’’ and the aria from 
Alfano’s Résurrection. 


Gay (1879-1943) : 

Maria Gay was the favourite Carmen of 
Spain, and the Final Duet, with her 
husband Zenatello (VB43), though made in 
1930, late in the career of both artists, 
explains why. It is a record which few 
collectors will be able to resist. Our better 
judgment may say “ No’? to such reckless 
treatment of the music, but the torrential 
passion sweeps all objections aside. The 
drama seems to proceed in total uncon- 
sciousness of studio or onlookers ; Zenatello’s 
B flats on the second side are tremendous, 
and his delivery of Don Jose’s Jast appeal, 
“vuoi tu seguirmi?’’ conveys the whole 
force of the man’s desperation. Such a 
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performance opens the door wide to all the 
bad singing in the world ; without genius 
it would be merely coarse. Maria Gay’s 
two solos (VB31) were made more than 
twenty years earlier: ‘“‘ Mon coeur s’ouvre”’ 
is rather sprawly and tearful, but “ Stride 
la vampa’”’ is a surperb record, wonder- 
fully vital and forward in tone, and in 
perfect playing condition. 

Giannini 

. The two Forza solos on VB51 are sung in 
a large dramatic style by a soprano whom I 
should admire more if there were not a 
slight touch of “ yowl”’ in her voice. 
Good ; but less good than Ponselle or 
Muzio (still available) in the same music. 


Gigli (b. 1890) 

In the Amico Fritz Cherry Duet (VB46), I 
was more struck by the soprano, Nerina 
Baldisseri, than by the youthful Gigli. 
Gigli is certainly in beautiful voice, but his 
style has none of the subtlety and charm 
shown in Schipa’s famous record. 


Giorgini (1881-1937) 

This excellent record (VB16) of ‘ De’ 
miei bollenti spiriti’’ from La Traviata was 
made in 1908 by a tenor who sang Rodolfo 
many years later in H.M.V.’s first complete 
Bohéme. It suffers only in comparison with 
the De Lucia version referred to above. 


Heldy 
VA47 (the scene from Act III of Thais 
with Journet) would be a superb record in 
a good copy; but the one I heard was 
among the worst, as regards playing 
condition, of the whole series. 
(To be continued) 


TURN TABLE TALK 


E.M.I. to Issue Microgroove 

Further to our Editorial notice published in 
November, 1950, the E.M.I. Group have now 
announced that as from October, 1952, they 
will issue Microgroove recordings in addition to 
the standard 78 r.p.m. discs. 


World’s Encyclopaedia of Recorded Music 

Messrs. Sigdwick and Jackson Ltd. have very 
kindly allowed us to see some of the page proofs 
of this publication which will be ready by the 
end of May. It is a great feat of documentation 
and will be indispensable to all record 
collectors. 

We have arranged for Mr. Alec Robertson to 
review this in our June issue but in the meantime 
readers are advised to place their orders as 
the initial print order is not very large. 


Index and Binding for Volume XXIX 

The Index for Volume XXIX will be ready 
in July, the supply will be limited and we are 
now accepting orders. The price will be 2s. 6d. 
post free. 

Readers wishing to have their Volume bound 
should send their copies (June, 1951, to May, 
1952) to our trade office at 8 Barter Street, 
London, W.C.1, about the middle of August, 
not earlier. 

The cost of binding, including index, will be 
12s. 6d., and a few binding cases will be 
available, price 3s. 6d., post free. 


















ELISABETH SCHUMANN 
At the moment of going to press we have 
learned with deep regret of the death of 
. SCHUMANN, on 23rd April in New 
York. We hope to publish a full appre- 
ciation in the June issue. R.LP. 
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“The Old Order Changeth” 


Two great events have revolutionised and changed the Gramophone Industry. 


THE TREMENDOUS SCIENTIFIC ADVANCE ACHIEVED IN RECORDING BY DECCA 
THE ADVENT OF LONG PLAYING RECORDS INTRODUCED IN THIS COUNTRY BY DECCA 


The thoughtful “‘ gramophile” having full regard to these significant facts, considers when pur- 
chasing a gramophone the best way of approaching the problem. He comes to the conclusion that 
unit construction gives him the best that he can get from his records. FRED SMITH 


Rimingtons offer you a wide choice of amplifiers—Decca, Leak, Acoustical, Rogers Baby de Luxe. 
We advocate for use with these (or your own) amplifier the Decca Corner Speaker at £21 10s., 
the Chapman Ventex Column at £47 5s., or, if the pocket allows, the amazing Decca Special 
Loudspeaker complete in handsome Cabinet at £105. 


We stock Decca Multi-Speed motors, Connoisseur Dual-Speed motors, Decca XMS Pick-ups, 
Cosmochord Crystal Pick-ups, the Wharfedale Equaliser. 

For use with Decca Magnetic Pick-ups we strongly recommend the use of diamond stylus. For 
78 r.p.m., 4 gns. For L.P., 5 gns. 

Illustrated below are the Beau Decca Amplifier, Multi-speed Player and the famous Decca Corner 
Loudspeaker. This complete equipment costs only £67 14s. 





UNITS CAN BE PURCHASED 
SEPARATELY 








BEAU DECCA AMPLIFIER - £2 56 0 
Left—DECCA CORNER SPEAKER £21 10 0 
Right—MULTI-SPEED PLAYER £19 19 0 


SPECIAL NOTE.—Every record collector should have handy a bottle of the famous Rimington 
Record Preserver and Cleaner ‘‘ Clendisc.”” Obtainable from all good dealers, 6s. or direct from us, 


6s., postage 9d. 


*‘ Clendisc ” is necessary for Long Playing Records. It contains an electrolyte which neutralises the 
static charge on these records. For 78, as one customer put it, ‘‘a corpse reviver.” Use sparingly, 


a bottle will last a year. 


The Home of Long Playing Records 
RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2_  - - - Gerrard 11 71 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - Gerrard 7096 
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Congratulations to 
Herbert von Karajan and the 
Philharmonia Orchestra on their 


forthcoming tour of Lurope 


SIR THOMAS BEECHAM, Bt. 
COLUMBIA SYMPHONY ORCHESTRA 
Caprice Italien — Tchaikovsky 
Auto-couplings mera LX 8924-5 


WILHELM SCHUECHTER 
PHILHARMONIA ORCHESTRA 
“‘The Merry Wives of Windsor ”— 
Overture—Nicolai- - - - DX 1827 


MOGENS WOLDIKE 
DANISH STATE RADIO CHAMBER 
ORCHESTRA 


Sinfonia No. 16 in D major — Roman 
DX 1828 
CLAUDIO ARRAU 
Sonata in D, Op. 10, No. 3—Beethoven 
Auto-couplings LX 8917-9 LX 1540-2 
IRMGARD SEEFRIED 
GERALD MOORE 
Das Kinderspiel; Der Zauberer; Dei 


Zufriedenheit ; — Mozart 
LX 1543 





Warnung 


ERICH KUNZ 
with Vienna Philharmonic Orchestra 
Nur Fir Natur (from ‘‘ Der Lustige 
Kreig ”)—J. Strauss 2nd; 
with Wiener Volksopern Orchester 
Komm’ in die Gondel (from ** Eine Nacht 
in Venedig ”)—J. Strauss 2nd LX 1544 





**T Pagliacci °’—Leoncavallo: Recit. and 
Aria: Vesti la Giubba ; “‘ Rigoletto ”— 
Verdi: Recit. and Aria: Parmi veder 
lelagrime - - - + - + LX 1545 


LUIGI INFANTINO 


Marechiare— Tosti; Passione— Tagliaserri 
(both sung in Neapolitan) - - LB123 


LJUBA WELITSCH 
with Orch. of Metropolitan Opera Assn., New 
York, conducted by Fritz Reiner 
** Don Giovanni ”— Mozart: Aria : Or sai, 
chi l’onore ; 
Duet with ALESSIO DE PAOLIS 
Recit: Don Ottavio! Son morta! LB 124 


CHARLES 

and his Concert Orchestra 
The Mansell Concerto—{ Arthur Sandford 
piano solo) (from film ‘“*The Woman's 
Angle”); Dance of the Tumblers— 
Rimsky-Korsakov - - DX 1829 
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THEIR NEWEST RECORDING 





HERBERT VON KARAJAN 
and the 
PHILHARMONIA ORCHESTRA 


“Don Juan? ’- Symphonic Poem 


(RICHARD. STRAUSS) 
Auto- -couplings only LX 8920-1 








FRANKLYN BOYD 
I'll walk alone ( from film ‘*With a Song in 


E. POWER BIGGS 


Chorale Preludes—Bach: Ach, Blieb’ alone. 
bei uns; Kommst du nun, Jesu DX 1831 my Heart”); I’m lucky I have -. nen 
9 
with piano accompaniment by GERALD MOORE and his Orchestra 
Off to Philadelphia ; Laws, could I only | Eleanor; Ooh-Dahdily-Dah - DB 3070 
tell thee- - - - DX 1830 DAVID HUGHES 
HARRY DAVIDSON Be anything (But be mine); At last, 
Lilac Waltz; Bonny Lassie - DX 1832 | * — + + *.* - - DB 3071 
REGINALD DIXON 
RAY MARTIN at the Organ of the Tower, Blackpool 
Selection from the film ‘‘ With a Song in | Dancing at the Tower Medley, No. 8 
my Heart” - - - - DX 1833 FB 3642 


Blue Tango; Unforgettable - DB 3051 VICTOR SILVESTER 


FRANK CHACKSFIELD 
and his Singing Strings 
Pulling Strings ; Gin-fizz - - DB 3052 


and his Ballroom Orchestra 
You're just in love; It’s a lovely day 
today (both from**Call me Madam” )F B3640 
Please Mr. Sun ; Tell me why - FB 3641 


* *& & =~ Original artists from 





kkk 


HARRY JAMES 
Baby Blues ; Blacksmith Blues DB 3053 & «=“*CALEL ME MADAM’? x 
GUY MITCHELL * ANTON WALBROOK (with chorus): * 


The Doll with a sawdust heart ; There’sa y Lichtenburg; (with BILLIE woRTH) : 
Pawn shop on the corner - - DB 3056 | Marrying forlove - - - - DB 3063 
SHANI WALLIS (with chorus): The Ocarina; 


DORIS DAY % (with JEFF WARREN): It’s a lovely da 
A guy is a guy; Who, who, who DB 3058 a < « wee Groeo DE 306s * 
JOHN McHUGH JEFF WARREN: Once upon a time today; 
h id int Gel ; Pray fe % BILLIE worTH: The Hostess with, the » 
a dammat 4: Mostes’ on the Ball- - - - DB 3065 
BILLIE WORTH : The best thing for you ; 
JOHNNIE RAY % Can you use any money today? DB 3066 y 
Walkin’ my baby can home; What’s , BILLIE WORTH: Washington Square 
Hibwise «© <« «+ « - - DB3060 ™ Dance; SIDNEY KEITH, ARTHUR LOWE 
x and LAUNCE MARASCHAL: They like » 
NORRIE PARAMOR ee mused a 4h ee 


Guest Artist: JOHNNY BRANDON 
The Greatest Show on Earth (from the 
film); The Malloys ride again - DB 3061 
THE BEVERLEY SISTERS 
Wheel of Fortune; Poor Whip-poor- 


CQOLUMBLA 
2) the finest name 


Hambone (with Jo STAFFORD); 
How lovely cooks the meat 
COLUMBIA GRAPHOPHONE 
CO. LTD., HAYES, MIDDLESEX 


* BILLiE woRTH (with JEFF WARREN): * 
% You're just in love; (with chorus): y 
Something to dance about - DB 3068 
KK All with Theatre Orchestra under the direction of * 


'yril Ornandel 
kkekkk * 






(with ports pay) - - DB 3054 
The Gandy Dancer’s Ball; 
When you're in love - DB 3057 


DE PAUR’S INFANTRY CHORUS 
The Continental haeraneie Eight days 
in a week - - - - DB3055 










on record 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


TH story this month is symphonic, and 
should begin with a very ambitious 
project from Columbia: no less than the 
issuance, on thirteen LP discs, of all nine 
Beethoven and all four Brahms symphonies. 
Seems that one of Columbia’s recording 
engineers was tinkering around with a 
‘mother ”’ of the Evroica that Weingartner 
conducted with the Vienna Philharmonic 
in 1937. To his ears the recorded sound 
still had a lot of life; and the first thing 
Columbia knew, it was chasing after all the 
Weingartner mothers. So here they are— 
the complete Weingartner Beethoven- 
Brahms series, beginning with the 1927 
Pastoral with the old Royal Philharmonic 
and continuing through the great series 
Weingartner recorded during the ‘thirties 
with three orchestras, and Vienna Phil- 
harmonic, London Symphony and London 
Philharmonic. 

Of the great conductor’s interpretations, 
nothing much need be said. Weingartner 
did, in his way, establish a phonographic 
criterion that is, in most aspects, inimitable. 
As for the quality of the re-recordings, most 
of them sound better than the originals. 
Some of them—the Eroica, for example— 
are outstanding. Others are not altogether 
a success, being afflicted with pitch trouble 
among other things. But the thirteen discs 
stand as a permanent testimonial to the 
work of a great musician; and also as a 
testimonial to the work of a progressive 
recording concern. 

Columbia also has a warm, sentiment-full 
reading of the Brahms Fourth with Bruno 
Walter and the New York Philharmonic, 
and a rich, capable, sometimes tonally 
turgid one of the Brahms First with 
Ormandy and the Philadelphia Symphony. 
Victor also has a Beethoven symphony— 
the First—coupled to Haydn’s Drum Roll, 
both given lively interpretations by Miinch 
and the Boston Symphony. Mercury has 
used the Chicago Symphony under Rafael 
Kubelik for Tchaikovsky’s Fourth and 
Dvorak’s New World, both brilliantly 
conducted. Vox has brought out a pair of 
recorded performances taken from actual 
concerts by Furtwangler in 1945 with the 
Vienna Philharmonic, of the Franck Sym- 
phony and Beethoven’s Fourth. Both of 
these are dramatic, pulsating readings. 
Furtwangler is a great virtuoso, with all the 
virtues and faults thereto appertaining. 
Here the virtues are uppermost. Vox also 
has recorded Schubert’s Fifth (and a group 
of Schubert’s German Dances) with Moralt 
and the Vienna Symphony: generally 
sound, musicianly readings. Also from Vox 
is a considerable segment of Mozart’s 
Thamos music, played by the Pro 
Musica Orchestra under Gustav Neidlinger, 
assisted by a chorus and bass soloist. There 
is much of historical interest ; Thamos has 
many Magic Flute ideas. It also has con- 
siderable power and intensity of its own. 
Several additional Vox recordings include 
the well-known Sinfonia Concertante in E flat 
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(K. 364), presented in a lyric and well co- 
ordinated reading by Reinhold Barchet, 
Heinz Kirchner and the Stuttgart Pro 
Musica Orchestra under Wilhelm Seegelken 
(coupled to the lesser-known Sinfonia 
Concertante for Winds, K. 2796) ; Haydn’s 
Cello Concerto (played by Walter Reichardt) 
and a Sinfonia Concertante for Oboe, Bassoon, 
Violin and Cello, both played by the 
Pro Musica under Reinhardt ; and a pair 
of piano concertos—Beethoven’s Third and 
Mozart’s Coronation, in which Lili Kraus is 
the pianist, with the Vienna Symphony 
under Moralt. Kraus plays tastefully in 
both works, but the balance puts her a little 
too much to the fore. 

Among other orchestral works, there are 
first LP recordings from Concert Hall of 
Goldmark’s Rustic Wedding Symphony and 
Dvorak’s Nature, Life and Love, the cycle of 
three overtures named Amid Nature, Carnival 
and Otello. Henry Swoboda is the conductor 
for these, with the Orchestra of the Vienna 
State Opera. I used to love the old Rustic 
Wedding ; still do; it’s one of the most 
pleasant period pieces in the 1epertoire. 
But the Vienna State Opera Orchestra is 
not the group to handle it. Their strings 
sound weak and undisciplined, and some 
of the solo playing is weak. The same lack 
of quality is noticed in the Dvorak cycle. 

Concert Hall, though, has just brought 
out a pair of first-class piano discs, on which 
Robert Goldsand plays all twenty-seven 
Chopin Etudes and the Hérold Variations. 
These are the best LP performances of the 
Etudes. Goldsand plays with considerable 
aristocracy and all the technique in the 
world. One might take exception to some 
of his ideas ; but was there ever a pianist at 
whom some indignant critic would not 
point a quivering finger ? Some equally 
cogent piano playing comes from Artur 
Rubinstein, represented on a pair of 
Victor discs by the first seven Chopin 
Polonaises, the Fantasy-Polonaise and the 
Andante Spianato and Polonaise. The noted 
pianist is in good form here, playing with 
his usual sweeping style. There is a gradual 
pitch drop in the Andante Spianato and 
Polonaise, which ends in D instead of E flat. 

Egon Petri, who has been ill for the last 
few years, has returned to the Columbia 
studios to make a Hammerklavier by Beet- 
hoven. One wishes that he had attempted 
something less demanding. All of his old 
style and musical authority are present, but 
his fingers no longer are up to the fugue ; 
nor does Columbia’s tinny recording help 
much. Considerably off the beaten track is 
a Handel Society disc on which Frank 
Pelleg, assisted by the Zurich Radio 
Orchestra under Walter Goehr, plays three 
Handel Harpsichord Concertos—Nos. 12, 14 
and 19. These are excellent performances, 
neat and dignified, and the music is 
magnificent. 

The Haydn Society has been busy. They 
are going to record all of the eighty-odd 
Haydn quartets with the newly-formed 
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Schneider Quartet. Already on the market 
are the six string quartets of Op. 17. The 
performances are clean and vigorous, not 
too nuanced. But the first violin is the 
dominant factor here—far too much so for 
the good of the ensemble. An unusual 
Haydn disc sponsored by the Society is 
devoted to five concert arias, well sung by 
Gertraud Hopf, soprano, and the Vienna 
Symphony under von Zallinger. The music 
is superb. It is astonishingly Mozartean ; 
or were the Mozart concert arias influenced 
by Haydn ? I leave it for the Gelehrten to 
determine. A pair of fairly uninteresting 
Haydn Organ Concertos are played by Anton 
Heiller and the Vienna Symphony under 
Gillesberger ; and the Haydn Society has 
also sponsored an excellent performance of 
Handel’s mighty Utrecht Te Deum, one of 
the most majestic scores ever penned. 
Mogens Wéldike directs the soloists, chorus 
and Danish State Radio in this recording. 

Not too much chamber music has recently 
been issued, though Polymusic has started 
a Fauré cycle. The first of the two discs 
contain a coupling of the C minor Piano 
Quartet (Gaby Casadesus and members of 
the Guilet Quartet) and ’Cello Sonata No. 2 
(David Soyer and Leopold Mittman ; the 
other contains the E minor String Quartet, Op. 
121 (Guilet Quartet) and Violin Sonata No. 2 
in E minor (Guilet and Casadesus). All of 
these are well played and _ excellently 
recorded. The Piano Quartet and String 
Quartet are well recorded and admirably 
played. Casadesus and Guilet are real 
stylists in this kind of music. More import- 
ant, Fauré’s superb chamber music is going 
to get wider circulation. He was a quiet 
master, but a master nevertheless ; and his 
music continues to grow upon the discrim- 
inating listener. From Columbia comes a 
chamber music release—Mozart’s Clarinet 
Quintet played by Benny Goodman and the 
American Art Quartet: clear, honest, not 
too imaginative. Goodman plays much too 
carefully. Some smooth, effortless violin- 
piano work is provided for Columbia by 
Zino Francescatti and Robert Casadesus in 
a pair of Beethoven Violin Sonatas—E flat 
(Op. 12) and A minor (Op. 23). 

Operas ? The list is headed by La 
Bohéme, conducted by Toscanini and the 
N.B.C. Symphony, with Licia Albanese, 
Jan Peerce and Francesco Valentino in 
leading roles. This recording, on two discs, 
is an engraving of the broadcasts of Feb.3 
and 10, 1946. Toscanini, as expected, is 
the main factor here, revitalizing a hack- 
neyed score to a point where it shines fresh 
and new. Cetra-Soria has released a two- 
disc Tosca, adequately sung by Adriana 
Guerrini, Gianno Poggi and Paolo Silveri, 
with Francesco Molinari leading the 
orchestra and chorus of Radio Italiana. 
This set is idiomatic enough, but it lacks 
the fierce concentration of temperament 
and brilliance that would make it really 
exciting. For some reason Cetra-Soria has 
seen fit to release, on three discs, Zandonai’s 
Francesca da Rimini, a derivative and over- 
blown work. The less said about it the 
better. 

Urania’s operatic contributions are 
Verdi’s Otello and Nicolai’s Merry Wives of 
Windsor. Otello features Gino  Sarri, 








274 


Antonio Manca Serra and Anna La Pollo. 
Alberto Paoletti is the conductor of the 
Rome Opera House Orchestra. This is a 
good interpretation, and most of the singing 
is excellent, with special honours going to 
Serra’s resonant and subtly-sung Iago. La 
Pollo is rather hard-voiced but stylistically 


sure; Sarri sings a lusty Otello, though . 


not much nuance is present. The singers 
unfortunately often sound as though they 
were right on top of the microphones (as, 
indeed, they may have been), and there is 
not too much balance between voice and 
orchestra. In the Merry Wives set (three 
discs), Wilhelm Strianz sings a boisterous, 
uninhibited Falstaff, aided by such experi- 
enced singers as Georg Hann, Walter 
Ludwig, Irma Beilke, Marie Luise Schilp 
and Lore Hoffman. Arthur Rother is the 
conductor of the Symphony Orchestra of 
Radio Berlin. The album is a lot of fun, and 
artistically it is one of the best that Urania 
has produced. Less can be said of Urania’s 
two-disc of Verdi’s Requiem, in which the 
vocal quartet consisting of Selma Kaye, 
Miriam Pirazzini, Gino Sinimberghi and 
Augusto Beuf are accompanied by the 
orchestra and chorus of the Rome Opera 
House under Luis Ricci. The solo singing 
is often driven in sound, and the general 
impression is that of lack of rehearsal 
coupled to inferior material. 
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A Strauss operatta, One Night in Venice, 
has been recorded by Columbia on two 
discs. The cast is Viennese, and Anton 
Paulik leads the Vienna Symphony. One 
Night is a first-class, jolly operatta, sung 
with charm and spirit on this recording. 
All of the principals are perfectly cast, a 
few vocal blemishes notwithstanding. 

There are a few vocal discs that should be 
mentioned. On a Victor ten-incher, 
Victoria de los Angeles sings a group of 
Spanish songs by De Falla, Granados and 
Guridi with a lovely, liquid vocal pro- 
duction. Her voice is one of the most 
velvety to be heard to-day. Also for Victor, 
Blanche Thebom handles a group of Wolf 
lieder with intelligence. For Columbia, 
Pierre Bernac and Francis Poulenc have 
made a French disc consisting of songs by 
Poulenc, Chabrier, Debussy and Satie. 
Bernac has virtually no voice at all—and, 
somehow, it does not make much difference. 
His artistry and identification with the 
style are such that he could talk the songs 
and get away with them. There also is a 
Rachmaninov Society disc devoted to 
thirteen songs by the late Russian com- 
poser. Maria Kurenko is the soprano. She 
sings in Russian, with a clear, penetrating 


voice ; and if the music does not sound 
particularly important it is not her 
fault. 





COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


A letter from a senior collector has caused 
me to change my original plans for this number 
of “ Collectors’ Corner.” He writes: “ It is 
inevitable that our hobby must reach satura- 
tion point as regards information, and I feel 
that this has been done. You yourself admit 
this, in a tacit way, by discussing methods of 
reproducing old records, instead of giving us 
more record news.” 

First of all, I must point out to the small 
number of senior collectors, that although they 
may find little or nothing new in the record 
collecting world to-day, this is most certainly 
not the case for the majority of collectors, 
whose knowledge is much more limited. I 
wrote a short paragraph discussing methods of 
reproducing old records because I received a 
number of «,ueries on this point, and it is surely 
important to obtain the best from our prized 
** pieces’ if they are to have anything more 
than museum interest. In fact, since I wrote 
the paragraph referred to, I have heard finer 
reproduction of some reaHy old records than 
I had previously thought possible. The amount 
of surface noise was amazingly low, since the 
recorded treble did not appear to be adversely 
affected, and this was achieved by the intro- 
duction of a filter, operating over a very narrow 
band, which could be adjusted to cover any 
range of frequencies required. I have not been 
given any particulars by the constructer of the 
apparatus, but if sufficient collectors are 
interested, I will ask for circuit details. 

I should however like to state emphatically 
that I did not write about methods of playing 
old records because the collecting world has 
reached stagnation. In fact I have ceased 
publishing queries and replies because of 
shortage of space, and have dealt with them 
individually by post. 


It is indeed amazing that really old records 
are still being unearthed and new discoveries 
are being made. I myself have added the 
following to my collection during the last few 
months : 

G. & T. 3540. Emma Albani—Robin Adair. 

Odeon 50353/354. Lilli Lehmann—Arie der 

Violetta (2 parts). 

Odeon 50393/394. Lilli Lehmann—‘Wal- 

kiire”: Du bist der 


*‘Huguenots” : 
O glucklich Land. 
Odeon 52698. Lilli Lehmann—“Norma” : 
Casta Diva. 


G. & T. 3281. Emma Calve—“Carmen”’ : 
Habaiera. 

G. & T. 3286. Emma Calve—“‘Cavalleria 
Rusticana”: Voi lo sapete. 

G. & T. 43240. Frances Saville—‘Hoff- 


a 


mann”: Doll Song. 

G. & T. 43253. Selma Kurz—‘Mignon”’ : 
Styrienne (black label). 

Zono. 1669. S Kurz — “ Ernani’”’: 
Cavatina. 

Zono. 10001. Luisa Tetrazzini—“Rigoletto”’ : 
Caro Nome. 

Zono. 10002. 


di Siviglia”: Una voce. 
Zono. 10003. Luisa Tetrazzini—‘‘Romeo et 
Juliette” : Valse. 
Zono. 10004. Luisa Tetrazzini—Sonnam- 
bula’”’: Ah non giunge. 
G. & T. 02015. Charles Santley—Thou’rt 
passing hence. 
G. & T. 2-2567. Joseph O’Mara—Ochone, 
when I used to be young. 
All the above are originals or near original 
copies. 
The recent news from Italy makes the above 
pale into insignificance, for two fabulous 
collections have just been brought to light. The 


Luisa Tetrazzini—“Barbiere 
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first of these contained almost complete sets 0! 
such standard rarities as the Warsaw Battistinis 
in first-rate condition, and numbered some 
hundreds of records. The second was some- 
what smaller, but contained the following 
specimens which are probably almost unique : 

G. & T. 52367. Giovanni Gravina—“Simon 

Boccanegra”: Romanza 


X1814. Leopoldo Signoretti— 
“Ernani”’: Solinga, errante, misero. 
Zono. 10674 (7 in.). Leopoldo Signoretti— 
“‘Lucrezia Borgia’: Di pescator ignobil. 
G. & T. 53301. Elena Theodorini—“Gio- 
conda”: Preghiera. 

G. &T.52167. Leone Cazauran—‘Griselda”’ 
Il veder Griselda. 

G. & T. 53444. Isabella Svicher—“Sonnam- 
bula”’ : ah non credea mirarti. 

Zono. 12354 (7 in.). Bice Silvestri—“Ballo 
in Maschera’”’: Saper vorreste. 

—; X1534. Alessandro Giacchero—Celeste 


In addition, there are the more or less 
standard super-rarities, such as other Gravinas, 
four 12 in. Fabbris, a Mei Figner, Caruso’s 
first Dai Campi, and Zono. Una bacio ancora, and 
examples by Pinto, Bruno, Giraldoni, Clasenti, 
and Carrera. 

Now while the importance of some of these 
records will be apparent to all but the very 
young collectors, many of them are of interest 
to specialist collectors in particular, and the 
names of some of the artists will indoubtedly 
be new to most of us, although they appear in 
** Historical Records.” I must confess to 
complete ignorance of such singers as Cazauran, 
Bice Silvestri, and Giacchero. This does not 
mean that they are of no importance, by any 
means, but I am probably correct in thinking 
that most young collectors are more interested 
in the artists whose careers are more widely 
known, and whose recordings may very 
possibly come their way. It is for this reason 
that I have not given much space to details of 
“‘ finds,’ unless they are of such outstanding 
quality and interest that they add something to 
out present knowledge of truly historical 
recordings. 

To give one more instance. I do not intend 
in future to report the discovery of such standard 
rarities as Albani’s Angels ever bright and fair, 
because this particular disc is already so well 
known among collectors of all ages, and the 
appearance of further copies cannot possibly 
be considered a matter of wide interest. On the 
other hand, if a copy of Una voce poco fa sung by 
Patti should turn up, this would indeed be 
news! (It is reported that she did record the 
title, and one reader claims to have heard a 
test copy, but there seems no doubt at all that 
the master has been destroyed). Such a disc, 
if it could be traced, would be of immense 
importance, because Rosina was a role in 
which Patti achieved great success in the ’70s 
and ’80s, and although no doubt she was in- 
capable of singing it really well by the time she 
made her records, we should be able to re- 
capture something of the style which was so 
appreciated seventy or eighty years ago. 

The recent death of Aureliano Pertile in 
Milan has been widely reported, and at the 
risk of possible assassination at the hands of 
certain collectors, I must say that I have never 
been able to appreciate his records to the same 
extent as some other enthusiasts. He was, we 
all know, Toscanini’s favourite tenor, in the 
*twenties, and this fact has possibly been 
responsible for some misunderstanding. One 
well-known Italian connoisseur with whom I 
discussed the merits of Pertile summed it up as 
follows: “He was never a_ bel canto 
singer, and his voice was not of the very first 
quality. He was a fine actor however, and a 
most intelligent musician, and he did what 
Toscanini required of him without fuss and 
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displays of temperament!” Personally I feel 
that he acquired an almost legendary fame, 
after his retirement—a fame which is out of all 
——— to his true position as a singer pure 

simple, but to quote my friend again, 
“He always put up a good show, and acted 
with great intensity, and the public went away 
feeling that they had had good value for their 
money.” Certainly his recording of the role 
of Don José leaves much to be desired, from a 
vocal B que of yiew, and the final scene is 
shouted rather than sung. It is of course 
highly dramatic, but then so is the pre-electric 
recording by Farrar and Martinelli, or the 
French version by Thill and Visconti. 

I hope I am not unduly prejudiced, for I 
yield to no one in my admiration of the record- 
ings of the same period by Ponselle, Pinza, 
De Luca, Schipa, Martinelli, Onegin, Ivogiin, 
and many other artists whose discs were being 
published when I first took an interest in the 
gramophone. All these singers would, I am sure, 
have been famous in any age, and the fact that 
I was able to purchase their records for a mere 
6s. in those days, does not make me think any 
the less of them. However, Pertile is not for me, 
and I must leave it to other collectors to admire 
his recordings. After writing which, I may add 
that I intend to wear a bullet-proof waistcoat 
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on my next visit to the Charing Cross Road 
area ! 

Seriously though, I am quite prepared to 
make space for a suitable appreciation of 
Pertile and, subject to the editor’s approval, 
I will include the best reasoned criticism of the 
artist, in not more than 200 words, in next 
month’s ‘Collectors’ Corner.” 


OBITUARY 

The deaths of Oreste Luppi, and Enzo de 
Muro Lomanto are reported with regret. 
Luppi was one of the great basses of the pioneer 
days of recording, and made many excellent 
Fonotipia records. He was born in Rome in 
1870, and died in the Casa di Riposo in Milan 
on the 24th February. He made his debut when 
he was 22, and first appeared in Rome in 
* T Puritani.”” Among his many recordings, the 
trio from “ William Tell” with Escalais and 
Magini Coletti recorded in 1905, is outstanding. 

Enzo de Muro Lomanto was a pupil of De 
Lucia, and made numerous early electric 
recordings. He appeared first at La Scala in 
1928, and was the husband of Toti dal Monte 
with whom he made extensive world tours. 
He had a beautifully controlled lyric tenor 
voice, and his many recordings are well worth 
acquiring. R.LP. 





ANALYTICAL NOTES 
AND FIRST REVIEWS 





* Denotes long-playing records. 


ORCHESTRAL 


*BEETHOVEN. Concerto in D major 
for Violin and Orchestra, Op. 61. 
Alfredo Campoli (violin). London 
Symphony Orchestra (Krips). 
Decca LXT2674 (12 in., 39s. 6d.). 

The recording of Beethoven’s Violin 

Concerto made by Ida Haendel and issued 

last December (H.M.V. C4126-30, CS4131), 

with Kubelik conducting the Philharmonia 

Orchestra, broke the spell of bad luck that 

seems always before to have attended 

recordings of this testing work. ‘‘ H. F.” 

highly praised both performance and 

recording in the December GRAMOPHONE, 
and no doubt those who invested in that 
issue will remain content with it. The 
present issue, however, is the first on LP, 
and I am glad that Decca have had the 
imaginative insight to cast Campoli for the 
solo part. Like Ida Haendel he avoids all 
showiness and gives a reflective reading that 
some people may feel reduces the size of the 
music. For myself I do not feel that ; and 

I am glad both to have a level of recording 

really suited to a room and an interpretation 

that leaves a place for the imagination of 
the listener to function. The actual quality 
of the orchestral playing is respectable rather 


than distinguished, but Josef Krips accom- 
panies sensitively and the ensemble is 
excellent. 


Campoli’s playing gives me the impression 


* of overhearing a musician of exquisite sensi- 


bility thinking over Beethoven’s thoughts : 
and this is apparent from his first gentle 
entrance to his soft final exit. 

The soloist’s pace throughout is deliberate 
and unhurried, but there is an interesting 
use of rubato which can first be noticed in 
his playing of the triplets just after he has 
finished decorating the main theme of the 
second group and begins to play the pre- 
vailing timpani rhythm with the orchestra. 
The effect is to dot the first note of all groups 
so treated. In Campoli’s playing, the perfect 
security of his intonation and his beauty of 
tone in the highest register of his violin are 
indeed a joy. The fidelity of the recording 
in the solo part is remarkable and indeed 
startling. There are two familiar passages 
soon after the recapitulation, the first 
starting on an F natural above the stave 
with a G for bassoon below, the other a 
dreaming meditation starting in G minor, 
which I do not expect ever to hear more 
beautifully done. The cadenza in the first 
movement is no more obtrusive than it 
must be, the ones in the slow movement and 
finale, are rightly very brief. Perhaps the 
most lovely thing in the slow movement is 
the passage in which the opening theme 
steals in, pizzicato, on the strings while the 
violin traces its lovely outline an octave 
higher. The single horn notes are too 
faintly recorded just before the end of the 
movement, but are good at the final 
allusion to the theme. One does not expect, 
or get, a boisterous playing of the rondo 
theme (the movement is marked allegro 


a generally admirable recording. 
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giocoso,) and I should prefer it to have been 
a little more pointed up but Campoli’s 
restrained interpretation is of a piece with 
his general conception of the concerto. The 
celebrated chatter of oboes and clarinets, 
taken over by violins, comes out well and 
so does the bassoon solo in G minor later on. 
I salute, then, a most musical and satis- 
fying interpretation of this great work and 
ALR. 


*BERLIOZ : CHABRIER : DEBUSSY : 
POOT : RAMEAU. Dance of the 
Will-o’-the Wisps from ‘“‘ The Dam- 
nation of Faust’’ ; Marche Joyeuse ; 
Danse (arr. Ravel) ; Allegro Sym- 
phonique ; Platée—Suite d’Orch- 
estre (arr. André). Brussels I.N.R. 
Symphony Orchestra (André). 
Telefunken LGM65002 (10 in., 29s. 6d.). 

This recording is a strong contrast to the 
other LP I have just heard—the Glazounov. 

Here all is bright, forward, perhaps rather 

superficial in values: a bit keen in string- 

tone, which is apt to stick out a little when 
the tone rises above a p. The quality has 

good ring, and is not unpleasing, but I 

prefer, as I have often remarked, a more 

tender stringiness. The unfrilled orchestral 
style is enjoyable—plain, strong, genial. 

The Rameau extract contains a Minuet and 

Rigaudon from the comic ballet Plataea 

produced at the Versailles court in 1745. 

The Chabrier is well articulated, but I 

think our best native playing and recording 

(say under Beecham) could find a richer 

hue and a still more brilliant panache. It is 

pleasant to have a native sample (Poot) 
amid these classics. The composer shows us 

a gaudy time in this scherzo-march piece, 

which has just the reasonable amount of 

lighter contrast. Into the quieter tune a 

tiny brazen snatch intrudes: so the spirit 

of the whole—which is expressed in no ear- 
straining harmonic terms—is that of the 
more exuberant contemporary order, 
without undue ferocity. He uses\a pleasing 
variety of scoring in this busy piece of bright 
fancy, apt for a pageant or carnival parade. 


W.R.A. 
*DUKAS : GRETRY. L’Apprenti 
Sorcier. Céphale et Procris, Ballet 


Suite (arr. Mottl). Brussels I.N.R. 
Symphony Orchestra (Franz André). 
Telefunken LGM65004 (10 in, 
2gs. 6d.). 

These Telefunken LPs seem to have 
quite different recording characteristics 
from the now familiar Deccas and Capitols : 
they need, surprisingly, far more treble 
(where so often, with the others, the treble 
response seems designed for the engineer’s 
graph rather than the musician’s ear). But, 
after suitable re-setting of controls, what 
brilliant reproduction (at their best) they 
give! The detail in the Dukas, for instance, 
is quite astonishingly vivid and clear, and 
to me there seemed a definitely stereophonic 
effect in the placing of the various sections 
of the orchestra. This is a good orchestra, 
incidentally, even if not in the world’s 
leading half-dozen: its performance here 
is honest, direct, and not over-concerned 
with subtleties, but the general effect is 
pleasing. The playing in the Grétry-Mottl 
suite is delightfully alert and vivacious, 
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the woodwind in particular having a 
sparkling freshness; but here the strings 
are a fraction rough and edgy, especially 
in forte passages. Nevertheless this spirited 
performance of these dances (notably the 
“We won’t go home till morning ’’ tune) 
will, I am certain, prove most captivating. 
By the way, isn’t it. about time someone 
started examining Grétry’s more-than- 
fifty operas afresh ? LS. 


DEBUSSY. La Mer. N.B.C. Symphony 
Orchestra (Toscanini). H.M.V. 
DB21453-55 (12 in., 29s. 14d.). Auto 
DBg9750-2. 

A remarkable, fascinating product. I 
don’t think the work is likely to pass through 
a more curiously individual imagination, or 
to be recorded in greater panoply. It would 
take a long article to define the points of 
difference between Toscanini’s reading and 
those of the other three or four most 
imaginative contenders. Suffice it to say 
that this set, with its striking variety of 
perspective, its breadth of force and illum- 
inated detail, should be heard and reheard 
by everyone who has been overwhelmed by 
Debussy’s revelation. Of a truth, long ago 
the waters went over our heads! We were 
drowned in glory. This recording comes as 
near to a reconstruction of my first feelings 
as I can wish. W.R.A. 


*HARTMANN. Symphony No. 4 for 
String Orchestra. Brussels I.N.R. 
Symphony Orchestra (Franz André). 
Telefunken LGM65001 (10 in., 
2gs. 6d.). 

The appearance of this unfamiliar name 
will be the signal for a wonderful scurrying 
to the musical dictionaries by those readers 
kind enough to inform us, a while back, 
that they had no use for musical notes, as 
they were quite capable of looking things 
up for themselves. Splendid: I wish I 
were there to see as they thumb their way 
through the ten Hartmanns to be found 
(four Germans, four Danes, one Russian 
and one Hungarian-American), probably 
deciding on J. P. E. because works by him 
are already in the catalogues. Hard luck, 
sirs: the particular Hartmann who wrote 
this symphony (dated 1948) is not in any 
of the usual dictionaries: this is Karl 
Amadeus (born 1905), leader—along with 
Orff and Egk—of the contemporary 
Bavarian school of composers. He was 
heard of at ISCM festivals before the war, 
was banned by the Nazis for his pro- 
gressive artistic tendencies, and since the 
war has taken a leading part in the revival 
of Munich musical life, both presenting 
public concerts and exerting considerable 
influence on the output of the Pavarian 
State Radio. 

This fourth of his five symphonies is 
constructed in a very free tonal scheme, 
but not according to 12-tone principles: 
in style, though it does not reach the 
extreme neo-primitiveness of Orff (ten 
years his senior), it is largely monodic. The 
two outer movements are slow in tempo, 
both notable for long rhapsodic declama- 
tions (often in unison) and tempestuous 
emotional climaxes ; the middle part, an 
’ Allegro di molto, is full of vigour but almost 
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entirely innoccnt of polyphony, being 
largely made up of unison passages or 
conjunct chordal movement. This is music 
which seems to take a long time to get 
anywhere, but there is a distinct personality 
beneath it ; and those who are interested 
to know what musicians abroad of the 
generation of our Rawsthorne and Walton 
are doing should certainly take the oppor- 
tunity of hearing this work. It is reasonably 
well played and recorded here, though the 
strings might have been given more bloom. 
L 


*GLAZOUNOV. The Seasons—Ballet 
Suite. French National Symphony 
Orchestra (Désormiére). Capivol 
CTL7018 (12 in., 39s. 6d.). 

In November, 1951, a colleague noticed 
the H.M.V. (Philharmonia : Malko) record 
presenting several of the scenes of this 
divertissement, and found them “ delightful, 
if you like such things.’’ One does not iose 
much if, as then, only part of the work is 
heard, for here is no dominating, unifying 
plot, other than the grand, natural one of 
the seasons duly coming round, with their 
opportunities for rustic sports, with the 
fancies about fauns and satyrs, flower-fairies 
and zephyrs, and the spirits of Frost, Ice, 
Hail and Snow. 

This conductor has an enviable touch in 
such gaieties: I doubt if the French can 
even yet be beaten for taste, in this kind. 
The very full flood of tone is never too 
heavy: indeed, some might find it, as here 
recorded, a little on the light and slightly 
distant side: even, at moments, a trifle thin. 
This does not distress me. Some of the 
scoring has a chamber-like delicacy. Of 
this style Glazounov had real mastery. 
The playing lacks no deft precision and 
graceful shade; the nuances are most 
pleasing, and there is a good deal of that 
quietly sustained tonal canvas-spreading 
that I find congenial. It might be possible 
in another recording of this playing to 
produce ampler, more ‘“ bloomy’’ tone, 
but as an example of the gentler order of 
disc-work this pleases me well. It might 
have been good to separate the movements 
by small gaps on the plate. W.R.A. 


HAYDN. Symphony No. 39 in G minor. 
Vienna Symphony Orchestra 
(Jonathan Sternberg). Parlophone 
SW8145-6 (12 in., 19s. 5d.). 

This is a work not often heard. It begins 
with these notes of the minor scale, in 
martial style : D, G B flat, B flat B flat, 
B flat B flat, AG, A high D, DD, D; one 
of the most forcible starts, which may, as 
Geciringer suggested, hold something of 
“suffering and grief.’’ He compares it with 
the Mozart G Minor Quintet. 


also think of the other master’s late 
symphony in the same key: this work 
being, of course, an early one, dated 


“before 1770.’’ Haydn was seeking new 
depths of emotion. His pauses here are 
significant. The recording is very full- 
bodied, open, immediate, rather too close 
to the ear, perhaps. I find it over-keen, in 
that respect. Many will want to tone down 
the level in a smallish room, I think. The 
sense of urgency is strong, sensitiveness in 
phrasing less so. The first movement’s 


One might | 
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square-cut bar-insistence is curious: the 
man has something on his mind that he 
must dig and delve at. Where is easy-going 
Papa Haydn? Gone with the wind of 
dramatic absorption. The slow movement 
is a good deal too loud, at full level on my 
instrument. It sounds hard, and I don’t 
much care for the quality; as the work 
goes on, this hardness and loudness worry 
me. Dimming down my level completely, [ 
had quite sufficient tone, but never the 
treatment of it that I wanted. Surely the 
music need not be so stiff and puritanical 
in feeling ? The harpsichord continuo is 
used here—its filling-up chords, as Geiringer 
notes, being required: but it doesn’t very 
well fit with the harshly-recorded tone of 
the strings. The general feeling of the work’s 
opening is continued right through. This 
unusual Haydn sensibility is well worth 
hearing, despite the irresilient playing, 
and the too loud recording. It is only in 
the Finale that I am taken by the power 
and exciting brilliance of the playing, which, 
in such remarkable music, seem far more 
apt and right-scaled than in the other three 
movements. Here the players come out 
splendidly, and the conductor’s apparent 
toughness seems justified: but here only, in 
my opinion. 


MARTINU. Double Concerto for Two 
String Orchestras, Piano and 
Timpani. Sidney Crook (piano), 
James Bradshaw (timpani), Phil- 
harmonia Orchestra  (Kubelik). 
H.M.V. C7g911-13 (12 in., 20s. 6d.). 
On special order only. 

It comes as a surprise to find that no 
records of works by Martinu have hitherto 
been issued in this country ; for, though he 
is much less known and less played here 
than in the United States, there is general 
agreement that he is a major figure in the 
musical world of today. It was not until 
the late 1920s, when he was in his thirties, 
that his name began to be known (at first 
through the ISCM festivals) ; previous to 
that he had played the violin for ten years 
in the Czech Philharmonic and then had 
gone to Paris, where he worked with 
Roussel and became strongly influenced by 
Stravinsky, and where he was to live until 
the German occupation of 1940. The 
great flowering of his talent really dates 
from the middle nineteen-thirties, and from 
his move to America in 1941, when he 
turned out one large-scale work after 
another with the speed of a Britten. 

In idiom, Martinu’s predilection . has 
always been for the neo-classical, but the 
usual cool impersonality of that style is 
belied by the profound emotional urge of 
the Double Concerto, one of his finest 
orchestral works. It was written in 
Switzerland in 1938, at a time when he 
was preoccupied with the imminent threat 
to his native Czechoslovakia. In his own 
words, the work expressed “ the feelings 
and sufferings of all those of our people 
who, far from their home, were gazing into 
the distance and seeing the approaching 
catastrophe: it -is a composition written 
under terrible circumstances, but the 
emotions it voices are not those of despair 
but rather of revolt, courage and unshak- 
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Realization 


That is a technical term in music, and it 
means the whole business of ensuring that the 
live performance of a piece of music shall be in 
accordance with the composer’s intentions. " 

We. are a technical firm, interested in *‘high- 
fidelity’’ reproduction of music. But for the 
serious music-lover the fidelity of the perform- 
ance to the composer’s intentions must come 
first. It is for this that we publish our Monthly 
Letter, written by critics and musicologists of 
repute, to guide you through the many records 
issued to those in which the performance is 
worthy of the composition. The Monthly Letter 
also selects those discs in which the recording is 
sufficiently good to let you hear the performance 
as it should sound. 

’ For a gramophone firm the business of 
realization must go further. Fine instruments 
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must be produced to do justice to good records. 
High realism is the object of all our technical 
staff. For this the designer ponders the circuit 
diagram, the constructor puts in his best work, 
and the service engineer visits your own home, to 
find the best position for the speaker in your room, 
and, if necessary, to re-balance the reproduction 
to suit it. 

We are a single firm, pursuing one aim in every 
department, and that is to bring to you in your own 
home a true realization of the vast wealth of beauty 
and consolation which the world of music offers. 


THE MONTHLY LETTER 
Published independently: by E.M.G., this 


much appreciated review costs 8/- per annum 
post free. Single copies 1/- post free. 


THE ‘J’ LIST 


A catalogue of special issues obtainable from 
E.M.G. at standard prices. The ‘J’ List 
costs 2/6 post free. 
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utmost satisfaction. 
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List 2?” 
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able faith in the future: these are expressed 
by strong, dramatic shocks, by a current of 
notes that never ceases for an instant, and 
by a melody that passionately claims the 
right to freedom.”’ 

As in all Martinu’s work, the rhythmic 
vitality and contrapuntal skill of the Double 
Concerto make an immediate impression ; 
but they do not veil the powerful emotion 
which is the mainspring of this writing. 
The passionate drive of the opening Poco 
allegro, the elegiac sentiment of the slow 
movement, with its two strangely tense 
piano interludes which gather momentum 
as they progress, the nervous energy of the 
final Allegro— all three movements sweep 
inexorably onwards to the last coda, which 
does indeed convey the composer’s idea of 
a deep-rooted and positive faith. The 
orchestra convincingly overcomes the for- 
midable difficulties of the score (which at 
first daunted the Basle Chamber Orchestra, 
who gave the first performance), and 
Kubelik, securing from it lightness and 
transparence of texture, gives an eloquent 
reading. The recording is a bit cloudy in 
places, but for the most part is fairly mane. 

L.S 


NIELSEN. Symphony No. 4 (* Det 
Uudslukkelige” ) : Hanedans from 
‘* Maskarade.”’ Danish State Radio 
Symphony Orchestra (Launy 
Gréndahl). H.M.V. DB20156-60 
(12 in., 48s. 64$d.). 

“The Inextinguishable ’’ is the sub- 
title of this symphony (written in 1916), 
the reference being, I understand, to faith 
and the human spirit. Clearly some 
external programme was in the composer’s 
mind in writing this long continuous work 
—continuous although it falls into the usual 
four sections: the character of the music 
suggests throughout some deep mental 
conflict. So do many symphonies from 
Tchaikovsky onwards, you may reply ; but 
this is something fundamental which is 
only partly explicable in terms of the music 
itself. (I get a similar feeling from Nielsen’s 
Fifth Symphony.) The first movement veers 
uncertainly between the violent mood of 
the opening anda broad second subject of 
affirmative character; then comes a 
delightful and fluid Allegretto leading to a 
Poco Adagio movement in which forces are 
joined: a long passionate declamation is 
interrupted by increasingly frequent fan- 
fare-like outbursts, and eventually a stormy 
climax ushers ‘in the finale, which, after 
beginning as a carefree dance, quickly 
becomes overcast ; a mood of menace sets 
in, there is a terrifying uproar from two sets 
of timpani (compare Nielsen’s original use 
of percussion in the Fifth Symphony and the 
Clarinet Concerto), a strange 14-bar subject 


vacillating round one note, a mysterious : 


section in bare two-part canon, a further 
and even more seismic explosion from the 
percussion, and finally (as we might expect 
from the title) a resolution into a mood of 
uplift, bringing back the “affirmation ”’ 
theme of the first movement. 

Though the symphony has none of the 
charm of the Third (the Espansiva)—save in 
the second section—it is, I think, a much 
more significant work; and there is no 
question throughout of the highly individual 
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musical intelligence behind it. Nielsen’s 
idiom is a truly personal one, and his 
harmonic progressions are mostly quite 
unpredictable. This is not to say that he 
is difficult to follow: only that he keeps 
the listener’s mind on the gui vive—which is 
a Good Thing. 

The recording unfortunately is far from 
good, though this is no fault of the orchestra, 
which plays as brilliantly as ever ; but the 
string tone is starved, the dynamic range 
badly restricted, the fortes fuzzy, and there 
is a noticeable dropping-off of quality on 
each side. The fill-up, the Dance of the 
Cocks from one of Nielsen’s operas, is well 
played but buzzily recorded. LS. 


MUSSORGSKY. Night on the Bare 
Mountain. Entr’acte from “ Kovant- 
schina,”’ Act IV. Philharmonia 
Orchestra (Malko). H.M.V.C7914-5 
(12 in., 19s. 8d.). 

Recorded in the Royal Festival Hall under 
studio conditions. 

The label could as easily read Rimsky- 
Korsakov as Mussorgsky, for not only is that 
old blood-chiller, Night on the Bare Mountain, 
played in the usual doctored-up Rimsky 
version, but the fill-up, from an unfinished 
Mussorgsky opera, was also orchestrated, 
if not actually composed, by Rimsky. This 
interlude (which in the opera accompanies 
a scene where the Moscow crowd assembled 
in the great square before the church of 
St. Basil, silently watches a young prince 
being sent off to Siberia) is a slow, mournful 
piece in that peculiarly Russian vein of 
minor-key melancholy ; it is well recorded 
here. The Bare Mountain is less successful : 
the upper strings have that unfocused quality 
we sometimes get in LP discs—can this 
possibly have been dubbed from a long- 
player ?—and the balance between the 
departments of the orchestra is very strange. 
At the start of the second side, for example, 
the strings are just a fuzzy noise in the 
background of an apparently disassociated 
woodwind section. The interpretation, too 
is a little lacking in fire and, at the end, in 
lyricism ; one can understand Malko’s 
adopting a slowish tempo for the first part, 
presumably to underline the force of the 
evocation of horror, and I like the con- 
tinuity of his speed more than Coates’s 
frequent changes ; but the effect is to rob 
the work of some of its wild excitement. 
The solo instrumental parts are well played, 
but the tubular bell comes in before the 
beat nearly every time. (Incidentally, I 
notice that The Record Guide robs Coates’s 
version of a star because of pitch trouble on 
the last side ; but my copy of that disc has 
no such defect, and I have no hesitation in 
still preferring that issue.) LS. 


*PROKOFIEV. Symphony No. 6, Op. 
111. Orchestre de la Suisse 
Romande (Ansermet). Decca 
LXT2667 (12 in., 39s. 6d.). 

Prokofiev the symphonist is still largely 
an unfamiliar figure to us (the ‘‘ Classical ”’ 
being rather a special case): his early pre- 

Soviet examples are never played, and the 

two last Soviet symphonies are scarcely 

sufficiently convincing to secure much of a 

following for themselves. This No. 6, for 

example, which was written in 1945-6 and 
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first performed in Moscow in 1947, has 
plenty of ideas and many passages of lyric 
beauty ; but the general impression is 
confused, for the work seems to lack basic 
direction, and its frequent changes of style 
make for a patchiness which is irreconcilable 
with true symphonic thought. The first 
movement, for instance, contains some 
ravishing sounds, but is interspersed with 
inexplicable outbursts of noise ;_ the lyric 
slow movement veers between simplicity 
and the most uninhibited intricacy. Only 
the finale is all of a piece: this is the old 
enfant terrible, snook-cocking Prokofiev, but 
his themes (one reminiscent of Peter and the 
Wolf) are desperately trite. 

There have been attempts to explain the 
disunity of style by suggestions that it is 
due to the clash between the siraple direct- 
ness demanded by the Soviets and 
Prokofiev’s own inclinations ; but it should 
be remembered that he voluntarily returned 
to Russia of his own accord in 1935, well 
aware of the limitations which would be 
imposed on him. How unpredictable that 
control would be, of course, he could not 
have known; and he must have been 
greatly perplexed when, after a tremendous 
build-up in the programme of the first 
performance of the Sixth Symphony, 
where it was called ‘‘one of the most 
beautiful and exalted of his works, imbued 
with the creative spirit of Soviet humanism, 
a great landmark not only in the art of 
Prokofiev but in the whole history of Soviet 
symphonism,”’ Pravda adversely criticised 
the work the following day, and a month 
later it was denounced by Zhdanov as being. 
“‘ marked by formalist perversions and anti- 
democratic tendencies which are alien to 
the Soviet people and their artistic tastes.’ 

Somewhere beiween these familar 
extremes of fulsome eulogy and slavering 
condemnation lies the truth—that this is a 
work of a composer of quality who seems 
to be ill at ease; but whether this is 
because of external conditions or because 
his thoughts do not naturally follow a 
symphonic pattern I am not competent to 
judge. The symphony is very well recorded 
here (side 2 is particularly good), and the 
playing is really admirable. L.S. 


*RAVEL. La Valse: Valses Nobles 
et Sentimentales. Brussels I.N.R. 
Symphony Orchestra (Franz André). 
Telefunken LGM65003 (10in., 
2gs. 6d.). 

In contrast to the Dukas issue by the 
same orchestra reviewed above, the record- 
ing of these two Ravel pieces is so lament- 
ably bad that, despite quite acceptable 
performances, this disc cannot possibly be 
recommended. In La Valse, which depends 
for its effect on an atmosphere of gradually 
clearing mists like the raising of a gauze 
curtain, the strings are permanently out of 
focus while the wind remains clear: with 
such tonal unbalance the impression com- 
pletely fails, and the work becomes a 
collection of orchestral tricks in a rather 
commonplace frame. The Valses nobles et 
sentimentales (a far better work, in my 
opinion) comes off even worse: it seems 
to have no bass whatever, and the general 
tone is of the shallowest. 
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*RAWSTHORNE. Concerto No. 2 for 
Piano and Orchestra. Clifford 
Curzon (piano), London Symphony 
Orchestra (Sargent). Decca LX3066 
(10 in., 29s. 6d.). 

Written last year specially for the 
Festival of Britain (where it was played by 
the present artists), this work is a true 
festival concerto. By this I mean that it 
is optimistic in mood, easily assimilable and 
brilliant to play. Yet though the solo part 
is exacting, demanding a virtuoso technique, 
and the work as a whole showy, it is also, 
being by Rawsthorne, solidly and effectively 
constructed and never merely flashy. 
Unusually, it has four movements instead 
of three because, according to the composer, 
“the first movement, although containing 
some strenuous and rhetorical passages as 
the music develops, is based upon ideas 
which are by nature lyrical and gentle: 
I therefore thought it better not to proceed 
immediately to the intense calm which I 
wished to create in the slow movement, 
but rather to interpolate an aggressive and 
noisy piece which would enhance the repose 
of the Adagio by a sense of contrast and 
consequently heighten the dramatic quality 
of the composition as a whole.”’ 

In listening to this enjoyable work, which 
will, I am sure, quickly become popular, 
various influences become apparent — 
Schumann for the piano writing (which is, 
to be frank, less original than that for the 
orchestra), Brahms at the start of the 
Scherzo, Rachmaninov in general layout 
(and in particular the ending of the first 
movement): there is a touch of American 
in Paris in the opening Allegro, and a 
suggestion of Copland’s Salon Mexico in the 
theme of the music-hall-ish finale. Yet 
these are actually of little significance, for 
from the very outset of the concerto the 
idiom is unmistakably Rawsthorne’s own: 
indeed, family likenesses of melody or 
harmonic progression constantly remind 
one of the Symphonic Studies and of Street 
Corner. I don’t wish in the least to imply 
that Rawsthorne is only repeating himself 
in this concerto: rather that, like Ireland, 
his turn of thought is so personal and so 
strong that it is immediately recognisable. 

Clifford Curzon romps through the 
difficulties of the solo part, and brings 
poetry and mystery to the Intermezzo ; 
the orchestral backing is entirely sym- 
pathetic and the balance well planned. 
Only a somewhat backward quality in the 
recording of the piano prevents this issue 
being technically very good. LS. 


RIMSKY-KORSAKOV. “ Russian 
Easter Festival * Overture, Op. 36. 
Philharmonia Orchestra (Dobrowen) 
H.M.V. C7916-7 (12 in., 13s. 8d.). 

Superb definition is the first feature to 
strike one in this new issue of Rimsky’s 
brilliantly colourful piece: the detail is at 
times as if seen under the microscope, yet 
there is no loss of perspective. The overture, 
dedicated to the memory of Mussorgsky and 

Borodin, is based on themes of the Russian 

Orthodox Church, and is frankly pictorial 

in its representation of the chanting of 

monks, the tension of the close-packed 
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crowds and the frenzied pealing of the bells 
as the cry of ‘‘ Christos voskrese ! ’’ goes up. 
Dobrowen gives it a glittering performance, 
but there are one or two small flaws: the 
first violin cadenza is not in tune, and thc solo 
trombone’s intoning of the recitative is 
frankly very disappointingly played—not 
nearly as well as in the Jorda recording on 
Decca. Nevertheless the sheer exuberance 
of the orchestral colour makes this disc very 
welcome. 


STRAUSS, RICHARD. Don Juan— 
Symphonic Poem, Op. 20. Phil- 
harmonia Orchestra (Karajan). 
Columbia LX8qg20-21 (12 in., 19s. 5d.). 

Difficult to beat, I think, in the roar and 
flash of a recording on the loudest reasonable 
scale. It sounds to me much as does such 
music in the Festival Hall—a hard place, 
with little benevolence for the rounded 
graces. Not, in general, my ideal for 
concert-hearing ; but the extremely lively, 
full and sonorous product must rank high 
among the many recordings. Yet even in 
so lush a work, whose protestations must 
inevitably seem overdone, in our declining 
day, I should prefer a less violent attack on 
the ear. Opulence does not mean an over- 
powered tensity of sound, such as too many 
recordings to-day offer us. My own prefer- 
ences are doubtless plain, and I am the 
more comfortable in stating them because, 
obviously, those who do not happen to 
share them can, just as well as those who 
do, form their judgment from these notes— 
as far as that can be done without hearing 
the music. Everything, these days, tends to 
be too big, massive, loud: such is my 
belief ; going back thirty years, I am greatly 
thankful for advances, while not believing 


that all have come without carrying some . 


debits from the recorders’ magic changing- 
boxes and translating tapes. I want more 
warmth, finesse, mellowness, Queen’s Hall 
feeling, in my records. 

The wind tone on side 2, allowing for the 
(to me) excessive loudness, which a little 
detracts from the coaxing comfort, is on a 
high level of tasteful production. The 
playing seems to be quite at the top of the 
players’ form, and the conductor shapes all 
superbly. W.R.A. 





TCHAIKOVSKY. Caprice Italien, Op. 
45- Columbia Symphony Orchestra 
(Beecham). Columbia LX8q924-5 
(12 in., 19s. 5d.). 

Various factors combine to make this a 
thoroughly successful and enjoyable issue. 
The recording is bright-toned to an almost 
dazzling brilliance, yet the clarity is such as 
allows for good orchestral blend. The music 
comes off the needle with great readiness 


and aplomb. The style of the wood-wind: 


playing is characterised by a heavy vibrato 
and so-called expressiveness, which do not 
in the least clash with the somewhat vacuous 
display of Tchaikovsky’s piece. Beecham 
swaggers along with the composer in exact 
parity, adding his unique dramatic poise to 
Tchaikovsky's adroit and effective scoring. 
The whole result is a tour de force, to be 
admired, though not necessarily to be lik 

by everybody. HLF. 
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BEETHOVEN. Quartet No. 15 in A 
minor, Op. 132. Erling Bloch 
Quartet. H.M.V. DB20143-47 (12 in., 
48s. 64d.). 

This Danish group of string players comes 
new to gramophone records, so that one 
regarded their work with the interest 
inherent in possibilities. The Erling Bloch 
Quartet certainly deserves praise, support, 
and cultivation. The four play as one man, 
and though it would be wrong, from the 
two examples of their work so far heard, 
to use a word like ‘‘ masterly’ of their 
musical intelligence and approach, we 
certainly find here four devoted players, 
alive to the music and its sense, not self- 
demonstrative, extremely thoughtful, and 
painstaking beyond reasonable demand : 
characteristics, I would add, that very 
largely contribute to the great string 
quartets in our musical experience. 

Without embarrassment, the Erling Bloch 
Quartet makes its first bow in a supremely 
difficult work. The crucial test is the 
celebrated Heliger Dankgesang: they pass it 
proudly and with honours ; and they give 
an excellent performance of the alla marcia 
and the profound movement written on the 
rejected theme of the Ninth. The quartet’s 
intonation is, to my ears, absolutely true. 
On several occasions I have expressed the 
view, which persists in me recurrently and 
without contradiction so far, that chamber 
music, especially the string quartet, is the 
ideal medium for recording. One thinks, in 
past delight, ofsome of the Griller recordings. 
Here we have an issue which goes some way, 
but I fear not all by any means, to support 
my thesis. At once, let me say it is incom- 
parably better than its LP companion-of- 
the-month, the C Sharp Minor (Op. 131). 
I repeatedly and often compared the varied 
tones of the two in the course of listening, 
putting on many odd spots in a kind of 
random pattern of comparison. The tone 
in the Danish recording, though fluty to 
some extent, is true enough to the original, 
and will take such enlargement as will 
convincingly fill a big room. The lower 
registers are on the whole more faithful than 
the higher, which tend to shrillness. Side 3 
is a little less good than the others, side 6 
rather better, in the pressings supplied. It 
is with some pleasure that one welcomes 
this new team and their recording of so 
important and different a work with a good 
meed of praise. HLF. 


*BEETHOVEN. String Quartet in C 
sharp minor, No. 14, Op. 131. 
Pascal String Quartet. Nixa LP1211 
(12 in., 39s. 6d.). 

The dice so fall this month as to turn up 
two great prizes among musical works— 
this C Sharp Minor and the A Minor (Op. 132) 
from Beethoven’s last Quartets. The diffi- 
culties of understanding the latest numbers 
in that splendid series of works are notorious; 
the expounding, and attempted explanation, 
of them has led writers on many a will-o’- 
the-wisp dance of gusty wordiness. One 
thing is sure : that the proper study of these 
last Quartets demands time, familiarity, 
repetition—all the characteristics, indeed | 
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COLLECTORS’ 


CORNER 


RARE RECORD DEPT. 


OFFERS AN INTERESTING COLLECTION OF COLLECTORS’ VOCALS 


12-in. H.M.V. s/s Vocals 
Amato : Pagliacci : Prologo 2-052054 
Ancona: Favorita: Tanto. 052179 
Battistini : 

Tannhauser : 

Ma charmante. 052321 wee oe 

Erodiade : Vision. 052368 ... Seo 
Calve: Perle du Bresil. 033060 
Caruso: 

Favorita : Spirito. 052120 ... 

Boheme : Manina. 052122 ... wee 
Caruso-Ancona : Pescatori. 054134 
Caruso-Farrar : 

Faust. 2-034011 eee sae aap eee 

Faust. 2-034012 ose een ees ees 
Caruso-Gadski : Aida. 2-054005__... one 
Caruso-Destinn : Guarany. 2-054053 P 
Chaliapin : Sadko : Viking. 2-022017 one 
De Lucia: Lohengrin : Cigno. 052184 “ae 
De Lucia-Boninsegna : Faust. 054043 ; 
Destinn : 

Pique Dame. 

Aida: Ritorna. 2-053054 
Eames: Ave Maria. 03067 
Farrar and Journet : Faust 

2 records. 2-034008/9 J als 
Farrar-Jadlowker : Curiose. 2-054035 
Farrar-Homer : Capanna. 2-054044 
Fleta : Carmen: Fior. 2-052216 
Franz: Romeo: Salut. 032227 
Galli-Curci : 

Sonnambula: Credea, 2-053135 ... ose 

Sonnambula : Sereno. 2-053198_... ies 
Hempel : Ernani : Cavatina. 053265 one 
Henschel : 2 Grenadiers. 2-042011 ... ose 


Lotta. 052318 


2-043019 


Church scene. 


Jadlowker-Knupfer : Parsifal. 044252 ove 
Jadiowker : 
Africana : Paradiso. 052426... «on eve 
Boheme : Manina. 2-052070 ‘as eva 
Traviata : Spiriti. 2-052071 . Pe és 
Journet : Mignon : Berceuse. "2-032050 aa 


Lunn: 


Faust: Siebel. 03146 des vee eee 


Faust : Siebel. 03257 

Melba: _ 
Boheme : Addio. 2-053028 ... oo oso 
Nymphes Syivains. 03016... an seo 


042370 
03055 
054337 


Moissi : George Dandin. 
Patti : Giovanni : Barti. 
Paoli-Goetzen : Otello. 
Plancon : 
M Flute : Sdegno. 052117 ... 
Robert : Nonnes. 032077 
Pro veccatis. 
Faust : Serenade. ove aoe 
Ruffo : : sooapeg L'Onore. 2-052199 
Ri : Pari. 2-052015 
ye 2-052031 ... ey 
2-052073 ... 





—— $ 5 
Gioelli Madonna. 


Sembrich : Lucia: Mad scene. 053076 
Schwarz: 
Caro mio ben. 052438 yore aoe 
Kol Nidre. 042500... Re aes 
Africana : Konigin. 042501 ... 
Traviata: Provenz. 042509... 
Scotti : 


Giovanni/Falstaff. 052113 

Otello : Credo. 052128 

Luna nuova. 2-052037 a 
Smirnov : Pescatori : Udir. 2-052194 
Tamagno : Otello: Morte. 052068 
Tetrazzini : Semiramide : Raggio. 2-053034 
Van Rooy : Tannhauser: Stern. 042167 
Zerola: Otello: Morte. 2-052019 ... 


TERMS OF SALE: Inland, remit with order and add 2/- postage. 


NOTE: 


14/- 
42/- 


14/- 
42/- 
21/- 


12-in. Columbia Vocals 
Bispham : Mavourneen/Vincent. A5016 
Campanari: Barbiere/La Danza. A5S!28 
Gay: 
Carmen : Habanera and Cartes. A5279 
Dalila : Printemps and coeur. A5280 


Garden : Traviata: Fors...sempre. A5284 
Lipkowska : 
Julietce/Valse Lipkow’. A5294 
Rigoletto/Traviata. duo. A5296 
Slezak : Otello/Trovatore. A5385 ... aie 
Destinn : Aida: Ritorna... Sacri. A5387 
Slezak : Aida/Gioconda. A5396 


Boninsegna : 
) ag Sega R. DI7512 ie 
: Ritorna and Patria. DI7513 i 
Annie Laurie/Long ago. DI7708 
D18046 


euniitiee 's 
De Angelis : Faust/Mefistofele. 
Elwes : 

2 Quilter songs/Songs my... 

Semele/Carol of Bells. LII52 

Lift heads/Love ariding. 11325 wus 
Borgioli : Lucia : 6/Sonnambula : duo. L1992 
Guglielmetti : 

M. Flute/Proch var. 

Barbiere : Una voce. 

Lucia : Mad scene. 120! 
Stracciari : Ballo/Traviata. 
Kipnis : 

Wegweiser/Wanderer. eos 

Lindenbaum/Am Meer. L2136 coe ooo 
Stabile : Figaro: Andrai, etc. L2'85 a 
Mayr : Rosenkavalier : Act 2. 12340 os 
Andresen : Cellar cool/Swineherd. 12353 ... 
Santley : 

To Anthea/The Rosary. 360... 

Simon/F. O'Flynn. 373 eee 
Bispham : 

Hedgeroses/Lomond. 533... 

Faust : Dio possente. 30037 

The pretty creature. ice 


ates 


L205... 
L205! 

S2 ase 
L2 131 


L2134 


Mullings-Stralia : Carmen. 7258 ... 
Stralia : Ernani/Trovatore. 7329 
Barrientos : 
Lucia/P. Bresil. 7336 ... nae dss 
Mireille/Lakme. 7338 vue as 


Nordica: Liebestod. 74025 ... 


Das Muhlirad (B & S). Sample 


Van Rooy : 
«* Orpheus ’’: Raveau/Delille. LX430 pe 
Stabile : Falstaff: Act | and 3. LX108I 


Weede : Pagliacci/Rigoletto. 71261D a“ 


Castagna: Werther/Dalila. 71390D rar 
Singher : 

Hoffmann/Carmen. 72088D .. 

Chant Hindoue/Rameaux. 72902D - - 
Baccaloni : 3 Italian songs. LOX616 ove 


** Boris ’’: prologue and polonaise. Paris 
soloists and cho. (2). 9589/90 os “ws 
Nash : Giovanni : Pace and tesoro. ‘9880 ive 


Mullings-Allin : Gendarmes/etc. 9804 
Kennedy-Fraser : Hebrides. 9838 ... 
Pertile : Carmen: Act | duos. DX494 
Guenot : Louise/F. de Perth. RFX25 


10/6 
21/- 


21/- 
21/- 
35/- 


14/- 
10/6 
2I/- 
2I/- 
2I/- 


+ 28/- 


42/- 
14/- 
10/6 











Other listings, Red G & T’s, H.M.V. 

DA’s and DB’s will be sent to 

subscribers (7/- yearly) and to 

purchasers from this advertise- 

ment. To other interested readers 
the charge is I/-. 











12-in. H.M.V. D's Vocals 

Valente-Lattuada : Lescaut. C1503 
Bockelmann : Hoffman/Carmen. C1680 
Granforte : Pagliacci : Prologo. C1829 
Valente-Saraceni : Pagliacci. C1831 
Valente : Pagliacci: Vesti. C1I834 ... 
Bocke!mann : 

Walkure : Abschied. C2179 

Meistersinger ©2255 
Perras : Libera me/A. Resins. 
Rothmuller : Rigoletto/Sacchi. C3738 
Pederzini : Forza: mezzo airs. $10259 
Korjus : Nachtigall/Proch. EH876 
Radford : Acis and G/Judas M. 0256 


"C2794 


Lioyd : Judas M/Songs Araby. D922 
Renaud : Herodiade/D. Juan. H85I ... 
Kipnis : Walkure : Abschied. 01225 


Gerhardt : Wasserfluth/Fruhling. 01263 ... 
Leider/Austral : Walkure. D1327 ... * 
Leider-Schorr : Walkure. Act 3, duet. 2 

records. D1330/I “as ‘ sas 
Schumann : 


4 Schubert songs. DI410 
Volibracht/Matthew. DI4i 
Rethberg : Tannhauser/Lohengrin. 

Gerhardt : 
3 Schubert songs. 
Litanei/Rosamunde. 
Austral : Oberon : Ocean. 
Melchior : Lohengrin : Act 3. DISOS 
Austral: Legend/Inflammatus. D1I506 
Leider-Laubenthal : “+ Act 3, finale. 
2 records. D!532 and 
Olezewska-Schipper : Siegfried. Act 3, Sc. 1. 
2 records. D1533/4 
Offers : Gorerdammerung 
narrative (2). D1I576/7 
“* Aida’: 
Act |. Pertile. 
Act I. Pertile. DI596 
Act 3. Giannini. D1IS07 
Tomb. Pertile-Giannini. 
Inghilleri : Otel!o/Barbiere. D1698... 
Ljungberg : Salome: finale. D1699 
Schoene : Fledermaus/Wienerw'd. 01733 ... 
Inghilleri : Rigoletto/Ballo. D823 ... 
“* Trovatore ": 
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What Reviewers say: 


Symphony No. 3 (Schubert) 


“* The playing is good, ard so is the balance. 
quality.’’ 


It is 


The “* Emperor * String Quartet (Haydn) 
The “‘ Quinten ’’ Quartet (Haydn) 


**Both these performances are excellent. 
beautifully done.”’ 


BEETHOVEN, Ludwig Van 


STRING QUARTET No. 7 in F, 
Opus 59, No. | 

(** Rasumovsky ” No. 1) 

Pascal String Quartet CLP 1205 
STRING QUARTET No. 8 in 
E Minor, Opus 59, No. 2 

(** Rasumovsky ”’ No. 2) 

Pascal String Quartet CLP 1206 
STRING QUARTET No. 9 in C, 
Opus 59, No.3 

(** Rasumovsky ”’ No. 3) 

Pascal String Quartet CLP 1207 
STRING QUARTET No. 12 in 
E Flat, Opus 127 
Pascal String Quartet CLP 1209 
STRING QUARTET No. 13 in 
B Flat, Opus 130 

Pascal String Quartet CLP 1210 
STRING QUARTET No. 14 in 
C Sharp Minor, Opus 131 

Pascal String Quartet CLP 12i! 
STRING QUARTET No. I6 in F, 
Opus 135 

THE GREAT FUGUE, Opus 133 
(For issue end of May) 


Pascal String Quartet CLP 1212 





HARRY ROY and his Orchestra 
** Echo Rag "’ (Casselden) 


** Bless Your Heart ”’ ee 
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BACH, Johann Sebastian 
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of human friendship and marriage. No 
attempt at exposition will be made here, I 
assure you; but it must be added that 
even to review these two Quartets 
properly would take immensely greater 
time and space than the writer and the 
Editor can fitly spare. 

What matters is that these two astonishing 
works are newly available for gramophonists 
to learn and study by the continuing process 
of listening again and again. There are the 
Busch recordings in the catalogue, but 
those were made before the days of LP’s. 
Unfortunately, in the case of the C Sharp 
Minor, considerable faith and imagination 
will be needed by the loving student, for 
the Pascal recording issued by Nixa is very 
far from perfect. It is, indeed, essential for 
the listener to it, if he is seeking Beethoven’s 
musical truth, to have the printed score 
open in front of him—equally necessary, 
too, for him to accept the sounds issuing 
from the disc as a new version of those 
commonly made by a string quartet 
unassisted by mechanical process. The 
physical result may be regarded as a pity 
but not by any means dismissed ; it is 
certainly not lifelike, in the pressing 'T have 
heard. 

The Pascal Quartet comes through the 
ordeal, as an ensemble, fairly well. The 
playing is not even, in the sense of linear 
smoothness of bowing, the intonation is not 
impeccable, and there are moments where 
the four instruments do not coalesce (as they 
should) into one new one. On the other 
hand, the players show a very good grasp 
of the composer’s mind and of its unusual 
methods of expression. They take Beet- 
hoven’s moodiness of intellect and soul 
in their stride and lay out the mighty 
design of the piece with clarity and good 
understanding. 

The second side, as a recorded product, 
is considerably better than the first, which 
is frankly a disappointment to me after 
hearing several other recordings bearing 
the same name. The opening movement 
is hesitant and tottery, speaking like a frail 
old gentleman. As often happens in poor 
recording, the quicker sections come out 
better than the slower. Side 1 has some 
better moments, but is very uneven. A 
reasonably good quality predominates on 
side 2, with some really good patches ; but 
we meet even here those unfortunate 
waverings in the basic pitch. HLF. 


HOLMBOE.’ String Quartet No. 1, 
Op. 46 (1949). Erling Bloch Quartet. 
H.M.V. DB20137-39 (12 in., 29s. 14d.). 

The same players’ performance of the 
Beethoven Op. 132 is reassurance of the 
view I formed of the playing of this new 
work—it is so good that one can gratefully 
forget it. The recording, again a little 
fluty, is pleasant to listen to and remarkably 
even in resultant sounds. Of Vagn Holmboe, 

I literally know nothing except what the 

music of his First String Quartet tells me. 

The work is sufficiently interesting in 

musical content to make me want to hear 

more of the composer’s music. That he is 
an accomplished musician, with a close 
knowledge of the stringed instruments, 
singly or in combination, is clear, especially 


The GRAMOPHONE 


from the éxcelleritly written Finale, with 
its lively and irregular rhythm. Textural 
music of this kind can be mere craft-work, 
but this Finale is more: it is a well-designed 
movement of some considerable size, with 
a challenge in it, and a climax that has 
meaning. Holmboe is, I find, a thoughtful 
composer, as well as (obviously) a moody 
one ; and happily for the listener, he thinks 
sanely in terms of the quartet and so does 
not strain the medium. I do not find much 
power or any very definite personality here, 
but there is forcefulness in the composer’s 
determination to express what he means. 
The style is un-Germanic, and influenced 
(so it seems to me) a little by modern French 
models. Harmonically, it is at once un- 
theoretical and mildly adventurous. There 
are a number of points of originality in 
actual string-quartet sound which grow 
from the musical thought naturally and are 
not planned “ stunts.”’ 

On the whole, I was impressed with this 
music to an unexpected degree, for its 
accent is mannerly and not assertive. 

HLF. 


MOZART: Serenade in E flat, K.375. 
Parlophone R20610-2. 

In writing on this work last month, on 
the basis of the white-label pre-release 
pressings, I made the criticism in an other- 
wise very complimentary review that the 
recorded level was very low. I am glad to 
say that in the finished pressings this has 
been corrected ; so that I have now even 
fewer reservations to make about this set ! 

L.S. 


INSTRUMENTAL 


BACH. Chorale Preludes : Ach, blieb’ 
bei uns, Herr Jesu Christ (Schibler 
No. 5, Peters, Vol. 6, No. 2). Kommst 
du nun, Jesu, vom Himmel herunter 
(Schiibler No. 6, Peters, Vol. 7, No. 38). 
E. Power Biggs (organ). Columbia 
DX1831 (12 in., 6s. rod.). 


Another of the fairly regular contributions _ 


by Mr. Biggs, several of which I have 
noticed. Here are the last two of the late 
Preludes known by the name of their 
publisher. These are all arrangements: 
No. 5 (Abide with us) from a Cantata 
describing the walk to Emmaus ; a soprano 
solo with continuo and a delicate part for the 
violoncello piccolo, a small-sized instrument. 
The basic tune, as in other records by this 
player, is first played by itself. The string 
part runs along (left hand, fairly high, for 
the organist: one of the simpler, yet deep, 
tests of our technical grasp), and the theme 
is heard as a solo. The last Prelude, Comest 
thou now, Jesus, from Heaven above) was an 
alto solo in Lobe den Herrn. Here the song is 
for a 4 ft. pedal stop, a running violin part 
and the usual continuo being heard aloft. 
The fulness and clarity of the stops Mr. 
Biggs employs place these recordings high 
in the scale of truth-levels obtainable from 
the “ baroque ’”’ instrument. It weuld be 
difficult to imagine anything more satis- 
factory: it being presumed that one 
approves that type of voicing. It certainly 
pleases me; and anyone who has not 
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heard this newer form (for there have been 
differing ‘‘ baroque ’’ products) should try 
a record such as this, to hear the most 
complete representation of the tone that I, 
for one, desire. W.R.A. 


BACH. Toccata and Fugue in D minor, 
‘6 Dorian.” Fernando Germani 


(organ). H.M.V. C7918-19 (12 in., 
13s. 8d.). Recorded in Westminster 
Cathedral. 


As organists well know it is difficult, 
and often impossible, to carry out Bach’s 
directions for the antiphonal use of the 
organ in the Toccata of this tremendous 
work, and in the rapid exchange of manuals 
about half-way through the Toccata the 
difference Germani makes is hardly per- 
ceptible, and can only be imaginatively 
realised if one is following the score. There 
is a disconcerting drop in pitch at the break 
in the Toccata, both this and the first break 
in the Fugue being very abrupt—no doubt 
unavoidably. The very definite accelerando 
in the bars befére the first entrance of the 
fugue subject on the pedals makes this 
entrance—the original pace then being 
resumed—effective, though I am not wholly 
converted to the quickening before. The 
uncoupled pedal entrance of the subject 
in the main part of the fugue is dignified 
and apt registration. 

This organ records as finely as ever and 
Germani gives a splendid performance of 
the noble work. AR. 


BEETHOVEN. Sonata in F sharp major, 
Op. 78. Rondo a Capriccio in G, 
Op. 129. Artur Schnabel (piano). 
H.M.V. DBg748-9 (12 in., 19s. 5d.). 

This is a very likeable set, containing 
about the most plump and pleasing piano- 
forte tone that I have heard in this series of 
reissues of old Schnabel classics. It happens 
that I have come straight from hearing 
diploma-examination candidates playing 
this and other Sonatas, so I appreciate even 
more than usual the difference between the 
promising youngster and the mature artist. 
(He would have been 70 the day I write.) 
Apart from a few bold moves of contrast, 
the work has a handsome light sustainment 
and easy confidence which need no adven- 
titious strokes of decoration or illumination. 
This is where Schnabel is so satisfying— 
even if few of us liked equally well every 
single thing he did. No artist is likely to 
come nearer the honest heart of a composer 
than did this player, at his best. The second 
movement of the two has the full scherzic 
spirit, in that unusual rondo shaping (if 
anyone likes to label: ABACBACBA). 
That slow introduction to the first movement 
is enigmatic, with its typical Beethoven note 
of yearning to which (if one likes the fancy) 
the Allegro may be one kind of answer, such 
as the world rarely gives. 

The fourth side contains an even more 
sprightly tit-bit, the variated Rondo, Op. 129, 
the “‘ lost penny ”’ joke, taken at full speed, 
delightfully clear, with pretty suggestions of 
that ‘‘ fuss ’’ which the title mentions. This 
reading and recording of the less massive, 
philosophical works can be strongly recom- 
mended as one of the best Schnabel 
souvenirs. W.R.A. 
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CHOPIN. Andante Spianato and Grande 
Polonaise Brilliante in E flat major, 
Op. 22. Nocturne No. g in B major, 
Op. 32. Bela Siki (piano). Parlophone 
PW8004-5 (12 in., 13s. 8d.). 

The best music of Chopin’s Op. 22 comes 
in the nocturne-like Andante spianato, for 
the Polonaise which follows is rather too 
obviously designed for effect, and the coda 
is little more than empty display. 

The piece is never now, I believe, played 
with the orchestra—Chopin himself only 
played it once in this form—and probably 
loses little by that. Both in the Andante 
and the familiar Nocturne, Bela Siki, of 
whom I have heard great things, shows 
himself to be a very musical player; but 
once or twice he throws off an ornamental 
passage as if it had little relation to the 
phrase in which it occurs. He gives a 
brilliant display in the Polonaise, but I hope 
we shall be given something of greater 
substance on his next appearance in the 
lists. The piano tone is very good in the 
Andante Spianato, in which the softest 
passages and the well-graded crescendo are 
admirably caught, and almost equally good 
in the Nocturne and the loud Polonaise. 

ALR. 


LISZT. Etude de Concert No. 3 in D 
flat major : La Campanella from 
“Grandes Etudes de Paganini.’’ Colin 
Horsley (piano). H.M.V. C4169 
(12 in., 6s. 10d.). 

Mr. Horsley shows his most pleasing 
taste, and a technique neat without 
gaudiness. He takes his time, so that there 
are no awkward corners. The bell-piece 
exhibits the true high-level tone of a piano 
as one would hear it in a studio. Only in 
the big bass do I feel a small inequality and 
hardness, as here recorded. Those who like 
their piano tone glamourised should seek 
elsewhere for their fantasy. I prefer to 
accept this level of reality, sacrificing perhaps 
a little of the thrill that other kinds of 
recording could certainly provide, for the 
sake of the aural comfort, and of the tasteful 
treatment, sensible, balanced and highly 
competent, if not often exciting. W.R.A. 


*MOZART. Sonata in B flat major, 
K.281: Sonata in B flat major, 
K.570: Sonata in G major, K.283: 
Sonata in C major, K.545. Jacqueline 
Blancard (piano). Decca LXT2666 
(12 in., 39s. 6d.). 

Admirably neat and elegant playing 
which gives the maximum of pleasure. 
Jacqueline Blancard has a perfectly disci- 
plined left hand which deals with great 
discretion and artistic judgment with those 
many innocent-looking arpeggio accompani- 
ments that, played merely as such, can 
destroy the beauty of a Mozart slow move- 
ment. Her right hand sings out clearly 
and exquisitely the lovely lyrical melodies 
that grace the Sonatas, while her rapid 
passage work, her always musical phrasing, 
are excellent. 

The B Flat (K.570) and C Major Sonatas 
are very well known, but now the wide 
boys have ceased to exploit the opening bars 
of the CG Major we can hear the charming 
Sonata without revengeful feelings. 

. Unfortunately there is some pitch waver- 
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ing in the slow movement of the G Major 
which is momentarily disturbing but other- 
wise the piano tone is cool, pleasant and 
well to scale. 

Everyone has their own ideas about 
playing Mozart, and I, personally, think 
Miss Blancard takes the first movement of 
the B Flat Sonata (K.570) too quickly, nor 
do I like the pedal kept down through the 
first four opening bars. Sometimes the 
player is too explosive on first beats, but all 
these criticisms fade into insignificance when 
one regards the performances as a whole. 
The music falls most gratefully on the ear 
and one excellent result of listening to such 
an accomplished player as Miss Blancard is 
to send one back to the piano with the 
Mozart Sonatas, determined to play the lot 
through again. ALR. 


RAVEL. Ondine from ‘Gaspard de la 
Nuit.” Grete Scherzer (piano). 
Parlophone R3516 (10 in., 5s. 44d.). 

Far betver than other recordings made by 
this pianist, Ravel’s Ondine as here presented 
is exceptionally good. All his orchestral 
wizardry cannot cloak the fact that Ravel 
was imprimis a writer for the pianoforte, the 
medium he loved and understood best of all. 

It would be asking too much, perhaps, to 

hanker after the other two pieces in Gaspard 

de la Nuit ; let us be content with Ondine, 
so long as it is given to us as satisfactorily as 
this. Greta Scherzer’s evenness and control 
of tone are only faintly stained by an 
occasional over-emphasis, an immediacy of 
desire to bring out the melody, but otherwise 
her playing is delightful. The reproduction 
is remarkably faithful ; the tone is luminous 

and comes off the needle with ease and a 

fine pervasiveness, in a widely expressive 

range. F.F. 


OPERATIC AND SONGS 


*BACH. Cantata No. 189, “‘ Meine Seele 
ruhmt und preist.” Claus Stemann 
(tenor), A. Steffen (violin), Friedrich 


Milch (oboe), H. Niggermann 
(recorder). Cantata No. 51, “‘Jauchzet 
Gott in allen Landen.” Margot 
Guillaume (soprano), A. Steffen 
and W. Reinhard (violins). Both with 
Eva Holderling (organ) and Stutt- 
gart Bach Orchestra (Hans Grisch- 
kat). Nixa LP235 (12 in., 39s. 6d.). 
Parry called Meine Seele rithmt a “‘ rather 
uninteresting ’’ cantata, and I am inclined 
to agree, though I would except the entirely 
charming opening movement in concerto 
grosso style, with oboe (played here without 
vibrato), flute (sounding delightful on the 
blockfléte or recorder) and violin weaving 
imitative counterpoints round the voice. 
But the rest demands persuasive singing to 
save it from dullness, and this it unfortu- 
nately doesn’t get here: Claus Stemann is 
a conscientious tenor, but one with so 
ungainly and, frankly, so poor a voice that 
he cannot possibly retain the listener’s 
attention. The reverse of the disc contains 
that magnificent jubilant cantata, Jauchzet 
Gott, which Schwarzkopf also recorded 
recently. (Is there anything even in Bach’s 
own output to surpass that final chorale- 
fantasia and fugal Alleluia?) The speeds 
adopted here are far more convincing and 
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more Bachian than the breakneck tempi of 
the Columbia set, and Margot Guillaume, 
though her voice is not particularly beautiful, 
completely lacking the ingratiating quality 
of Schwarzkopf’s, is much more successful 
at singing long florid /egato passages: her 
phrasing is admirable. The accompanying 
strings (not always very well together) lack 
the finesse and zest of the Philharmonia 
group; the ‘cello continuo is completely 
pedestrian, and in Sei Lob und Preis the two 
solo violins seem uninterested in the 
sparkling music they are called on to play. 
The placing of the voice and orchestra in 
both cantatas is distinctly odd. L.S. 


*FRANZ : MENDELSSOHN. Aus 
meinen grossen Schmerzen, Op. 
5, No. 1: Véglein wohin ? Op. 1, 
No. 11: Stille Sicherheit, Op. 10, 
No. 2 : Bitte, Op. 9, No.3 : 
Liebchen ist da, Op. 5, No. 2: 
Mutter, o sing mich zur Ruh, 
Op. 10, No. 3: Gute Nacht, Op. 5, 
No. 7: Widmung, Op. 14, No. 1 
(Franz). Das Erste Veilchen: Die 
Liebende schreibt: Bei der Wicge: 
Der Mond: Friihlingslied (Mendels- 
sohn). Elisabeth Schumann 
(soprano), George Schick (piano). 
Allegro ALY51 (10 in., 29s. 6d.). 
Robert Franz once said of his songs: 
“They are all good’’: and the remark 
was not naive since he was fully aware of 
his limitations. His songs are all good in 
workmanship and in the way in which he 
fills up the small emotional canvas he 
allows himself. The aim. of his songs was 
to convey ‘‘ peace and reconciliation ’’: 
realism, drama, and passion were to be 
excluded. Two, at least, of the songs 
chosen by Elisabeth Schumann are well 
known, Bitte and Widmung: and of the rest 
Mutter, o sing mich zur Ruh is especially 
appealing. All the songs are very short 
and all of them suffer from the composer 
restricting himself to a limited vocal range. 
The first song is obviously too low for 
Madame Schumann, and it is also a little 
time before her voice ‘‘ warms up.” 
George Schick’s accompanying is excellent, 
but the piano tone on both sides is deplor- 
ably of the “‘ cottage piano ”’ variety, and 
more often than not the bass is inaudible. 
Mendelssohn complained of the lack of 
melody in the songs of Franz, a charge that 
no one could bring against his own lieder. 
It is astonishing that so few of them are 
now heard in public and one is grateful to 
Madame Schumann for drawing attention 
to songs as beautiful as Die Liebende schreibt, 
Bei der Wiege, and Friihlingslied. ‘There is 
much more scope for the singer in these 
songs than in those by Franz and Madame 
Schumann takes every advantage of it. 
Her long phrases in Die Liebende schreibt 
are a joy, as is her typical gusto in the last 
song with its little cadenza at the close, 
while her singing of the cradle song, Bei der 
Wiege, is perhaps the most lovely thing of 
all in spite of the loss of important notes in 
the bass part of the accompaniment. The 
recording of the voice, fortunately, is good 
throughout and has the intimate character 
required. 
Once again we have an inadequate 
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In all matters of record reproduction, the Long Playing Advisory Panel is at your 
service. 

Founded in the first place to give advice on Long Playing matters, the help of 
the panel was eagerly sought by music lovers who, eighteen months ago, were not 
ready to change over to L.P’s, but wanted to improve the reproduction of their 78’s. 
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enquiries of everyone seeking advice on the reproduction of records. Our advice 
is free, and if required, we will gladly recommend a retailer who will install on trial 


the player or reproducer which we consider best for your requirements. 





Overleaf, we illustrate and briefly describe some instruments and _ unit-built 
equipment for playing records of all speeds —78’s, 33} Long Playing and 45's, 


should they ever come. 


The Long Playing Advisory Panel, 
The Decca Record Co. Ltd., I-3 Brixton Road, London, S.W.9 
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A selection of 


Deccalian Models 81 and 82 
Triple-speed Record Reproducers 


A three stage amplifier carefully designed for high- 
fidelity reproduction both of long playing and 
ordinary records is used in these Deccalian models. 
Both are fitted with a triple-speed motor unit giving 
turntable speeds of 33}, 45, and 78 r.p.m., and use 
Decca ffrr interchangeable magnetic pick-up heads 
and sapphire styli. Model 81 is housed in a 
leathercloth-covered case provided with a 
carrying handle. Model 82 is built into a well- 


finished cabinet of polished walnut. 


Prices : Deccalian model 81 £37.16.0 
Deccalian model 82 £40.19.0 


The Decca corner cabinet speaker type CS3 (£21.10.0) may be 


used as an extension speaker with either of these models. 


EET pees 
th ects CES AE! : 





Unit-built Equipment with 
Decola Cabinet Speaker 


The Decola cabinet speaker, incorporating three twelve- 


inch permanent-magnet speaker units mounted on a heavy 


SSS ESS AA HH FF 
SSG SSS SSS SH SS SS 


>... ~------ 


Ml baffle, and with sound diffusion grille, together with the 
\ ASS i \ LS LN 
IM iat: SS in a Decca 347/M triple-speed player and PA/VI high-fidelity 


LP | 


FS 


amplifier. 


Prices : Decola cabinet speaker £105. 0.0 
347/M triple-speed player £19.19.0 
PA/VI amplifier £26. 5.0 





All prices Pure) 
The players and amplifiers Guse o 


for the high-fidelity reprodti 
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players & reproducing el 


Typical Unit-built Equipment 
This combination comprises a Decca PA/VI_high- 


fidelity amplifier and Decca corner speaker type CS3 





or CS6, used with the Decca triple-speed player model 
347/M, which is fitted with ffrr interchangeable magnetic 
pick-up heads with sapphire styli for 33} r.p.m. long 


playing, 45 and 78 r.p.m. records. 


Prices: Corner speaker £21.10.0 
347/M triple-speed player £19.19.0 
PA/VI amplifier £26. 5.0 





Decca Triple-speed Record Players 
Models 348/C and 348/M 


Turntable speeds of 33}. 45 and 78 r.p.m. are provided on both 
these players, which are built into polished walnut cabinets of 
attractive and modern appearance. 

The 348/C uses two interchangeable crystal pick-up heads, and 
is suitable for use with domestic radio receivers. 

Model 348/M, which is fitted with two Decca ffrr interchange- 
able magnetic pick-up heads, is for use with high gain amplifiers. 


Sapphire styli are fitted to both models. 





Prices : Model 348/C or 348/M 
triple-speed record players £22.1.0 


11 prices BPwchase Tax. 
mplifiers Huse on A.C.mains, 50 c/s. only. 


dtion of records of all speeds 








The GRAMOPHONE 


Size of picture 


Decca is as proud of its pioneering achievements in 
the field of television as in that of records and their 
reproduction. The the 


advanced stage of perfection to which Decca projection 


illustration above shows 


television has attained. Here, we offer a dual-unit 


television receiver,* giving a picture thirty inches high 


30X40 inches 


by forty wide—a picture of crystal clarity and perfec 


definition, which can be comfortably viewed by th 
whole family and their guests for long periods withou 
eye-strain. If you want to see how good televisio 
really can be, ask to see a demonstration of this ne 


Decca big screen projection television receiver. 


* A leaflet fully describing this new Decca projection television receiver will gladly be sent post free upon request. 


DECCA RADIO & TELEVISION 


Branch of THE DECCA RECORD COMPANY LTD., 


1-3 BRIXTON ROAD, LONDON, S.W. 
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envelope note. The poets of Mendels- 
sohn’s songs are given but not those of 
Franz’s, the opus numbers of the latter are 
given, not those of the former. It is 
assumed that everyone will know German 
and so no English titles are given. I have 
no time or space to supply all these 
deficiencies. : ALR. 


LEONCAVALLO : VERDI. Recit. : 
Recitar! Aria: Vesti la Giubba 
from ‘ Pagliacci,” Act I. Recit. : 
Ella mi fu rapita! Aria: Parmi 
veder le lagrime from “ Rigoletto,” 
Act II. Richard Tucker (tenor). 
Metropolitan Opera Orch 
(Fausto Cleva). Columbia LX1545 
(12 in., gs. 84d.). 

Tucker gives us some plain, straight- 
forward, highly proficient singing, in these 
two familiar arias, and his excellent voice 
is more than equal to all the demands made 
upon it. There is never any occasion for 
uneasiness on his behalf, and yet the 
renderings hardly rise above the standard 
of good routine performances, for two 
reasons. 

Firstly his voice has little individuality of 
timbre, and is apt to sound monotonous 
after a time, and secondly he sings both 
arias like well-learnt lessons. He is not able 
to project his personality through the 
medium of the record, and he does not 
sound as though he feels very deeply about 
what he is singing. I wish I could be more 
enthusiastic, but to me the whole perform- 
ance is very slick and efficient, but it never 
sounds more than superficial. 

The recording is typical of recent 
American operatic issues. 


LIS ZT. Kennst du das Land. Margaret 
Ritchie (soprano), George Malcolm 
(piano). H.M.V. C4168 (12 in., 
6s. 10d.). 

Liszt messes about with the words of 
Goethe’s lovely poem in a disturbing way 
in the last verse of his setting—introducing 
words and lines from what has gone before 
—but musically the song is a good one and 
it is most beautifully sung and accompanicd 
by Margaret Ritchie and George Malcolm. 
There is slight distortion on the word 
“‘dahin’’ in the. refrain to each verse but 
otherwise the recording and the balance 
are admirable. Margaret Ritchie is a 
singer with a lovely pure voice and a mind 
to go with it, and I hope that H.M.V. will 
give her a free hand, as here,.in selection of 
material. There are few singers to-day 
capable of giving such true artistic pleasure 
and I look forward to many contributions 
from her to the impoverished recorded 
repertoire of songs. ' «ATR, 


*LUBECK, VINCENT. Cantatas: Hilf 
deinem. Volk and Gott, wie dein 
Name. Otto von Rohr (bass), 
Stuttgart Choral Society and 
Suebian Symphony Orchestra 
(Hans Grischkat), Preludes and 
Fugues in C minor and E major. 
Eva Holderling (organ). Nixa PLP 
232 (12 in., 39s. 6d.). 

Vincent Liibeck the younger was a North 

German organist slightly earlier than 
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Bach; his playing on two Schnitger 
organs, one in Stade and one (a superb 
instrument with four manuals and pedals and 
sixty-six stops) in Hamburg, earned him 
a very considerable reputation. The two 
organ works recorded here show how his 
style fits in to the post-Buxtehude period : 
the E major Prelude and Fugue follows 
the Scandinavian master’s four-movement 
pattern of a toccata-prelude, a fugue in 
common time, another movement (here a 
three-part invention), and a second fugue 
in 3/4, ending brilliantly in a short 4/4 
peroration. The C minor work, which is 
thought to be later in date, reveals Liibeck’s 
emancipation from Buxtehude’s influence, 
and is in two movements only: the fugue 
in this case is rather square, and serves to 
throw into even greater relicf the fugal 
genius of Bach. Both works are brilliantly 
played by Eva Holderling (whose name— 
and that of another artist on this disc— 





HIGHLY RECOMMENDED 


BEETHOVEN—Sonata in F sharp, 
Op. 78  H.M.V. DBg748-49 
BEETHOVEN—Concerto in D major, 
Op. 61 Decca LXT 2674 

BACH—Chorale Preludes. 
Columbia DX1831 

DUKAS—L’Apprenti Sorci 
Telefunken LGM65004 

LIS ZT—Kennst du das Land 

H.M.V. C4168 
LUBECK—Organ Preludes & Fugues 
Nixa PLP232 

MO ZART—Piano Sonatas 
Decca LXT2666 





Decca LXT2672 











Nixa carelessly get completely wrong on 
the record cover) ‘on a fine baroque organ 
which is powerful but always marvellously 
clear: this tone, with its richness of upper 
harmonics and absence of heavy funda- 
mentals, is what we know Bach and his 
contemporaries demanded from an organ. 
No praise is too high for this part of the 
disc. 

The two cantatas are rather a different 
proposition. Hilf deinem Volk, for chorus, 
bass soloist and strings (the other 
“featured ’’ names on the label sing two 
bars each!), has words from Luther’s 
German Te Deum: its best music is to be 
found in the third movement, with its 
almost Purcellian calm sublimity on the 
words Sei uns gnddig. The chorus sings 
clearly and with fresh steady tone, but 
unhappily the strings are very much too 
loud in proportion, and in addition are 
edgily recorded: the bass soloist is rather 
thick in quality and is only moderately 
accurate. Gott, wie dein Name is a majestic, 
rather heavily repetitive work for three- 
part chorus (alto, tenor and bass), three 
trumpets and continuo only. The formal 
dignity of the brass entries could be 
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magnificent in effect, but the trumpets 
here are so execrably badly played that it 
is a penance to listen to them: I doubt 
whether a more abominable performance 
has ever been perpetuated on disc. The 
chorus again sings well, but the engineers’ 
clumsy fiddling with the comparative 
levels of instruments and voices is very 
disturbing. L.S. 


MOZART. Das Kinderspiel, K.598: 
Der Zauberer, K.472: Die Zufrie- 
denheit, K.349: Warnung, K.433. 
Irmgaard Seefried (soprano), Gerald. 
Moore (piano). Columbia LX1543 
(12 in., gs. 84d.). 

Another bouquet of Mozart’s charming 
little songs to add to those Irmgaard 
Seefried and Gerald Moore have already 
given us. The songs are all stcophic. Das 
Kinderspiel (Children’s Pleasures) Aetis of 
the happy days of youth that cannot be 
recalled, so let us leave children to enjoy 
themselves while they may. Der Zauherer 
(The Conqueror) relates the spell a man 
casts over a girl. Die Zufriedenhett (Content- 
ment) points the moral that faith and health 
are more important than riches, and 
Warnung (Warning), is, I think (this song I 
have been unable to see) about the advice 
given by the gipsy. 

All these songs are sung with a beauty of 
tone and an intimacy that are wholly 
enchanting. The recording is good. A.R. 


*MOZART. La Finta Giardiniera, 
K.196. Margot Guillaume (soprano), 
Elinor Junker-Giesen (soprano), 
Gertrud Jenne (soprano), Hetty 
Plumacher (alto), Werner Hohmann 
(tenor) Alfred Pfeifle (tenor), Gustav 
Niedlinger (bass), Ton-Studio Orch- 
estra of Stuttgart (Rolf Reinhardt). 
Nixa PLP 531-1/2/3 (12 in., 118s. 6d.). 

La Finta Giardiniera was Mozart’s ninth 
work for the stage and his second opera buffa. 
He composed it between September, 1774 
—his eighteenth year—and January, 1775, 
and it was first produced, in Munich, on 
January 13th of the latter year. The opera, 
as Mozart wrote to his mother the next year, 
had a great success, which, however, (as so 
often happens to operas) was only local. 
No Italian opera house took up the work ; 
but four years after the first performance it 
was translated into German and, with 
spoken dialogue replacing the recitatives, 
performed all over Southern and Western 
Germany. 

The text used in this recording differs 
from that in the published vocal score 
edited by Siegried Anheisser and is appar- 
ently the one alluded to above: but since 
the above vocal score is a rarity the matter 
is only of academic interest. Nixa, however, 
have given the listener very little help in 
following the action. Not a single number 
is alluded to on the notes on the three 
envelopes (these being in each case the same) 
and one is even left to guess at the identity 
of Serpetta and Arminda, although that is 
not a very difficult task. Serpetta is the 
Mayor’s maid, Arminda his niece. There 
are two “‘ pretence gardeners ’’: Sandrina, 
otherwise the Marchesa Violante (whose 
lover, Count Belfiore, has wounded her 
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almost to death in a fit of jealousy) and 
Nardo her valet. There is an odd division 
of roles, Arminda and Ramiro (who is in 
love with her) being styled seria and the rest 
buffa. 

To us the Marchesa and her lover 
certainly become serious figures at the end 
of the Second Act and the earlier part of the 
Third Act, in which unhappiness drives 
them almost mad. They believe themselves 
to be shepherds, then Medusa and Hercules, 
and then suggest, for no apparent reason, a 
dance ; and all this, as Professor Einstein 
says in his book on Mozart, before the 
astonished eyes of the other five characters. 
Eighteenth-century audiences, we have to 
remember, found all evidence of madness 
extremely funny and not at all pathetic. 

The plot is the usual tangle of love affairs 
which gets straightened out at the end and 
I need not describe it further here. What 
must be done, since this enchanting opera 
ought to become widely known, is to give 
the intending purchaser some clues, at 
least, to the succession of numbers on each 
disc ; for he will not be much helped, for 
example, by finding “‘ Nos. 13-19’ on the 
label of side 4 which, in any case, does not 
reveal the fact that Nos. 15 and 17 are not 
sung. Side 6, moreover, has no numbers 
indicated on it at all ! 

Before briefly tabulating the items, some- 
thing must be said in general about the 
performance and_ recording. Margot 


Guillaume, as Sandrina, gives a most 
accomplished and beautiful rendering of 


her part. It is a joy to hear such clear-toned, 
effortless singing. There is a fair amount 
of florid passage work in her arias, all of it 
(and particularly rapid groups of triplets) 
very neatly and smoothly done. In the 
duet with Count Belfiore in the last Act, 
Werner Hohmann, a pleasant-voiced tenor, 
has to repeat a passage of triplets after her, 
and she a high phrase after him. In each 
case she shows just how it should be done, 
and he sounds woefully inept. Elinor 
Junker-Giesen is a lively Serpetta (a near 
relative of Susanna) but Gertrud Jenne 
though her acid tones are in character, 
sings very untidily as Arminda. The Mayor 
(Podesta) is a buffo character (much of his 
part has been cut) but Nardo, as the 
typical comic servant, is the more amusing 
figure. Both parts are well sung. Ramiro, 
splendidly sung by Hetty Plumacher— 
described as “‘ alto ’’ but certainly a mezzo- 
soprano—was originally designed for a 
counter tenor. All the voices are excellently 
recorded and well balanced with the 
orchestra and in ensemble the orchestra 
itself is rather wry in sound but the intending 
purchaser should not be put off by its 
recorded tone in the Overture. Matters 
improve later and one hears most of the 
charming woodwind detail. 

I did not find a dull moment in the long 
course of the opera (all the recitativo secco 
is, of course, cut) and much credit is due to 
Rolf Reinhardt, the conductor, for so lively 
and expressive a performance. 

Mozart-lovers simply must get this re- 
cording; it will cause them to hug them- 
selves with delight. 

The following gives the numbers in 
Sequence as they appear in the recorded 
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music and not as they are misleadingly 
shown on the label. I have also starred arias 
which are of particular beauty or interest, 
and added to some of them a few remarks, 
All the concerted music is enchanting. 

Side 1. Act1I: (1) Overture ; (2) Quintet 
(all except Arminda and Belfiore) ; (3) 
Podesta’s aria about various instruments 
(flute, oboe, trumpet, drum, etc.) which are 
illustrated in the orchestral part ;* (4) 
Graceful aria for Sandrina.* 

Side 2. ActI: (5) Nardo; (6) Belfiore ; 
(7) Delightful duet for Serpetta and Nardo* ; 
(8) Serpetta ; (9) Sandrina, lovely.* 

Side 3. (10, Septet ; Finale of the Act. 

Side 4. Act II: (11) Arminda; (12) 
Nardo. A buffo aria describing how an 
Italian, a Frenchman and an Englishman 
make love* ; (13) Sandrina* ; (14) Ramiro, 
a beautiful aria*; (15) Recitative and 
aria. Belfiore.* 

Side 5. (16) Sandrina. Most touching. 
Cavatina following unfortunately omitted*. 
(17) Septet. Finale of the Act. 

Side 6. Act III: (18) Duet, Serpetta and 
Nardo; (19) Podesta; (20) Ramiro* ; 
(21) Recitative and duet, Sandrina and 
Belfiore. A magnificent number* ; (22) 
Septet. Short Finale to the Act. 

Most of the solo numbers are “ exit ”’ 
arias. Some numbers are accompanied by 
strings only. A.R. 


MOZART. Recit.: Don Ottavio! Son 
Morta! Aria: Or sai, chi ’onore 
from “‘ Don Giovanni,’”’ Act I. Ljuba 
Welitsch (soprano), Alessio de Paolis 
(tenor). Orchestra of the Metro- 
politan Opera Association (Reiner). 
Columbia LBr24 (10 in., 6s. 54d.). 

Welitsch in hell-cat roles like Salome is 
unsurpassable: in Mozart, as we saw in her 
untidy and sketchy Non mi dir and we see 

again now, she is hopelessly miscast. For a 

start, it is impossible to see Donna Anna, a 

classic figure of outraged innocence, in this 

passionate, aggressive termagant, in attempt- 
ing to seduce whom Don Giovanni might 
well have found the tables turned. She 
takes the aria much too fast, with a sublime 
disregard of the niceties of Mozart’s rhythm 
(a quaver anacrusis to her is always a semi- 
quaver, a dotted quaver and semiquaver 
two even quavers regardless of the ’cellos 
having to echo the phrase), and she gets 
left behind at Rammenta la piaga. As for the 
recitative, her choice of speeds is so perverse 
at times that—as she also makes several slips 
of diction—I wondered if she had learnt the 
words mechanically without knowing what 
they all meant. The recording, particularly 
of the orchestra, is horribly wiry. _L.S. 


SCHUBERT : WOLF. Der Doppel- 
ganger from “ Schwanengesang ”’ ; 
Verborgenheit. Nicola Rossi- 
Lemeni (bass), G. Favaretto (piano). 
Sung in German. Parlophone R30046 
(12 in., gs. 8$d.). 

This record leaves me astonished that 
Parlophone should have thought it good 
enough to issue. Rossi-Lemeni’s German is 
most odd—mein, for example, comes out as 
moin—and he sings as if through a wet 
blanket. Poor enunciation and, at one 
point, doubtful intonation further bedevil 
his interpretation of Der Doppelganger. His 
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excessively lachrymose singing of Verborgen- 
heit did not recommend itself to me the more 
because of his curious way of anticipating 
the first note of the phrases before the main 
climax, as for example, (er) “ durch die 
Schwere,’ (er) ‘‘ So mich dricket.’’ Verborgen- 
heit means secrecy, and there are some 
secrets best kept to oneself. This is one of 
them. A.R. 


VERDI. Ritorna Vincitor from “Aida,’’ 
Act I. Carla Martinis (soprano). 
Philharmonia Orchestra (Dobrowen) 
Columbia LX1536 (12 in., 9s. 84d.). 

I was not impressed with this record 
when I first played it, but have liked it 
better each time I have heard it since. On 
this evidence, Carla Martinis does not 
appear to possess a voice of outstanding 
beauty, but she sings with dramatic insight, 
and a scrupulous observance of Verdi’s 
markings. She has a well-controlled mezza 
voce, and the more reflective moments are 
admirably portrayed. It is only in the forte 
passages that the tone deteriorates, and 
some unsteadiness appears. 

The orchestral accompaniment is full of 
subtle touches, and could hardly be 
bettered, and in addition the balance is 
outstandingly good. The voice is not 
‘‘spotlighted,’’ and out of perspective, but 
is always audible, and the impression is that 
the singer is singing over the orchestra, and 
not in front of it, as in so many recent 
records. 


*OPERATIC RECITAL. Gott! welch’ 
Dunkel hier ! from ‘ Fidelio’ 
(Beethoven). Vienna Philharmonic 
Orchestra (B6hm). Wohlan nur 
Mut und Vertrauen: Legend of 
Kleinzack from ‘‘ Tales of Hoffmann ” 
(Offenbach). Julius Patzak (tenor), 
Vienna Philharmonic Orchestra 
(Moralt). Gar viel schén from 
“Tannhauser ’’’ (Wagner) : Ha ! 
welch’ ein Augenblick from 
“ Fidelio ’”’ (Beethoven) : He! Holla! 
Wirtschaft from “ Falstaff ’’ (Verdi) : 
Salamaleikum from ‘“ The Barber 
of Bagdad ” (Cornelius). Otto 
Edelmann (bass), Vienna Phil- 
harmonic Orchestra  (Moralt). 
Decca LXT2672 (12 in., 39s. 6d.). 

This disc seems to me a model of what a 
recorded operatic recital should be, in the 
sense that every item is good music, good 
listening, well performed and well recorded. 

I still quibble at the word “‘ recital,” as 

arias, in general, cannot be put into an 

artistic sequence in the way that songs can. 

I reviewed Patzak’s fine singing of 

Florestan’s prison aria in the June 195! 

GRAMOPHONE and will only say that it 

sounds even better on LP, (but this may be, 


‘of course, pure imagination). In the two 


Hoffmann arias Patzak gives us all that was 
lacking in Robert Rounseville’s singing 
of them in the recorded sound track from 
the film. The first aria (preceded by its 
recitative) is the one Hoffmann sings, in 
the first act, as he gazes at the supposedly 
sleeping Olympia. Notice the musical 
phrasing in the arioso section of the recitative 
and the well-controlled crescendo to the 
climax in the aria. 

The Legend of Kleinzack in which, of 
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* SOME MAY RECORDS x 


Welcome News! 


The announcement that His Master’s Voice, Columbia 
and Parlophone will begin distribution of Microgroove 
Records in this country next October will give great 
satisfaction to the vast majority of music lovers. Readers 
of ‘The Gramophone’ and subscribers to our own 
monthly record review ‘CRITIQUE’* will need no 
reminder of the fact that we have always expressed our 
unshakable belief in the future of the Long-Playing 
record from the days of its infancy. We knew that it 
could only be a matter of time before LP became generally 
accepted in Britain as it has been in the United States— 
gramophone enthusiasts on this side of the Atlantic owe 
a great debt to Decca for its brilliant and courageous 
spade-work in this field. 





Now is the time for those, who have thus far hesitated 
about LP, to think seriously about bringing their equip- 
ment up to date. At Astra House they will find a carefully 
selected range of first-class record reproducing equipment 
to choose from, and a staff ready to assist with all problems 
regarding the conversion to LP of existing equipment. 
Lately our range of loudspeaker systems has been extended 
by the addition of two new models and we extend a cordial 
invitation to all those interested to come and hear these 
demonstrated without the slightest obligation. 


THE LOWTHER-HEGEMAN REPRODUCER is 
the most sumptuous and impressive speaker system yet 
seen in this country. It differs trom almost all other 
really first-class systems in not being designed for corner 
operation, instead this cabinet, which is not only a marvel 
of acoustic design but at the same time a piece of furniture 
to grace any ‘stately home’, occupies an area of flat 
wall space 3 ft. 8 ins. wide and 3 ft. 10 ins. high (though 
it could stand in the middle of a room if desired). An 
ingeniously shaped plaster reflector ensures completely 
even high-note distribution over 180 degrees ; as in the 
Voigt Corner Horns a single speaker unit of small cone 
diameter is used—the new Lowther PM4, which boasts 
of a magnet giving a field of truly astonishing strength, 
the flux density being 23,500 lines. 


THE RD CORNER REPRODUCER is a larger 
version of the splendid Decca Corner Speaker, manu- 
factured by Rogers Developments under licence from 
Decca. It is the ideal system for those who want a 
speaker of the utmost simplicity of appearance, but one 
that can deal with a larger output and has a wider fre- 
quency response than the Decca model. It is fitted with 
the latest Goodman double-cone unit, and can be supplied 
in various finishes. 


* Subscription (including the annual supplement) is now 
8s. 6d. per year, post free. Send s.a.e. for free sample 
copy. 
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Remember— 


The Loud Speaker always has the “ last word ” 
The new 


EXPERT “Acoustic Column ” 


EXPERT 


Gramophones Ltd. 


EXPERT 


Give your 
‘¢ Ingerthorpe ” 
Great North Road 
London, N.2 


present outfit 
a 
*‘ Sound Tonic ” 





£95 Tax Free 


Height : 3 ft. 6 in. by 12 in. Square 
Is the “last word” in medium price Loud Speakers 


The system of unit mounting, damping and bass Teflection is this new unit we actually do have two speakers working as one. 
unique and due to this, the speaker will handle a fullinput of over No matter the make, type or power of your Amplifier, 
15 watts without the slightest trace of boom or rattle and at the Record reproducer, Radiogram or Radio set, it can be instantly 
same time the unit is so sensitive that it will respond to the full “matched "’ to one of these speakers. One of the main assets 
range of frequencies with an input as low as two watts. The of this speaker is the fact that no matter its actual position in 
special 10 in. unit employed is built to our own specifications the room the results are just as good, it is completely non- 
and is of the Dual type, but is unique in the fact that the directional. For. all ordinary requirements one of these speakers 
Treble is produced by a separate horn loaded cone. This Treble unit —_will be all that is needed, but those. who wish to experience 
is actually a complete separate speaker in itself and bears no rela- the magic of “Binaural Listening” will find the use of two 
tion at all to those units which are fitted with a tweeter cone. In _ specially matched Expert “ Acoustic Columns ”’ to be a revelation. 
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course, the chorus is used is equally good : 
and when Hoffmann breaks off to describe 
his beloved, Patzak gets just the right 
dream-like quality into his voice and (to 
my intense delight) at the words “ her face 
how wondrous fair to see’’ he sings the 
high G sharp with a lovely mezza voce. The 
orchestral part is played very neatly, the 
flute coming out especially well. 

I am sorry it was not possible to include 
the orchestral passage leading up to the 
Landgrave’s address in Tannhduser (which, 
as the envelope note rightly says, pre- 
figures that of Pogner in Meistersinger) but 
in every other respect the performance is 
first rate. To enjoy fully this mixture 
of recitative and arioso one should turn it 
up in the vocal score and thus appreciate 
more amply Edelmann’s fine musical 
oratory. 

Nobility is his line and not malice: and 
so his singing of Pizzaro’s aria of vengeance 
from Fidelio lacks some of its dramatic point, 
good though it is. The half-muttered 
warning chorus of the guards, which rises 
to a shout at the end, is most effective. What 
a difference it makes to have such things 
included. 
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The aria from Falstaff comes at the start 
of Act 3, the scene outside the Garter Inn. 
It must be admitted that the words do not 
go happily into German and also that 
Edelmann cannot command the fruity tone 
of a Stabile: but if he is not well cast as 
Falstaff his singing is, as ever, enjoyable 
and skilled, and the playing of the glorious 
orchestral part is a joy. (Surely, by the 
way, Sir John should not sound frightened 
when he says “‘ I wax too portly, my beard 
is turning grey’ ?) 

The subject of the last aria, with chorus, 
from Cornelius’ Barber. of Bagdad is the 
homage to the Caliph paid by Abul 
Hassan, the barber, who is appointed here 
—at the end of the opera—to be the Caliph’s 
story-teller. His loyal address is punctuated 
with the word “ Salaam aleikum,”’ at which 
everybody bows. Ed«lmann sings this 
quite enchanting music with a superb 
legato, and I would buy the disc for this aria 
alone. It makes me long to hear the whole 
opera. Apart from a rather foggy two bars 
for the chorus at the end the recording is 
admirable ; and altogether this is a most 
enjoyable record. 

A.R. 





MISCELLANEOUS 


AND DANCE 


It is with deep regret that I have to record 
the death of Steve Conway, at the age of 31, on 
April 19. His work as a light popular singer 
has always pleased me as a reviewer, and I 
think most of us regarded him as one of the very 
best of artists. His mellow, round voice always 
reminded me of the late Al Bowlly’s, and his 
sincerity in putting a number over promised a 
successful career for many years, until ill-health 
overtook him. I knew that if there was a new 
Steve Conway record in the month’s list, there 
would be at least one disc that was worth 
hearing. It will be very difficult to find a more 
polished singer. 


Orchestral 


The film ‘“‘ The Woman’s Angle ”’ has pro- 
vided yet another piano concerto (sic), entitled 
The Mansell Concerto. H.M.V. B10253 is a 
dubbing of the sound track, and the piano 
tends to ‘“‘ wow” at the beginning; a much 
more satisfactory recording is by Arthur 
Sandford with Charles Williams and his 
Orchestra (Col. DX1829), which is backed by a 
pleasant rendering of The Dance of the Tumblers 
from the third act of ‘The Snow Maiden.” 
We know what to expect now when the 
Melachrino Orchestra plays a selection of 
tunes from a show; in this case the show is 
‘“* Bet Your Life,’’ and the record is well up to 
standard (H.M.V. C4170). 

Sidney Torch and his Orchestra (Parlo. 
R3520) have made a rousing record of Blaze 
Away, paired with a rather too clever number, 
Shortcake- Walk, which attempts to be American 
and Scottish all in one, and rather misses fire. 
Much the best orchestral item this month is 
Frank Chacksfield’s delightful Gin-Fizz and 
Pulling Strings, for they are unpretentious, 
modern, tuneful, even if the latter is somewhat 
in the style of Holiday For Strings. The orchestra 
has a “ big’? sound, but it is entirely strings 
and woodwind (Col. DB3052). 

The American contributions are both on 
M.G.M. David Rose (485) has made a 
pleasant, but not exciting record of Someone To 
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Watch Over Me, which quotes Debussy’s Clair de 
lune, unaccountably, and Why Do You Pass Me 
By? The other is by Ted Straeter and his 
Orchestra, which is a small group dominated by 
the piano in rather thin but unobtrusive 
background-music versions of At Last! At 
Last! and All The Things You Are. These are 
on M.G.M. 486. 


Instrumental 


Reginald Dixon is on hand again with some 
more organ music for dancing (Col. FB3642), 
but I feel that numbers like Black And White Rag, 
Canadian Capers, Turkey In The Straw and 
Chicken Reel are unsuitable for the organ, and 
get a bit boring after a while. For a wonder, I 
prefer the Hammond organ of Eddie Grant 
(Cap. CL13714) in Are You Lonesome Tonight ? 
and What Do We Do On A Dew-Dew-Dewy 
Day? These are tonally an improvement on 
most Hammond recordings, albeit a bit jerky, 
and I don’t think Bill Baldwin’s “‘ hammy ” 
recitation on the first side, or the chorus on the 
second, are at all necessary. The xylophone 
effects are very well done. There are two other 
electric organ records to note: Harold Smart’s 
Quartet essay Fats Waller’s Alligator Crawl 
(and sent me running for the composer's 
version) and a monotonous, pointless trifle 
called John Peel Boogie, on Parlo. R3519, and 
Zeke Manners, whose trio of harmonica, 
organ and piano follow the style of the Three 
Suns, less effectively, in a hodge-podge of 
Dvorak and Stephen Foster called Good 
Humoresque Boogie and a mainly-vocal number, 
The Piano Players (Cap. CL13712). 

From the ultra-modern organisms to the 
humble barrel-organ is quite a wav, but Parlo. 
R3529 gives us an example of the latter in an 
excerpt from the sound track of the film ‘‘ The 
Tall Headlines.” The attractiveness of this sid: 
(called simply Barrel Organ Tune) more than 
balances the hard voice of Celia Lipton verso 
in On With The New, from the same sound track. 

There is another M.G.M. record (484) by 
Arthur ‘Guitar Boogie” Smith and his 
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of Fiddle-Faddle 
Jubilee, and it suffices to say that they follow the 
pattern of all the preceding records by this 
group. 


Crackerjacks, and Alabama 


Dance 


Somewhere around 1933 an American 
trumpet player named Clyde McCoy made a 
record of Sugar Blues, employing a sickening 
growl-mute and the most appalling corny 
phrasing. The record had its day as a stunt with 
some people who found it amusing, and— 
speaking for those jazz enthusiasts who feared 
the effect it might have on popular appreciation 
of jazz—lI was relieved to see it go. Not content 
with resuscitating the original record twice on 
Brunswick, the Decca concern have now put out 
a Capitol record (CL13710) of Sugar Blues 
Boogie, which is a gruesome mixture of the 
original corn and the equally dated commercial 
“boogie” style, played by the same Clyde 
McCoy. “ Suffering cats!” one is tempted to 
exclaim, not without reason, for that is exactly 
what it sounds like. The other side, J Fust Love 
Aff ‘ction, has more of the McCoy trumpet, and 
a vocalist who copies the more vulgar manner- 
isms of Teresa Brewer. In the same supplement 
we find Tiger Rag, now being maltreated by 
Mickey Katz and his orchestra in a way which 
is neither funny nor clever. The reverse of 
Cap. CL13711 is Mazeltov Dances, which is 
probably quite authentic Jewish folk music, and 
not unpleasant. 

It is good to know that not all trumpeters 
play like McCoy ;_ but Ziggy Elman (M.G.M. 
288) and Kenny Baker (Melodisc 1216) go in 
for exhibitionism of another kind in The Birth of 
The Blues and The Night Is Young respectively. 
Both are streamlined to a degree, but pitilessly 
brassy ; I would have preferred something a 
little more subdued between times. The reverse 
side of the Elman record isa weird, attractive 
Oriental-style number called Come To The 
Casbah, sung by a chorus and not dominated by 
the leader’s trumpet ; that of the Baker disc is 
Ray Noble’s 1934 success, The Very Thought of 
You, and I feel bound to say that the composer’s 
original record still seems to be the definitive 
version, sounding as modern now as if it were 
this month’s issue. Billy Cotton and his Band 
have tried modernising Broken-Hearted, but have 
not improved on the 1927 renderings ; comedy 
is their best line, no doubt of it. The other side 
of Decca F882 is We Won’t Live In A Castle, all 
vocal by Alan Breeze and Doreen Stephens, 
fair enough. 

The new Roberto Inglez record is not to hand 
yet, and the only Latin dance item is a Melo- 
disc (P214) by Hermanos Deniz Cuban 
Rhythm Band. It is quite conventional, with 
piano, guitar and rhythm, playing Luna Lunera 
and O Tic Tac Do Meu Coragao. 

My choice of the most entertaining dance 
record this month falls on Sid Phillips’ Jazz 
Me Blues, a pleasing, neat performance in 
modern semi-Dixieland style, with a good 
balance being struck between solo and ensemble 
work. The other side is a clarinet solo by the 
leader, a hackneyed tune to be sure, but played 
with taste—Stardust (H.M.V. BD6131). 


Vocal 


Still they come, these hill-billy numbers! 
True Loves And False Lovers seems to be gaining 
in popularity, and there are two new records of 
it. Decca Fg391 is by The Huxters, a good 
chorus worthy of better things than this, and of 
its backing, Sing A Song Of Love. Mix Bygraves 
(H.M.V. Bro250) puts his warning over in the 
style of a Negro preacher, rather grotesquely 
caricatured, but the other side is really clever. 
It is called Cowpurcher’s Cantata, and is a night- 
marish but funny mixture of such songs as 
Mule Train, The Cry Of The Wild Goose, Jezebel, 
and Riders In The Sky ; hear this, and enjoy it, 
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as I did. Even Yma Sumac receives a thrust 
from Mr. Bygraves’ wit ! 

Talking of choruses, such as the Huxters, 
brings me to the Four Knights (Cap. CL13708) 
in Walkin’ In The Sunshine, one of those songs 
that rhymes “ rain go ”’ with “ rainbow ”’ sung 
in the style of the Ink Spots, and Five Foot Two, 
Eyes Of Blue. The recording rasps in places, 
and I think almost any English quartet could do 
as well or better. 

I see Anne Ziegler and Webster Booth 
have both gone over to Decca; their first 
record for this label (F9887) is of We'll Find A 
Way and Love Calling Me Home, two sweet songs 
sung in this pair’s popular style. Two more 
numbers of this type have been recorded on 
H.M.V. B10254 by a new Irish tenor Tom 
O'Neill, whose voice is reminiscent of Cavan 
O’Connor’s, A Kiss For Every Candle and Give 
And Forgive. These are very well done. 

Sooner or later, I suppose, someone would 

have to write an English lyric to the old French 
song Au clair de la lune. The result is called 
Somewhere In The Moonlight, recorded by Lita 
Roza (Decca F9885) very attractively indeed, 
and by Ria Martin (H.M.V. B10255) with 
exaggerated mannerisms, though with a fine 
accompaniment directed by Norrie Paramor. 
Miss Roza sounds much rougher in tone on the 
other side of her record, in Come What May, 
but I preferred this as a coupling to Miss 
Martin’s I’m Lucky I Have You, of which the best 
version is by Franklyn Boyd (Col. DB3069), 
who sings sincerely in this and its mate, I’ll Walk 
Alone (from the film ‘‘ With A Song In My 
Heart”). Although the Boyd record of this is 
good, the one by Larry Cross (Parlo. R3528) 
is even better, with whistling and footsteps at the 
beginning. The partner of this goes one better 
again, a particularly charming song called 
Where I May Live With My Love, very suitable 
for this artist. I much preferred his manly voice 
to the effeminate Tommy Edwards (M.G.M. 
482) in the same number, backing Please Mr. 
Sun, which is nowhere near as good as Eve 
Boswell or Teddy Johnson were in their singing 
of this. Denis Lotis, on the other hand, has a 
good voice for this type of song and does it well 
on Melodisc P211, but is not so suited to Tell 
Me Why verso. 

A Continental artist new to me is Ingrid 
Almquist (H.M.V. B10256) whose début is 
marked by some banalities that do not do her 
justice ; but for shrieking nonsense it would be 
hard to find anything more lunatic than 
Hambone, as yelled by Phil Harris and the 
Bell Sisters (H.M.V. B10257) or Frankie 
Laine and Jo Stafford, of all the pities, on 
Col. DB3054. The sound-effects department 
seems to work overtime on these to no purpose, 
and positively indulge in a field-day on Nicky 
Kidd’s Skye Boat Song (H.M.V. B10268), a 
thoroughgoing commercial if ever there was 
one ; its mate, The Wedding O’ Highland Laddie 
is exactly what you should expect. 

There seems to be a vogue for slightly sordid 
songs just now, and There’s A Pawnshop On A 
Corner in Pittsburgh, Pennsylvania is one of these. 
It has been sung by Bill Johnson (Decca 
F9893) with The Wheel Of Fortune as a coupling 
(rather uncertain pitch in this one) and by Guy 
Mitchell (Col. DB3056), whose other side is of 
a tearful Victorian-ballad pub-crawler waltz, 
The Doll With The Sawdust Heart. Definitely not 
the best Mitchell ; his voice needs something 
more masculine than this slop. That Wheel Of 
Fortune song seems to have made a hit, but I’ve 
yet to hear a really satisfactory version. There 
is no shortage of records of it, the latest being by 
Arthur Prysock (Bruns. 04911) who croaks like 
Billy Daniels. That worthy has six new sides on 
Oriole (CB1094-6) but I cannot honestly say I 
like any of them ; let’s say they are fine for the 
Daniels fans, for the recording is excellent. Al 
Morgan (Bruns. 04913), Tex Ritter (Cap 
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CL13718) and Dick Haymes (Bruns. 04897) 
are just three more examples of American 
lugubriousness, and despite the rather wooden 
tone and somewhat indistinct diction of Dickie 
Valentine (Melodisc P210) in Never and Lorelei, 
I prefer him to the transatlantic gentry. Ray 
Miller (Decca F9886) sounds bored, but any- 
thing would be better than the curious noises 
emitted by Cab Kaye (Esq. 5-061) which I 
found distasteful. 

It is thus most refreshing to turn to the 
original-cast records on Col. DB3063-8 of ‘‘ Call 
Me Madam,” with its tuneful melodies by 
Irving Berlin. This is a most entertaining set of 
records, a worthy souvenir of a fine show. In 
their way, too, the M.G.M. discs of the sound 
track of “‘ The Belle Of New York’? (478-481) 
are interesting, though not so well recorded as 
they might be; I think dubs of any kind 
inevitably lose something in quality-repro- 
duction, though in this instance, the voices of 
Fred Astaire and Anita Ellis come over well, 
if the orchestral parts are muzzy. ¥ 





THE MONTH’S CHOICE 

Frank Chacksfield’s Orch.: Cin-Fizz. (Col. 
DB3052). 

Sid Phillips’ Band: Jazz Me Blues. (H.M.V. 
BD6131). 

Max Bygraves: Cowpuncher’s Cantata. (H.M.V. 
B10250). 

Larry Cross: Where I May Live With My Love. 
(Parlo. R3528). 

Janet Brown: The Wedding Of Jack And jill. 
(Esq. 5-059)- ; 

Humphrey Lyttelton’s Band: Chicago Buzz. 
(Parlo. R3513). 

Christie Brothers’ Stompers: Down In 
Jungle Town. (Melodisc 1212). 





For the children, there is a new M.G.M. disc 
(489) of Bret Morrison, assisted by Barbara 
Burris and the sound-effects men in an 
amusing adventure of Tom and Jerry in a 
rocket-ship to the moon. It may be played to 
even quite sensitive children; there is no 
blood-and-thunder element here. Some 
youngsters who liked Mel Blanc in J Taut I Taw 
A Puddy Tat will enjoy the sequel on Cap. 
CL13715, and it is safe to say their elders will 
too! and for some homely stuff for the very 
young people I can recommend Janet Brown 
(Esq. 5-059) in The Wedding Of Jack And Fill 
and A Gordon For Me, the latter for their parents. 
This artiste has a refreshing personality which 
“gets across,’ and is more wholesome than 
the neurotic Jeri Southern, on Bruns. 04910, 
though she too can put over a number like 
Something I Dreamt Last Night. I liked the style 
of Jane Froman in Blue Moon and Tea For Two 
(Cap. CL13719), though two less overdone 
numbers would have been even more welcome. 


Long-Playing Records 

With so many shoals of LP discs being issued 
by Decca, it is impossible to take more than a 
fleeting glimpse at most of them. The Cocktail 
Time set (Decca LF1069) by Harold Collins 
and his Orchestra is of eight slickly played 
* novelty ’’ tunes, and excellent background 
music it is, too. Will Glahe (LF1058) present 
similar music, with a Central European flavour, 
but I was surprised to find that Horst Winter 
(LF1062) affected a more American style ; 
were it not for the German vocal refrains, the 
band might easily be one of the better American 
dance orchestras. 

An example of these is to be found on Bruns. 
LA8540, in a fine selection of Jerome Kern 
melodies played with distinction and taste by 
Gordon Jenkins and his Orchestra. I am not 
finding fault, but I wish that those who compile 
these Kern symposia would realise that this 
composer also wrote other tunes than Smoke 
Gets In Your Eyes, All The Things You Are, and 
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Yesterday. I have never heard a really modern 
record of Whip-Poor-Will, for example, or 
Ka-Lu-A. 

For the comparative few who like Yiddish 
music, there is a selection of eight examples 
sung by Max Reichhardt on Decca LM4546, 
some of which sound as if they might be amusing 
—if I understood the patois in which they were 
sung ! 

Passing over the two Stan Kenton records 
of so-called “‘ Progressive Jazz’’, that super- 
lative contradiction in terms, we find a record by 
Shorty Rogers and his Giants called Modern 
Sounds. Though quite definitely not jazz of any 
sort, the rhythmic content is intriguing, if the 
melodic line is so involved as to be impossible to 
follow in one hearing (Cap. LC6549). At the 
other end of the line is a curious near-bop 
collection of tunes (?) by Paul Nero and his 
Entourage (Cap. LC6547), which I found very 
tiring after a few minutes. Instead, I’d recom- 
mend the so-called honky-tonk piano set on 
Cap. LC6544; this includes Maple Leaf Rag, 
Kitten On The Keys and Jim-Jams, and the 
pianists are Ray Turner, Marvin Ash and 
Lou Busch. Their playing is a bit cold, but 
lively and tuneful.. The “ traditional ’’ jazz 
issues include a very disappointing Louis 
Armstrong set which features Earl Hines 
almost ad infinitum in Panama (Bruns. LA8537), 
and a competent selection of old-time popular 
tunes played by Eddie Condon and his 
Orchestra, with vocals by Jack Teagarden, 
under the title We Called It Music (Bruns. 
LA8542). At least it is more or less musical, 
which is more than I can say of certain other 
LP records this month ! 


Jazz Collectors’ Column 


Last month’s Humphrey Lyttelton record 
was too late in arriving to be included but 
it was well worth waiting for; the titles are 
Chicago Buzz, which is superb in every way, 
featuring the leader in some of his best recorded 
work, and Forgotten Woman’s Blues, featuring 
Ade Monsburgh’s gutty alto saxophone (Parlo. 
R3513). This side is less successful than the 
reverse, but the jazz is there, and it’s great. 
This month, Esquire have seen fit to drag out of 
the past of 1947 two more sides made in Birming- 
ham with a mixed bunch including Lyttelton, 
Fawkes, and Gerry Moore. The recording is 
faint and blotchy, and the playing serves only 
as an example of how far ahead of anyone else 
Lyttelton and Fawkes were even then, and how 
much better they are now. The trombone, 
Bobby Mickleburgh, is completely out of place 
—but he isn’t the only one. (Esq. 10-120). The 
titles are Savoy Blues and Mahogany Hall Stomp. 

Just to show how far the British jazz musicians 
have improved since then is a Melodisc (1212) 
by the Christie Brothers’ Stompers. Their 
Down in Jungle Town is a model of crisp, virile 
playing, well-recorded and a splendid example 
of some of the finest jazz being played to-day. 
Special praise should go to Dickie Hawdon for 
his grand cornet lead, and to the justly famous 
brothers for all that they do. The reverse, 
Farewell To Stroryville, is rather heavier rhythmic- 
ally, and the vocal refrain is a mistake, but 
otherwise this too is fine stuff. 

Joe Daniels’ Jazz Group have recorded 
Doctor Jazz and Five Point Blues (Parlo. R3495) 
and Weary Blues and The Dixie Band Stomp 
(R3527) more in Chicago style than New 
Orleans, with croaking clarinet and rugged 
Teagardenish trombone; but despite the 
“modern”? harmonies of Nullabor by Graeme 
Bell’s Band, I found this to be in perfect accord 
with good taste in jazz—traditional brand— 
—and played it over and over again (Parlo. 
R3514). The other side, Big Walkabout, is more 
ordinary, but a vast improvement on the earlier 
Bell records, for it is not a plagiarism of what 
the public know as “ Dixieland.” 
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SWING 


Reviewed by EDGAR JACKSON 


Louis Armstrong and his All Stars 
*** Ain't Misbehavin’ (Razaf, Waller, Brooks) 
(V by Louis Armstrong) (Am. Victor 
D8-VC-73) 

**** Rockin’ Chair (Hoagy Carmichael) (V by 
Louis Armstrong and Jack Tea- 
garden) (Am. Victor D8-VC-74) 
(H.M.V. 12 in. C4172—6s. 10d.) 

Armstrong, Bobby Hackett (tpts); Michael 
** Peanuts ’’ Hucko (inr); Jack Teagarden (tmh) ; 
Dick Cary (po); Bob Haggart (bass); Sid Catlett 
(drs). (C) 1948. New York. 

These records were made at a Louis Arm- 
strong All Stars Concert at New York’s Town 
Hall early in 1948. 

Most of us know from bitter experience that 
records made at such affairs are often far from 
satisfactory. To work up the necessary audience 
reaction, musicians indulge in tricks and stunts 
to which they would never descend in more 
sedate circumstances, and which sound dis- 
tressingly exhibitionist and gauche when 
listened to in the quiet of one’s home. 

Louis’s admirers will find, however, little to 
complain of in these sides. In Rockin’ Chair he 
and Jack Teagarden put on the vocal act that 
has become an inseparable part of any Arm- 
strong version of Hoagy Carmichael’s immortal 
saga of the old negro unable any longer to get 
about on his feet, but without any added 
“* enticements ” for the concert audience. It is 
Louis and Jack as the perfect foils for each other, 
in a delicious piece of characterisation with 
just the right blend of pathos and humour to 
make it the best vocal recording there has yet 
been of the number—even by Louis. He also 
plays grand trumpet leading the ensemble. 

The tempo of Ain’t Misbehavin’ is too fast for 
Fats Waller’s delightful melody and if only for 
this reason the record is not as good as Louis’s 
original (1929) version of the song on Parlo- 
phone R462. But Louis again plays and sings 
in his familiar style and almost with his familiar 
excellence. Bobby Hackett takes a nice sixteen 
bars following Peanuts Hucko’s clarinet solo, 
and there is a whole trombone chorus by Jack 
Teagarden which should more than satisfy his 
many fans. 


Louis Armstrong and his Orchestra 
***No, Papa, No (Victoria Spivey) (Am. 
Okeh W402153) 
*** Heah Me Talkin? To Ya? (Armstrong, 
Redman) (Am. Okeh Wy 402224) 
(Parlophone DP251—5s. 44d.) 
402153—Armstrong (cornet); Jimmy Strong 
(clart); Fred Robinson (tmb); Earl Hines (pno) ; 
Mancy Caro (bjo) Zutty Singleton (drs). (C) December 
4th, 1928. Chicago. 


402224—As above, plus Don Redman (alto). 12th 
December, 1928. Chicago. 
Louis made these in Chicago, in 1928, 


when he was at the Savoy Ballroom with 
Carroll Deckerson’s orchestra of which he had 
become the leading figure both by name and 
musically. Heah Me Talkin’ was in fact 
originally issued in America as by Louis Arm- 
strong and his Savoy Ballroom Five, though the 
band at the Savoy was a somewhat larger 
combination, and neither Earl Hines nor Don 
Redman was a member of it. They joined 
Louis merely for his recording sessions. 

No, Papa, No is actually blues singer 
Victoria Spivey’s No, which Louis plays as a 
medium paced blues. Heah Me is rather faster. 
Both records feature, in addition, to Louis’s 
trumpet, a fine solo by Earl Hines, and in the 


latter, Don Redman’s alto, having much the 
same style and melodic inventiveness of Benny 
Carter’s playing of the period, is heard to good 
advantage. 

The records should appeal strongly to early 
Armstrong enthusiasts who may have missed 
their previous Parlophone release in 1930. 


Al Cohn Quartet 
** Groovin’ With Gus (Cohn) (Am. Triumph 
T-103) 
**Tet’s Get Away From It All (Adair, Dennis) 
(Am. Triumph T-106) 
(Esquire 10-213—6s. 53d.) 

Cohn (tnr); George Wallington (p10); Tommy 
Potter (5ass); Tiny Kahn (drs). Date untraced: 

Two bop solos by saxist Alvin Cohn, who 
first became prominent round about 1944 when 
he was with George Aulds’ band. 

At the time they appear to have heen made 
they would have been interesting. But with bop 
now having passed into the limbo of nine-dav 
wonders I cannot help feeling that few will find 
anything very enjoyable, let alone new, in 
groovin’ with Gus, and that Esquire might have 
been better advised to have taken their cue 
from the title of the coupling. 


King Cole Trio 
** Route 66 (Troup) (V by Nat Cole) (Am. 
Capitol 1029.) 
Nat “ King” Cole 
** Wine, Women And Song (Fisher, Wells) 
(Am. Canitol 9007) 
(Capitol CL13722—6s.) 

1029—Cole (no, vor); Oscar Moore (gtr); Johnny 
Miller (bass). (C) March 15th, 1946. U.S.A. 

9007—Acc. by orchestra directed by Harry Geller. 
Released America early 1952. : 

Just why they chose the Cole Trio’s 1946 
Route 66 as the couvling for Nat Cole’s “‘ com- 
mercial ” version of Tin Pan Alley’s latest (and 
most innocuous) idea of what we should do 
before we get old is a question I can’t answer. 
It’s a treat to hear again the Trio’s more subtle 
approach. But the train song is such a puerile 
affair, and Capitol have so many better un- 
released Cole Trio sides. 


Johnny Dankworth Seven 
**]’ve Got You Under My Skin (Cole Porter) 
(V_ by Frank Holder) (Esquire 
RPL-276) 

*** The Very Thought Of You (Ray Noble) (V 
by Cleo Laine) (Esquire RPL-277) 
(Esquire 5-060— 5s. gd.) 

Dankworth (alto, clart); Eddie Blair (tst); Eddi 
Harvey (tmb) ; Don Rendall (tnr) ; Bill Le Sage (pno); 
Eric Dawson (bass); Eddie Taylor (drs). 4th March, 
1952. London. 

The Dankworth Seven’s contribution to these 
performances consists merely of accompaniments 
to Johnny’s two vocalists. Although both records 
are intended for the “ popular’? market, the 
Dankworth touch is found in both the arrange- 
ments and the enlightened way they are played 
But the main attraction for me was the singing 
of Cleo Laine, whom we first heard on records 
in Lush Life and Mr. and Mississippi on Esquire 
5-052, reviewed last February. Unknown six 
months ago, she achieved the distinction of 
being voted in the 1952 “‘ Melody Maker ” poll 
our second-best vocalist to Lita Rosa. Her 
performance in Very Thought of You shows that 
the honour was by no means undeserved. 
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Roy Eldridge and his “Little Jazz’’ 
mble 

*** Echoes of Harlem (Duke Ellington) 

(Swedish Metronome MR-184-A) 
**They Raided the Joint (Eldridge, Jackson, 
Page) (V by Roy Eldridge) (Swedish 
Metronome MR-190-A) 
(Esquire 10-2000—6s. 53d.) 
184—Eldridge (tpt); Charles Norman 
Thore Jederby (bass); Andrew Burman 
January 20th, 1951. Sweden. 

190—As above, plus Carl-Henrik Norin 
Lou Sandy (bass-trumpet). January 22nd, 
Sweden. 

Roy Eldridge gives Duke Ellington’s lament 
Echoes of Harlem much the same character as 
did Cootie Williams with his restrained growling 
trumpet in the original (1936) Ellington 
recording of the number. One misses the 
warmth of the Ellington band, but Eldridge is 
feelingly supported by the good Swedish 
rhythm section, and his record is quite delightful. 


After taking three neatly swinging muted 
trumpet choruses, behind which the rhythm 
section put a good beat, in the coupling 
Eldridge tells how he saved himself from being 
caught by the cops when they raided the joint 
by the simple expedients of sittin’ in the corner 
or doing nothing more incriminating than a 
little truckin’. Not exactly a profound record, 
but good fun in its innocuous way. 


ary 


(tmr) ; 
1951. 


Duke Ellington and his Famous Orchestra 
**Solitude (Eddie de Lange, Ellington, 
Irving Mills) (V by Kay Davis, Joya 
Sherrill, Marie Ellington, Al 
Hibbler) (Am. Victor D5-VB-270) 
**Black Beauty (Ellington) (Am. Victor D5- 
VB-273) 
(H.M.V. JO249—5s. 44d.) 
270—Ellington (pno); Jimmy Hamilton (clart) ; 
Johnny Hodges (alto); Otto Hardwick (alto, bass- 
clart); At Sears (inr); Harry Carney (bar); Shelton 
Hemphill, Taft Jordan, Ray Nance, William ‘* Cat ”’ 
Anderson, Rex Stewart (tps); Lawrence Brown, 
Joe Nanton, Claude Jones (tmbs); Fred Guy (gir) ; 
Bob Hagégart (hass) Sonny Greer (drs) (C) 15th May, 


1945. New York. 


273- As above, except Junior Raglin (bass) replaces 
Haggart. 16th May, 1945. New York. 

Solitude comes from the period, in 1945, when 
Ellington started experimenting with voices 
used “ instrumentally ’’ as well as in the more 
conventional manner. It culminated in 1947 
with such lovely records as On A Turquoise 
Cloud (Columbia DB2591), in which the Duke 
was content with just Kay Davis’s voice. But 
for the earlier experiments he was employing 
four singers, and if we are to judge by Solitude 
they were too many for both the Duke 
and the Victor recording engineers. 


The record opens delightfully enough, with 
Kay Davis singing the first eight bars of the 
song. Later she is joined by the other female 
voice in a mixture of instrumental and ordinary 
singing. Here the trouble starts. The balance 
is all over the place, and the already in- 
distinct singing becomes almost drowned out 
when Johnny Hodges also takes over the 
melody. Even the perfection of his playing 
fails to compensate for the muddled vocal 
sounds behind him. 

Towards the end the Duke seems to have 
suddenly remembered Al Hibbler, so he gives 
Al eight bars. The recording is all right. The 
singing is just corny and makes an anticlimax 
that could well have been dispensed with. 

Black Beauty has some good trombone playing 
by Lawrence Brown and eight interesting bars 
by what seems to. be Otto Hardwick’s bass- 
clarinet. But I no more liked Ellington’s 
change of tempo for his short ad lib. piano solo 
than I did the eight bars by Ray Nance’s violin, 
and all round I think we must write off this 
side, too, as another Ellington experiment that 
didn’t quite come off. 
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Glen Gray and the Casa Loma Orchestra 
©*#7 May Be Wrong (Sullivan, Ruskin) 
(V by Pee Wee Hunt) 
(Am. Decca DLA828) 
Stan Kenton and His Orchestra 
**Gambler’s Blues (Unknown) (Am. Decca 
70315) 
(Brunswick 04902—s.) 

&28—Gray, yy ety Pat Davis, Clarence 
Hutchinrider, Art ston (reeds); Fritz ‘Hummel, 
Walter Smith, George Watts, Frank Zullo (tpts) : 
Walter ‘* Pee Wee ’* Hunt, Russell ‘* Billy ** Rauch 
tmbs); Joe Hall (pno) ; Jacques Blanchette (gtr) ; 
<q 9 eee (bass); Tony Briglia (drs). 2nd 
Jeis15—Kenton (director); Jack Ordean, Ted 
Romersa (altos); Red Dorris, Claude Lakey (tnrs) ; 
Bob Gioga (bar); Chico Alvarez, Frank Beach, 
Earl Collier (pts) ; Dick Cole, Harry Forbes, Lorin 
Aaron (imbs); Ted Repay (pno); Al Costi (gir) ; 
Howard Rumsey (bass); Marvin George (drs). 
13th February, 1942. New York. 

Originally coupled on 12 in. American 
Decca 15063, these performances seem to owe 
their belated release here, transcribed on to a 
10 in. disc by means of close groove dubbing, 
to no other reason than that they have just 
been so reissued in the States. 

Although it now sounds sadly out of date, 
I may be wrong was one of the Casa Loma 
orchestra’s better records, and, with its solo by 
clarinettist Clarence Hutchinrider, trombonist 
Pee Wee Hunt (who also sings the vocal chorus) 
and the good swing of the ensemble, it may 
appeal to some as a pleasant flash back to 
past days 

Gambler’s Blues shows the germ of the verve 
which later became one of the “ attractions ” 
(if not also one of the better features) of so many 
Stan Kenton records. But otherwise there is 
not much to be said for it. 

Incidentally, you may know the tune better 
as St. James’ Infirmary. But actually the melody 
is that of a more than fifty years’ old spiritual 
Hold On—Keep Your Hand on the Plow. 


Wardell Gray Quartet 
##* Dell’s Bells (Laguna) (Am. Sunset A.4) 
***Fasy Swing (Laguna) (Am. Sunset D.2) 
(Vogue V.2105—6s. 54d.) 
Gray (tnr) ; Dodo Marmarosa (pno) ; Red Callender 
(bass); Harold ** Doc ’*’ West (drs). Circa July, 
1950. U.S.A. 

Two bop-style solos by thirty-one-year-old, 
Oklahoma-born tenor-saxist Wardell Gray, 
who, after having worked with Earl Hines, 
Benny Carter, Billy Eckstine’s small group et al, 
joined Benny Goodman in 1948 and was voted 
by many leading musicians as the best new 
tenor star of the year. 

In view of my comments on the earlier 
mentioned Al Cohn solos it may seem incon- 
sistent if I say that I enjoyed these Wardell Gray 
sides. But to my ears Gray is a much more 
interesting player than Cohn, and these are 
two of his best performances. Also he gets a 
much better accompaniment. Not that Red 
Callendar puts up anything like the show he 
did with Erroll Garner on that wonderful 
record of Trio on Esquire 10-176. But as well 
as giving the group a good beat he has fair 
solos in both sides, and Dodo Marmarosa plays 
good piano both with the ensemble (if one may 
use the term for four players) and solo. 


**Melody Maker’’ All Stars 
***Up The Poll (Arr. Dankworth) Esquire 
SSS-280) 
***Zeap Year (Arr. Dankworth) (Esquire 
SSS-281) 
(Esquire 10-215—6s. 54d.) 

Johnny Dankworth (director, alto); Vic Ash (clart, 
alto); Ronnie Scott (inmr); Jimmy Deuchar (¢pf) ; 
Keith Caristie (tmb); Victor Feldman (vib); Ralph 

Sharon (pno); Ivor Mairants (gir); Joe Muddell 
(bass); Jack Parnell (drs). 24th March, 1952. London. 

Once again our contemporary, the Melody 
Maker has held its annual poll to discover 
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which musicians its readers considered to be 
Britain’s finest jazz instrumentalists, and once 
again the winners have been formed for a few 
brief hours into a composite band and recorded 
under the name of the“ Melody Maker’’ All Stars. 

Or rather, shouJd I have said, that six of the 
nine players were winners. Kenny Baker who 
once again deservedly topped the trumpet 
section, was in hospital, so his place was taken 
by Jimmy Deuchar, fourth to Humphrey 
Lyttelton and Eddie Calvert, neither of whom 
could attend the date because of their exclusive 
E.M.I. contracts. Trombone winner Jackie 
Armstrong had a prior engagement elsewhere, 
so runner-up Keith Christie came in for him. 
Clarinet winner Sid Phillips was out of town, 
so Vic Ash (third to Wally Fawkes, another 
E.M.I. artist through the Lyttelton band) took 
over for him. 

Three interesting facts emerged from the poll. 
First, although those most often heard by the 
public, especially via the radio, have the best 
chances of winning these polls, few are likely to 
disagree that in this instance the best musicians 
won. Secondly, although many newcomers were 
found among the placings, it was mostly the 
favourites of many years standing who again 
secured the top places. Thirdly, despite the 
continued popularity among certain sections 
of old-time jazz, it was the modernists who 
secured all the first places, so the records are on 
uncompromisingly modern lines. 

The poll was a particular triumph for 
modernist Johnny Dankworth. He set up a 
record by being voted the best alto-saxist, best 
arranger and Musician of the Year, as well as 
having his band voted the best small combina- 
tion. As a result he not only arranged the 
numbers for the All Stars, but was also put in 
charge of them. 

Scratch and comparatively unrehearsed 
bands do not help musicians to play 
at their best. But on the whole these records 
are a real credit to British jazz. 

If they have a weakness, it is in the rhythm 
section. It was not one of bassist Joe Muddell’s 
best days, and the rhythm team as a whole 
lacks beat and clarity. 

The lack of clarity may be, however, to some 
extent due to the recording. The rhythm 
section seems to have been sacrificed to giving 
prominence to the soloists. But most of the 
solos are excellent—especially those by Dank- 
worth, Eddie Deuchar, trombonist Eddie 
Harvey, who, although known best as a “‘ true ”’ 
jazz exponent, holds his own well as a modern- 
ist, and Ralph Sharon. Sharon is none the less 
effective because he appears to have adopted a 
new style for the occasion. 

In fact the only disappointment among the 
soloists is Victor Feldman who for once is not 
up to his usual standard. 

Except for the afore-mentioned doubtful 
balance between the rhythm section and the 
soloists, the recording, is quite satisfactory, 
despite the fact that to get the routines on to 
10 in. discs they were forced to cut ona finer 
than normal pitch. 


Freddy Randall and his Band 
***7 Ain't Gonna Give Nobody None O” this 
Jelly Roll (Clarence Williams, Spencer 
Williams) V by Freddy Randall) 
(Parlophone CE13839) 
**** Dark Night Blues (Randall) (Parlophone 
CE13840) 
(Parlophone R3525—5s. 44d.) 

Randall (tpt) ; Bruce Turner (clart, soprano- 5 
Norman Cave (imb); Lennie Felix (pno) 
Green (bjo, gtr); Ronnie Stone (bass) ; Lennie 
frastings "ars). 30th January, 1952. London. 

Since his first Parlophone records, made at the 
Festival Jazz Concert last July, Freddy Randall 
has completely changed the personnel of his 
band, and, from an enterprising, but rather 
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Mntidy and uncertain proportion, it has to-day 
become one of the finest revivalist combinations 
anyone could want to hear. It is not merely 
that the standard of solo work is so much better. 
No longer is there that failure to recognise the 
difference between the various periods and style 
of jazz which so often resulted in a mixing up 
of many of them. The new band knows the 
difference between Dixieland and New Orleans. 
Furthermore there is an unanimity of approach 
and conviction of purpose that few other jazz 
groups anywhere have achieved. 

You will find this in J Ain’t Gonna, with its 
good collective improvisation, good trombone 
solo by Norman Cave and vocal chorus for 
which Randall may be forgiven in view of the 
rest of the performance. 

But you will find it even more impressively 
marked in Dark Night. In this original blues 
Randall, making intriguing use of the half- 
valve (echo) effect, really plays a wonderful 
trumpet. But it is the whole conception of the 
number, with its most effective guitar intro- 
duction, and the clean, convincing rhythm 
section with its solid beat, that also makes this 
such an outstanding record. 

And to cap it all the Parlophone recording, 
which has not always done justice to small jazz 
groups (e.g., some of Humphrey Lyttelton’s 
records), is excellent. 


Ronnie Scott-Kenny a and their 

Combined Rhythm Section: 

** Not So Fast (Dollimore) a SSS-240) 
**Fast (Cohn) (Esquire ew 
(Esquire 10-211—6s. 53d.) 

Scott, Graham (inrs); Victor Feldman (pno) ; 
Lennie Bush (bass); Tony Crombie (drs) ; pw 
Johnson (maraccas); Ginger Johnson (bongoes) ; 
Bob Caxton (conga drum). 3rd December, 1951. London. 

These two sides come from the same session as 
the Scott-Graham Battle Royal and Twin Beds 
un Esquire 10-195 reviewed in March, and are 
much the same sort of thing. Ronnie Scott plays 
good tenor. But to like it you will have to be 
a very ardent bop enthusiast, and even if you 
are you are not likely to find the rest of what 
happens unduly impressive. The compositions 
sound like little more than exercises in bop, and 
all round this mixing of the undeniably brilliant 
Scott with the Kenny Graham approach is no 
more successful than it is particularly well 
recorded. 


Fats Waller and his Rhythm 
tOld Grand Dad (Waller) (V by Fats 
Waller) (Am. Victor O0A048775) 
{ Pantin’ in the Panther Room (Al Casey, 
me Cedric, Ed. Kirkeby) (Am. 
Victor OA053797) 
(H.M.V. B10262—5s."44d.) 
48775—Waller (pno); Gene 
ohn Hamilton AY dg John Smit 
by wg (bass) ; Jones (drs). “a 
Gantt; Weller plays orgun ond foot 
1941. U.S.A. 

May aist will be the anniversary of ‘Fats’ 
Waller’s birthday. He was born in 1904, in 
New York City. The occasion is commemorated 
annually by a Fats Waller Memorial Week. 
This year it will be from May 16th to 23rd, 
during which radio stations on both sides of the 
Atlantic will be broadcasting programmes of 
“* Fats’s ” records and music. The B.B.C. have 
one tentatively scheduled for Thursday, May 
2eand, from 6.15 to 6.45 p.m. 

The above record, hitherto unreleased in this 
country, is H.M.V.’s_ contribution to the 
occasion. Pantin’ is one of the few on which 
Waller plays organ as well as piano. 

t Not received at time of closing for press. 


ior, tnr) ; 
Cedric 
"Lien 1940. 


v) replaces 
anuary 2nd, 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


My first record this month is unusually 
interesting and, to me, unusually attractive. 
I almost wish I could have heard it without 
pre-knowledge of what it was. I should have 
recognised a folk-music element at once and 
should probably guessed the composer to be an 
American. In fact it is African Suite for Strings 
by Fela Sowande played by the New Sym- 
phony Strings under Trevor Harvey and is 
admirably recorded on Decca LM4547. It has 
instant appeal but there is much more to it than 
that. I look forward immensely to playing it 
to a few of my musical friends ; their reactions 
will certainly be interesting and may be 
amusing. 

The timing of the issue of a Decca LP 
Operetta Recital by Hilde Gueden and Karl 
Friedrich with the Vienna State Opera 
Orchestra under Wilhelm Loibner (LX 
3068) is very opportune for I fancy that the 
recent “‘ Musical Biography ” of Franz Lehar 
broadcast on the light programme will have 
whet many appetites. Of the eight items six 
are solos by Friedrich; in the other two 
Hilde Gueden joins him in duets. Two of the 
solos are from Johann Strauss—Count Urbino’s 
song True sein liegt mir nicht (Faithful I can 
never be whenever I see a fresh pretty face I 
fall in love all over again) from Nacht in Venedig 
and Nun lachst du Wieder from A Thousand and 
One Nights, the ill-fated opera which started 
life as “ Indigo,”’ was later fitted with a new 
libretto as well as a new title, but which did 
not achieve lasting success in either form and is 
now only known by the waltz composed of 
some of its best melodies, including this song. 

Even more welcome than the Strauss are 
the six Lehar excerpts for so far as I know only 
two of them have ever been issued in England 
before. Three come from Giuditta which, 
though first produced eighteen years ago, has 
never been performed here. Recording is good, 
particularly in the matter of balance between 
voices and orchestra, and it is good to have 
— done on the “ grand scale.”’ He is worthy 
of it. 

A new LP recording of Tchaikovsky’s Casse 
Noissette Suite by the French National Sym- 
phony Orchestre under Roger Désormiére 
(Capitol CCL7508) raises problems of choice. 
There is little to choose between this and Decca 
LXT2611 issued last year. The new ten-inch 
disc costs 29s 6d. whereas the Decca is a twelve- 
inch costing 39s. 6d. but it contains also a 
second suite of less familiar numbers from the 
same ballet and to me the additional items are 
worth more than the extra ten shillings. 

For a long time the Hallé Orchestra under 
Sir John Barbirolli was rarely a hundred per 
cent successful in the recording studios. Latterly, 
however, they have given us some fine records 
but none better than Donizetti’s Don Pasquale 
Overture (H.M.V. DA2004). It is delightfully 
played and splendidly recorded. 

Nicolai’s Merry Wives of Windsor Overture is 
justly popular. Old hands will remember that 
this was one of the very first things to be 
recorded electrically and what a thrill we got 
from hearing for the first time something like 
the authentic “ ping ” of drum-stick on skin. A 
new recording by the onia Orch- 
estra under Wilhelm Schuechter (Col. 
DX1827) is not entirely satisfactory. In places 
it is brilliant but im others the higher strings 
are rather “ wiry.” 

The Boston Promenade Orchestra under 
Arthur Fiedler would not normally be my 
first choice for a waltz but they make an 
excellent job of Waldteufel’s attractive Trés 
jolie Waltz (H.M.V. B10251). This is worthy 


to go on the shelves beside the Waldteufel series 
made by Constant Lambert shortly before his 
death, which is high praise indeed. 

Jennie Tournel surprises me with her choice 
of material this month— Down in the Forest and 
The Hills of Home (Col. LX1534)—but I am 
even more surprised to find that of all the scores 
of records of Landon Ronald’s popular ditty 
that have been made only two remain in the 
lists—the old one sung by Tauber and one by 
Ronalde who whistles it ! The piano accompani- 
ment by George Reeves is, as recorded, rather 
hard and dry. 

More to my taste are another brace of ballads 
—Off to Philadelphia and Love, could I only tell 
the—splendidly sung by Norman Walker 
with the ubiquitous Gerald Moore at the piano 
(Col. DX1830). 

I also like the Road to the Isles and Roger 
Quilter’s setting of Jt was a lover and his lass sung 
by the veteran Nash, whom I havé not 
heard for a long time (H.M.V. B10265). The 
** patrol ’’ effect, in the former is, I fancy, due 
more to the recording engineers than to the 
singer but is effective if you like it. I hope Mr. 
Nash will give us more of Roger Quilter’s 
music. 

Luigi Infantino, with orchestra conducted 
by Ray Martin, sings Tosti’s Marechiare and 
Passione by Valente in full-blooded style. He is 
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in good voice, though the penultimate high note 
in Marechiare is very czarse. How much of 
this is voice and how much recording I am not 
prepared to say. The accompaniment to the 
second song is very taking and effective. 
(Col. LBr23). 

The last of my vocal records are a pair issued 
under the auspices of the English Folk Song and 
Dance Society for educational purposes. Ewan 
MacColl is the singer and is a master of the 
craft of unaccompanied singing in the decla- 
matory style suited to the narrative type of 
folk song. The four songs are Lord Randall and 
Van Dieman’s Land (H.M.V. B10259) and Eppie 
Morrie and Sir Patrick Spens (B10260), three of 
which I have never heard before. I think the 
most popular among the general public if not 
among folk-song collectors will be “ Van 
Dieman’s Land ”’ which tells of the transporta- 
tion of convicts and their yearnings to a wistfully 
haunting melody, and the almost interminable 
story of Eppie Morrie and his adventures. 

Three new records by the International 
Staff Band of the Salvation Army conducted 
by Sen. Major Bernard Adams are issued by 
the Regal-Zonophone Company under special 
Salvation Army labels. With one exception 
the music is unfamiliar to me. It is pleasantly 
mellifluous but undistinguished. The exception 
is the Purcell-Clarke Trumpet Voluntary in which 
the soloist is Bandmaster W. Overton. This 
is coupled with Rousseau March (MF358). The 
other titles are Divine Communion by A. W. 
Gullidge (MF359) and Let Songs Abound by 
Sen. Capt. G. Skinner (MF360). 





CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note : These records are listed in the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 

CHRISTSCHALL 
Speyer Seminary Schola Cantorum 
319G_GREGORIANS : Ave Maria (8th tone) ; 
natus (7th tone). 
328B—Sound pi ture of the 11th-Century Cathedral at 
Speyer, with organ, and Salve Regina, sung by 
Precentor H. Strauss. 


SPANISH COLUMBIA (San Sebastian) 
This company has also become active in the field of 
Church Music. The following series was recorded in 
1951 in the Church of the Pontifical University at 


Comillas. 

Schola Cantorum of the Pontifical University 

R18023-5 and RG16164—J. I. PRIETO: Misa 
Jubilar (1942). 

RG16167 and R18026—J. I. PRIETO: Misa Domini- 

calis (1940 


R18027—J. I. PRIETO: In Monte Oliveti, 4 voices 
(1935); Jerusalem, finale of Quomodo, 6 voices; 
and Gregorians. 

R18028—J. I. PRIETO: Una Hora; 
Agnus, 6 voices. 

R18035—J. I. PRIETO: Astiterunt, 4 voices; 
GOICOECHEA: Jerusalem, finale of Cogitavit, 


voices. 

R18029— J. I. PRIETO: Adios, en estilo madrigal«sco, 
4 voices; F. GUERRERO: Villanesca, 4 voices. 

RG16165— P. N. OTANO: Miserere (1914)—5 verses 


only. 
RG16166—P. N. OTANO: Ave Maria, 5 voices and 
organ ; Velum Templi, 4 male voices. 
R18031—VICTORIA: Benedictus, 4 voices. 
R18032—VICTORIA: Pueri Hebraeorum and Popule 
meus, 4 voices. 
R18033— VICTORIA: Tenebrae, 4 male voices. 
RG16171—VICTORIA: O vos omnes, 4 male voices. 
PALESTRINA : Exsultate Deo, 5 voices. 
(1854-1916) : 


Puer 


Eram quasi 


RG16168-9—D. V. GOICOECHEA 
Miserere. 
RG16170—GOICOECHEA: Ave Maria; Christus, 


antiphon. 
R18030—GOICOECHEA : Cogitavit. 
RG16173—PALESTRINA : Matribus, lamentation, 4 


voices. 

R18034—J. VALDES: Vinea mea, 4 voices and organ. 

RG16172—V. RUIZ-AZNAR: Deus, Deus meus, 4 
voices and organ. F. PHILIPP: Benedictus, from 
Friedens-Messe. 


Other Spanish Columbia recordings include : 

R18051-3—MONTORIO: Excerpts from: Tentacion. 

R18056-7—MORENO TORROBA: Excerpts from: 
La Media Naranja. 


R18041-3—F. G. MORCILLO: Excerpts from: Aqui, 
Leganes ! 

R18007-9—F. G. MORCILLO: Excerpts from: Las 
alegres cazadoras. : 

R14948—VICTORIA: Ave Maria; Domine non sum 
dignus. Easo Cho., San Sebastian—Urteaga. 

R14967—COTARELO: Ave Maria: ANON: En toda 
la Quintana. Maitea Cho.—Hernandez. 

RG16144-5—TURINA: Homenaje a Tarrega. N. 
Yepes, guitar. 

RG16158—GRANADOS : Tonadillas. T. Rosado, sopr., 


and piano. . ’ 
R14901-3—J. GUERRERO: Su Majestad la Mujer, 
extracts. 
R14897-900 —GUERRERO: 
extracts. 
RG16153—E. AUNCS: ' 
primavera. Madrid Choir and Phil. Orch. —Benedito. 
RG16151-2 and R14858-9—GURIDI: La Condesa de 


Tres Gotas nada mas, 


Salve Regira; Canto a la 


la Aguja y el Dedal, excerpts. . 
RG16147-9—TURINA: Piano Trio No. 1. National 
C > 


hamber Trio. 
RG16175— TCHAIKOVSKY: Serenade, Op. 48— 
Elegy. Madrid Chamber Orch.—A. Argenta. 
RG16108—M. MOLLEDA: 3 Miriaturas medievales ; 
V.ASENSIO: Zapateado. L. Galve, piano. 
RG16177—MOMPOU: Impresiones intimas. G. 


Soriano, piano. : 
RG16178 BEETHOVEN: Romance, F major. H. 
ewkowicz, violin; P. Vallribera, piano. ’ 
RG16180—TURINA: La Oracion del Torero. Madrid 
Cha. Orch.— Argerta. 
RG16181— SCHUMANN: Der Nussbaum; SCHUBERT: 
Der Neugierige. C. Rubio, sopr.; C. D. Martin, 
piano. 


NORWEGIAN ODEON 
D6978—GRIEG : First Primrose ; Return to Rundarne. 
O. Frantsen and orchestra. 


DANISH FELIX 
A different kind of Religious expression is represented 
by the issues of this company, whose recent issues 
includ: (all sung in Danish) : 
F44—J. A. P. SCHULZ: We plough the fields and 
scatter... O. RING: When the oaks are budding. 
F45—PRATORIUS: Es ist ein Ros’ entsprungen. 
N. W. GADE: Child Jesus lay in a manger. 
F46—GRIEG: Ave Maris Stella. Copenhagen Young 
Academicians Cho.—S. G. Asmussen. GRIEG: The 
Great White Host. H. Norgaard, bass, and Danish 
Male Voice Choir—Asmussen. 
F47—WEYSE: Be always happy; Among the stars. 
Folk Music School Choir—Asmussen. 
F48—J. H. NEBELONG: Now the forest fades. C. 
GEISLER: If some day... Boolsen Male Quartet. 
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‘TECHNICAL REPORT 


By G. HOWARD-SORRELL 


Ferguson “ 300” Radiogram 
Console radiogramophone. 6 valve super- 
heterodyne receiver, using Mullard valves. 
Frequency changer — Triode 
Hexode a5 es + 
I.F. Amplifier, 2nd Detector, 
and A.G.C.—Double Diode 

Pentode 3" = +. 

Audio Frequency Amplifier — 

High Slope Pentode oie 

Power Output—Push Pull AF. 

Pentodes .... .- Two EL 41’s 

Power Rectifier—Full Wave.. AZ _ 31 

Voltage Ranges: 200/250 v. 50 cps. A.C. 

Tuning Ranges: Long Wave—733 to 2,050 m. 

Medium Wave—184 to 575 m. 

Short Wave—15.7 to 55.4 m. 

Controls: Left to right, adjacent to tuning scale ; 

under cabinet lid, Bass, Treble, Wave- 

range and Tuning. The On/Off 

switch and Volume control are con- 

veniently situated at the right hand 

side of the cabinet, and can be 
operated without raising the lid. 

: High flux density 10 in. permanent 
magnet moving coil loudspeaker. 
Illuminated multi-coloured 7} in. wide 
by 7 in. high. Calibrated in metres. 
Horizontal cursor with station names 
on all three wavebands. 

Garrard three-speed automatic record 
changer for all types of record, in- 
cluding long playing discs. Microcell 
— heads with permanent sapphire 
styl. 
Console cabinet, 32 in. wide by 17} in. 
deep, walnut veneered in two tones, 
with speaker aperture fitted with non- 
soiling fabric. A record storage 
compartment is built into the side of 
the cabinet. 

Other External speaker sockets are fitted 

details: with provision for muting the internal 

speaker if required. 

Ferguson Radio Corporation Limited, 

Enfield, Middlesex, Price 88 gns. 


Among the radiograms introduced at the 
1951 Exhibition, the Ferguson 300R was note- 
worthy in that a serious attempt was made to 
produce a high fidelity, low distortion amplifier 
which could be included in a complete radio- 
gram, selling at a popular price. 

Using a circuit originated by Ferguson 
engineers, the amplifier includes direct coupling 
to the output stages and uses 30 db. of negative 
feedback which includes the output trans- 
former. This circuit uses a minimum of 
components and produces high gain and power 
output of 6 w. with a distortion figure that does 
not exceed 1%. Used in conjunction with high 
output crystal pick-ups ample gain is available 
to allow for adequate tone control range. As 
will be seen from the specification, bass and 
treble controls are independent and allow for 
—in the case of the former—a maximum of 
12 db. lift at 30 cps. and, in the case of the 
latter, nearly 20 db. cut at 10,000 cps. As the 
pick-ups are, to a large degree, self-compensating 
at the bass end, this range proves more than 
adequate for all normal records. 

As noted above the 300R uses the well-known 
Garrard RC 72 record changer with inter- 
changeable heads for SP and LP records, these 
a of the Acos crystal type with trailer type 

tyli. 

The radio side is a normal superhet, using 
the latest miniature all-glass valves, which 
provides ample sensitivity for all the useful 
European stations as well as world-wide 


ECH 42 


EBF 80 
EF 80 


selections on the Short Wave Bands. A feature 
of the receiver is the extra large illuminated 
scale which in conjunction with spin-wheel 
tuning makes station selection an easy task. 

Tested in our laboratories at Harrow, using 
a good vertical aerial, we found that all the 
usual stations were available at ample volume 
and that the selectivity was sufficient to allow 
of interference-free reception at all times. 

There was some evidence of side band 
cutting, and on local stations I felt the need for 
some additional top lift to restore the balance 
especially on music ; for the majority of users, 
however, I do not think that this criticism will 
arise. On the Short Wave Band the usual wide 
selection of American, Australian and other 
far-flung stations could be received with 
varying degrees of success and there is no doubt 
that under good conditions the Ferguson will 
provide world-wide reception at all times. 
Turning now to record reproduction, we have 
tried a wide variety of records and are im- 
pressed with the general quality of reproduction, 
which is available. We have remarked on 
previous occasions on the absence of surface 
noise with the type of pick-up used, and this in 
conjunction with fairly wide range repro- 
duction does make for very happy listening. 
Even on well-worn 78’s the treble control could 
be turned up to the point where there is ample 
top response before the scratch becomes 
annoying. On the newer discs, particularly 
LP’s the surface noise could be considered 
negligible at normal volumes, even when 
using maximum top. 

Perhaps because of the fixed compensation 
applied to the pick-ups we found that LP discs 
required more bass and treble lift than 78’s in 
order to get good balance, and whereas the bass 
was expected the treble is unusual, bearing in 
mind the top lift applied during recording, 
however, the range available is ample for all 
normal records. 

The overall quality is good, clean and free 
from obvious resonances, though there are 
times at fairly high levels when the loudspeaker 
sounds a little unhappy, and it is obvious that 
this and the output transformer are the limiting 
components so far as quality is concerned. 

The record changer works well and seems 
both foolproof and reliable but takes rather a 
long time to cycle, from one record to the next. 
Although free from obvious wow, it is, of course, 
at the mercy of mains frequency fluctuations, 
happily absent during our tests. 

Practical features of the 300R which we liked 
include the large tuning scale referred to above, 
clips for the pick-up heads, a well-fitting lid that 
is almost sound-proof, and a convenient, though 
small, record storage compartment. 

Taken all round the Ferguson engineers are 
to be congratulated on a sound design which 
produces excellent results and which selling at 
88 gns. including tax represents good value for 
money. 


The B.S.R. Monarch Recordchanger 


Although not yet available as a separate item, 
we understand that this new model will be 
fitted to a number of radiograms at present in 
production. 

Features of the new design are outstanding 
simplicity, the ability to mix 7, 10 and 12 inch 
discs in any order, extra rapid changing, a 
new turnover type crystal pick-up with inter- 
changeable trailer styli, and single knob control. 

We were able to examine models of this 
changer in operation recently and were 
impressed by the manner in which it worked, 
no matter how the records were mixed the 
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pick-up was always lowered on to the correct 
point. 

The pick-up used has two styli, one serving 
for normal 78 r.p.m. discs and the other for 
45 and 33} r.p.m. recordings. It is claimed that 
the frequency response of this crystal unit has 
been extended to 12,000 cps. without resonances, 
and the ease with which a worn point can be 
changed certainly makes the new model most 
attractive. 

The rapidity with which the mechanism 
operates is quite amazing, 34 seconds being the 
time which elapses between the end of one 
record and the beginning of the next, this is 
several times quicker than the majority of 
record changers now on the market. 

We ‘ook forward to seeing radiograms fitted 
with this latest product of B.S.R. in the near 
future. 


Record Rack 

We have recently received a sample of the 
Broadway Record Magazine illustrations of 
which appeared on page xx of our April issue. 
There is little which we can add to the description 
which appears in the advertisement except to 
say that the rack is strongly made and well 
finished. The method of holding the records 
which allows the magazine to be tilted though 
go® is a useful feature and makes storage and 
extraction a simple matter. Made to hold 50 
records the Broadway Magazine costs 55s. 
So-So Productions Ltd., 13 Highview 
Parade, Ilford, Essex. 


Imhof Exhibition 

Messrs. Alfred Imhof, of New Oxford Street, 
London, W.C.1, recently held an interesting 
exhibition showing examples of Orchestrion 
self-actuated organs which were manufactured 
and sold by the firm over half a century ago, 
and their most recent venture—metal casework. 

Many examples of well-designed functional 
cases are available for a varied assortment of 
purposes, and if requirements cannot be com- 
pleted from stock then cases can be made to the 
customers’ specification. Gramophone enthu- 
siasts would be well advised to take note of these 
cases for housing home-constructed amplifiers, 


etc. 
BOOK REVIEW 


Jazz, by Rex Harris. (Penguin Books, 2s.) 

For the first time, a comprehensive account 
of the foundations and history of jazz music is 
available at a most reasonable price. The author 
is undoubtedly our most readable writer on jazz; 
his work can be followed without a dictionary, 
yet the subject-matter is presented for adults. 
There are some first-class maps and charts, 
showing the growth of jazz, drawn by Ronald 
Davies, and throughout are copious references 
to good recordings illustrating the points made. 

A few of the dates given are a trifle inaccurate, 
and it is a pity that the genuine pioneer work of 
the Original Dixieland Jazz Band is regarded 
scornfully in terms of “ tin-cans and funny hats,”’ 
which (it is claimed) led people to associate jazz 
with cheap clowning ; true, such effects were 
used by imitation “‘ jazz’ bands around 1919, 
and deserve all the adverse criticism they receive. 
However, a fine distinction is drawn between 
genuine and spurious, and bop is dismissed in a 
few terse sentences. 

A most valuable book, that should do much 
to eradicate the prejudices that prevent jazz 
from being recognised as the fascinating music 
that it is. OLIVER KING 





Dust is the enemy of gramophone records 
and a bottle of Clendisc will remove 
all dust and dirt. Available from all good 
Dealers or direct from: 

Rimington Van Wyck, 42 Cranbourn St., 
London, W.C.2. Price 6/gd. post free. 
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Is your amplifier good enough for use 


by the B.B.C. and many Commonwealth and 
foreign broadcasting Corporations in Monitor 
systems and as a driver amplifier in the speech 
modulator chain of broadcast transmitters ? 


by famous record manufacturers for disc recording ? 


Professional audio engineers have chosen the 
TL/12 amplifier for the above applications to help 
bring to you the music on which you rely for your 
pleasure. 


This is a unique distinction for an amplifier 
available to the general public. 


Used with the RC/PA/U pre-amplifier and the best available complementary equipment the TL/12 power amplifier gives to 
the music-lover a quality of reproduction unsurpassed by any equipment at any price. 


These amplifiers are built to a tropical specification and they are distributed throughout the world. During 1951 orders 
totalling over 2,000 have been received from the U.S.A. for RC/PA/U and TL/12 amplifiers for high quality radio/gramophone 
reproducers for the home. 





This illustration shows the RC/PA/U pre-amplifier mounted 
in a console cabinet designed for armchair operation. 
The TL/12 amplifier is mounted in the base of the cabinet. 
The Leak Dynamic pick-up and Leak radio unit are also 
incorporated. This console was presented to Harold 
Rawlinson, Esq., conductor of the Insurance Orchestral 
Society, on the occasion of the Society’s Silver Jubilee. 





RC/PA/U ** POINT ONE” TL/12 
REMOTE CONTROL TRIPLE LOOP FEEDBACK 
PRE-AMPLIFIER 12 WATT AMPLIFIER 
PRICE 9 GUINEAS PRICE 27 GUINEAS 


Craftsmanship is apparent on inspection. Performance is 
certified by the N.P.L. 


A 28-page illustrated booklet describing these amplifiers and containing much 
* information of interest to music-lovers seeking the highest standard of * 
reproduction is available free on request. 


H. J. LEAK & CO. LTD. (Established 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Phone SHEpherds Bush 1173 Telegrams : Sinusoidal, Ealux, London Foreign : Sinusoidal, London 
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One head can excel at two jobs: 
A TURNOVER PICK-UP CARTRIDGE 
COMES TO STAY 


The introduction of commercially produced micro- 
groove recordings brought to the user the complication 
of having to use two different styli. At once the question 
arose as to the best way of changing over from one stylus 
to the other. From the layman’s point of view—and the 
largest proportion of the gramophone playing public 
are laymen—the “best way” means the “ simplest 
way.” This explains the popularity of pick-ups with 
both styli fitted to the same cartridge and the provision 
of mechanical means, such as a simple swivel action, 
to bring one or the other stylus into use. The Acos 
G.P.25 has been one of the most popular cartridges of 
this type. Unfortunately, there have been serious 
technical objections to such dual stylus cartridges, and 
technical people as a rule have been accepting them 
merely as a concession to an overriding demand for 
simplicity. 


Technical Objections 


There were principally two objections, both of which 
were concerned with the output characteristics of such 
cartridges. First, it was argued, the considerable differ- 
ence in the recording characteristics of the Standard 
and the Long Playing records required either two cart- 
ridges with two different reproducing characteristics or 
two separate compensating circuits. Neither is very 
simple or easy with a single cartridge. Secondly, it has 
been found that the free stylus tends to vibrate at its 
own resonant frequency, producing a deep trough in the 
overall response, thus spoiling the quality of repro- 
duction to a noticeable extent. 


The system of using two separate heads avoids all these 
difficulties, as must be obvious to every sound engineer. 
The heads can be designed each to fulfil its specific 
purpose and they can be provided with means for 
plugging in or clipping on for comparatively easy 
change-over. The Acos G.P.20 is a good and well-known 
example of such a pick-up. 


Practical Advantages 


Nevertheless, a pick-up which can be changed from 
Long Playing to Standard and vice versa is so enor- 
mously attractive for all commercial and general purpose 
applications, that Cosmocord just could not help 
making a thorough investigation into 
the possibility of mass-producing a 
dual-stylus cartridge with acceptable 
reproducing characteristics for both 
types of records. It was established 
from purely theoretical considerations 


COSMOCORD LIMITED 





ENFIELD - 


that, given a set of critical conditions, the solution was 
possible. The real difficulties arose when trying to 
stipulate these critical conditions in terms of practical 
engineering and finding means of maintaining them in 
large quantity production. These difficulties could have 
proved insurmountable had it not been for a realistic 
approach right from the start by Cosmocord engineers, 
combined with the wide scope of Cosmocord’s resources, 
which include considerable experience in the develop- 
ment and manufacture of special purpose materials. 
Eighteen months of intensive work resulted in the intro- 
duction to the Radio Industry by Cosmocord of the 


Acos G.P.29 cartridge. 
THE G.P.29 PICK-UP CARTRIDGE 





This new Acos cartridge is designed to give the best possible 
reproduction of both Standard and L.P. Records with the normal 
run of domestic radio sets under home conditions. No input 
correction is required apart from exceptional cases. The usual 
tone control on the set could provide additional adjustment to 
suit individual taste, but is not essential. The output of around 
0.7V. at 1,000 cps. from Standard and about half that from Long 
Playing Records is right for present day requirements. The differ- 
ence between the two output levels is no greater than variations 
found between recordings, and is no more noticeable in use. 
The response characteristics of the two sides of the dual cartridge 
unit are tailored to give optimum performance in both cases. The 
“‘ Standard ”’ side gives a falling characteristic beyond 5 kc. The 
bass end is compensated to. within around —3 dbs at 70 cps. 
The result is well balanced reproduction suggesting wide range 
but no or very little needle scratch. Long Playing Records with 
their softer and smoother surface require no top cut except to 
compensate for pre-emphasis in recording. However, the amount 
of top cut already in existence in a domestic receiver more than 
compensates for this. So much so that to give best overall balance 
the long playing output of the G.P.29 cartridge had to be raised 
substantially above 5,000 cps. A very important feature of this 
cartridge is that it will truly track both types of record at 10 grams 
needle pressure. This, coupled with the appreci:ble vertical com- 
pliance of the cantilever stylus to compensate for pinch effect ensures 
long record life and freedom from distortion. 
The cartridge takes two sapphire tipped canti- 
lever styli which are held in the needle chuck by 
asetscrew. They are easily replaceable when so 
required in service. The cartridge is supplied 
either with two side brackets or mounted in a 
turn-over mechanism, and is available to manu- 
facturers only. Insist that it is incorporated 
in your new gramophone equipment. 


MIDDLESEX 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Boronat or Boronatski? 

I was much interested in Mr. Hurst’s state- 
ment that Olympia Boronat, who seems to 
have married a Pole, was also Polish by parent- 
age, and not, as is usually thought, a Spaniard. 
But I still have faint doubts, because the name 
Boronat (which Mr. Hurst’s informant con- 
sidered a mere shortening of Boronatski) is 
actually current in Spain. Last August I was 
walking in a street in Gerona, when my eye 
was caught by an announcement with the name 
“Rosa Boronat.’? Dreaming of mint piles of 
G. & T.’s, I ran this lady to ground in a very 
small kindergarten class which she was superin- 
tending. She had never heard of the singer, 
but with true Spanish politeness introduced 
me to her French-speaking husband, who in 
turn produced his old father, who claimed that 
the famous soprano was a cousin of the family. 
More likely than not, he said this only to please 
the mad foreigner ; at any rate, there were no 
G. &. T.’s! But the fact remains that Boronat 
is a Spanish name. 
Dorset DesMOND SHAWE-TAYLOR. 
Unrecorded ? Masterpieces 

Your correspondents are continually urging 
the recording Companies to record works which 
have never been done before. But why should 
they go to the enormous expense of making new 
matrices when the matrices of such masterpieces 
as Schubert’s Fourth Symphony (Decca 
F.F.R.R.) and Dvofrdk’s First (H.M.V.) are 
lying idle because the public does not appreciate 
these superb recordings? If your corres- 
pondents did not buy them when they were 
available, they have only themselves to blame 
for the state of affairs which they deplore. 

Devon. F. C. Vasey. 


Can You Help? 

May I, on behalf of Swarthmore Settlement 
Recorded Music Society, Plymouth, enquire 
whether any of your readers would be kind 
enough to consider lending us any of the works 
hereinafter mentioned, all of which we are 
anxious to include in our forthcoming season: 
Symphony No. 5 (Mahler); Concerto for 
Double String Orchestra (Tippett); Sym- 
phony, Mathis der Maler (Hindemith) 
(Composer or Cantelli) ; Overture, Benvenuto 
Cellini (Berlioz) ; Overture, Colas Breugnon 
(Kabalevsky) ; Symphonic Poem, The Golden 
Spinning Wheel (Dvorak) ; Sacred Service 
(Bloch) ;_ Violin Concerto (Brahms (Szigeti/ 
Ormandy)). 

Swarthmore Settlement, 
Mutley Plain, 
Plymouth. A. LAwreNcE LEATHLEEN. 


Berlioz Society 

Some time ago you published two letters of 
mine, appealing for the formation by H.M.V. 
or Columbia of a Berlioz Society. I asked 
anyonejinterested to write to me so that I could 
forward all such evidence of support to the 
companies, and both you and your readers 
might be interested in the result of this 
campaign. 

I received about go letters, including some 
from South Africa, Uganda, Papua and the 
Sudan, and forwarded these to Columbia with 
a covering note. This company eventually 


announced that such a venture was im- 
practicable at present, but that there was a 
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chance of the French Col. “ Requiem” being 
issued here in the future, and that four of the 
overtures would definitely be issued shortly. 
Two of the latter are already being released. 
These overtures are nothing new, but they may 
be a sign of more Berlioz works to come. 

I then wrote to Decca, suggesting one or two 
works for their attention, and received the reply 
that there was a possibility of some of the items 
I mentioned appearing on their catalogue in 
the near future. Superbly vague, but it may 
herald some interesting release. 

Thus, even though the campaign has not 
achieved anything tangible, it has proved that 
there are people willing to support any first 
recordings of Berlioz’s less familiar works, and 
it may persuade the companies to be a little 
adventurous in this direction. 

Kent. R. C. BERNHEIM. 


Playing Time 

With reference to the letter of Mr. Kellas 
relating to ‘‘ Long Playing ”’ on “‘ 78,”’ there is 
a delightful recording of the Organ Prelude 
and Fugue in A minor by Bach and transcribed 
by Liszt. 

This work is played in a superb manner by 
Solomon on H.M.V. (3376, and the Fugue 
which occupies one side plays for 5.15 minutes. 

Westmorland. Harry SIMpPsoNn. 


Several 12-in. “‘ 78s”? have a musical dura- 
tion in excess of five minutes a side. A com- 
paratively recent one is side g of Bartok’s 
Violin Concerto on H.M.V. DB6385 which 
plays for 5.12 minutes. But this phenomenon 
is not something new. Decca-Polydor CA8056, 
the lovely Schénberg transcription of Bach’s 
Chorale Prelude, ‘‘ Don Festive Garments, O 
My Soul” was recorded in 1929 (the year of 
Copyright being stamped on the matrix) and 
plays for 5.15 minutes. 

Short rations are found in Bliss’s music for 
the film “‘ Things to Come ” recorded by Decca 
before the war ; the movement Pestilence lasts 
precisely 2 minutes. I believe the shortest side 
to be found though is in yet another recording 
of Ravel’s Rapsodie Espagnole, this one by the 
Philadelphia Orchestra on H.M.V. DB2368. 
Side 4 of this runs for just 1.52 minutes. 

London, W.13. A. H. J. Diamant. 


The two longest records that I am at present 
able to discover in my collection are Part IV 
of Stravinsky’s Firebird on Decca—Polydor 
CA8236 (5 mins. 15 secs.) and Part I of 
Wagner’s “‘ Rienzi’? Overture on Parlophone 
E11218 (which runs for no less than 5 mins. 
55 secs. !). - . 

The responsibility of producing my shortest 
12 in. record lies with Decca and their recording 
on K874 of Benjamin Britten’s Irish Reel from the 
film “‘ Village Harvest.” This runs for a mere 
I min. 22 secs., but is closely followed by 
H.M.V. D1241, a recording made in La Scala 
of part of Act III of “‘ Turandot ’”’ which plays 
for 1 min. 35 secs. 


London, N.W.7. A. E. SHEPPARD. 


I found a record which played for 6 minutes, 
but as it was of a Christmas Day speech by 
His Late Majesty (R.C.3481) I feel that it 
would hardly be fair to include it in my list. 

The longest musical record that I found was 
Brunswick 0156, which is of Heifetz playing an 
arrangement of Rossini’s Largo al factotum. 
This disc plays for 5 minutes 23 seconds. 

As for the “ shortest”? I submit to you the 
Bruno Walter recording of Beethoven’s First 
Symphony, side 2 of which on Columbia 
LX1204 plays for the amazingly short time of 
79 seconds. 


Middlesex. J. H. Beaztey. 
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There is a 78 record issued in 1933 of Haydn’s 
Quartet Op. 33, No. 6 in the second volume of 
the Haydn Society that plays for 6} minutes on 
the first side and 62 minutes on the second. 

Incidentally it is difficult to imagine anything 
nearer perfection than the recording and 
performance on this disc. 


Epsom. M. M. WILKINs. 


I have in my collection a 12-in. record of 
Brahms’ Rhapsodie in G minor, Op. 79, No. 2 
(H.M.V. C3406). This plays the astonishingly 
long time of 5 mins. 35 secs. 

Sussex. Laurence C. FIsHER. 


My longest example is that of the Solomon 
recording of the Brahms’ Rhapsody in G minor 
(Op. 79, No. 2) on H.M.V. C3406 which lasts 
5 mins. 35 secs. My shortest are the Minuet 
from Mozart’s “Eine Kleine Nachtmusik,” 
played by the late Leslie Heward’s String 
Orchestra (on Columbia DX1066) which lasts 
a mere I min. 45 secs., and the last side of the 
Schnabel/Beethoven 4th Concerto, which is a 
close rival at 2 minutes. I also, shall be most 
interested to hear of any reader’s examples 
which represent improvements on these times. 

May I also take this opportunity of pleading 
publicly for more recordings of the works of 
Elgar, in particular, of the splendid overtures 
—* Froissart’’? and “In the South” (con- 
ducted by Sir Adrian Boult) and also, of the 
oratorios ‘“‘ The Apostles”? and ‘“‘ The King- 
dom,” as well as of the later Chamber music— 
a need emphasised in The Record Guide ? 

Oxford. Peter E. Hrrons. 


Golden Age of Piano Playing 

The Archive Series is a great idea but what 
about the Piano Records ? 

I’m sure that there would be every support 
for reissue of the Great Pianists—in fact every- 
one is deploring the loss from records—of those 
great ones. 

Believe me, there is a great following for the 
“Golden Age’’ of Piano Playing. 

Hants. W. Donacuie. 


Piccaver v. Pertile 

A little exercise in detection for those collectors 
who have grown tired of the acrimonious dis- 
cussion: which period, Golden Age, inter-war, 
or present, has produced the best singers ? The 
task is: prove to me that Alfred Piccaver and 
Aureliano Pertile were not the same tenor. _ 

Proof will not be accepted until the investi- 
gator can choose, every time and without 
hesitation, which one is Pertile and which one 
isn’t. Here is the evidence. Both men are 
tenors; both are, moreover, tenore-robusto. 
Their careers were roughly the same, 1910-1935 ; 
both have a fraying tone but a solid middle, 
both sound at other times like the silver trumpet 
itself. 

It is rumoured that Piccaver was born in 
England, trained and experienced in Germany. 
That Pertile was born in Italy, trained in Italy, 
experienced in America. But these things are 
easily arranged. Likewise any small differences 
you may detect in their singing may be put 
down to a natural wish not to be found out. If 
you don’t believe all this, listen to the Turandot 
arias which both of them have done, or, best of 
all, listen to Piccaver’s O tu che in seno, from 
La Forza del Destino, and then tell me that is not 
Pertile. The record number is given in the 
Encyclopedia as PD-66771. 

Piccaver was described years ago by Lotte 
Lehmann as “ that silky tenor’”’; Pertile was 
described more years ago by Toscanini as “ the 
greatest tenor in the world.” Neither of these 
statements is either completely true or com- 
pletely untrue, which is significant. 

And—has anyone else noticed it ?—their 
initials are the same. 

Kent. R. A. HaAstines. 
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John Ireland 

It strikes me as very curious that John Ireland, 
the only British composer whose piano music 
deserves (by virtue both of its quality and 
quantity) to rank with that of the great 
Continental pianist-composers, should have 
been so neglected by the record companies. 
There is, it is true, a recording by Graham 
Mitchell on Argo discs of Sarnia, which no 
discriminating admirer of Ireland’s music can 
possibly consider adequate. Apart from this, 
there is a solitary recording of April. 

It should not be necessary for me to remind 
you, sir, or your readers, of the undoubted 
popularity of such pieces as Island Spell, Amberley 
Wild Brooks, the three London Pieces, etc., but 
it would seem that the record companies are 
certainly in need of some such reminder. Of 
Ireland’s Sonata, it has been said that it is 
probably the finest since Liszt’s in B minor, and 
Lamond thought it a great work. 

Reasons of space prevent me from quoting 
further testimonies, or arguing my case as fully 
as I would like, but I hope that I have adequately 
made my point. Ireland is badly under- 
recorded in all departments, but this is probably 
the most glaring omission. May we hope to see 
it rectified before long ? 
Surrey. LAawRrENCE NORcROss. 
Recordings Wanted 

T hope that you will excuse my repetition in 
requesting recordings by Ida Haéndel of the 
following concertos: Paganini’s in D, Mendels- 
sohn’s E minor, Lalo’s Symphonie Espagnole, 
and Wieniawski’s in D minor ? If there is a 
concerto by Sarasate, this violinist would be as 
appropriate as anyone. 

There are many other things for Ida Haéndel 
—such as a Mozart Concerto, a Beethoven 
Sonata, Chausson’s Poéme, Wieniawski’s 
Légende, and the posthumously-discovered 
Schumann Concerto. Also, Mozart’s Con- 
certo No. 7 in D (K.271A). 

Might we have Walter Gieseking in Beet- 
hoven’s Second Concerto, and either he or 
Robert Casadesus in No. 3 in C minor ? One 
could welcome further recordings of Mozart 
Concertos by both hg these pianists. 

Dublin. . E. Maurice Nessirt. 


I have read with considerable interest the 
letter of Mr. Don Leaney of Watford, Herts, 
concerning the necessity of recording further 
the repertory of Delius recordings. As a collector 
of classical recordings (perhaps 500 volumes of 
discs) and specialising in the works of the 
modern English composers, I am in full accord! 
In his last paragraph, Mr. Leaney states that 

- Delius would benefit more than any other 
composer from LP?” He has a good point 
there inasmuch as many of the greater Delius 
works are lengthy, but still could be recorded 
on a single side of an LP disc. In case the 
records are not available in England, it may 
interest you to know that two Delius composi- 
tions are currently available on LP in the 
United States. These are Over the Hills and Far 
Away, with the Royal Philharmonic ae 
under Sir Thomas Beecham, and Sonata No. 
for Violin and Piano, ere by Louis pt sadn 


“ 


THE PHILHARMONIA ORCHESTRA’S 
EUROPEAN TOUR May 11th to 3rst. 
Plans have recently been completed for the 

Philharmonia Orchestra to make a three-week 

tour of the principal cities of Western Europe 

under the direction of Mr. Herbert von Karajan. 
This is the first occasion, since before the 
first world war when Nikisch took the London 

Symphony Orchestra to Germany, that a 

British Orchestra has been invited by an 

eminent Continental conductor to tour the 

Continent. 
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violin, and Theodore Saidenberg, piano. The 
Over the Hills . . . disc is on Columbia surface 
and occupies a single side of a 10 in. LP, 
whereas the Sonata is on a Concert Hall LP, and 
is, I think, a 12 in., also occupying a single side. 
I do not own the latter, as I have the original 
set on unbreakable Vinylite 78 r.p.m., which I 
bought at the time of its release in January 1949. 

The Delius works I should like to see released 
above all others are: the Songs of Sunset ; A Late 
Lark; the String Quartet; the "Cello Sonata ; 
Concerto for ’Cello and Orchestra, and Life’s Dance. 
That both Dance Rhapsodies need to be recorded 
badly, goes without saying. 

But aside from the badly needed works of 
Delius, there is, I think, one work which needs 
recording even more than those I’ve listed 
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above. That work is Peter Warlock’s The Curlew. 
The old and outmoded 1928 pressing on NGS, 
fine in its day, is unavailable to-day,* and even 
if this were not the case, is quite unsatisfactory. 
And it might be in order to state that Warlock’s 
many exquisite Christmas carols have still to 
find their way to phonograph records. I am 
thinking particularly of Balulalow ; Bethlehem 
Down; What Cheer, Good Cheer, and a new 
recording of Corpus Christi. 


New York. KEITH ‘MARVIN 


(Music Critic, The Record 

Newspapers, Troy, N.Y.) 

* (This work is still on the NGS list and can 

be had from our London office, price 13/8, plus 
postage.—Ep.) 





MAY RECORDS 


* Indicates LP record 
A 


Accordion Polka—Kramer and Wolmer. DEC. C16199 

Ain’t Misbehavin’—L. Armstrong. H.M.V. C4172 

Air in E (Bach)—P. Browne. PAX. PR486 

Alabama Jubilee—Homer and Jethro. H.M.V. B10258 

Alabamy Bound—H. Kern. ORL. LB1077 

Alligator Crawl—H. Smart. PAR. 23519 

Always—B. May. CAP. CL13725 

Aznerican Medley—j. Froman. CAP. CL13720 

Andante Spianto, etc., Op. 22 (Chopin)—B. Siki. PAR 
PW8004-5 


Around the Corner—The Weavers. BRU. 04916 
Around the Corner—Stargazers. DEC. F9905 
At Last—K. Burling. H.M.V. 810264 

At Last—D. Hughes. COL. DB3071 

Ave Maria—F. Ferrari PAR. R353! 


B 
Baby Blues—H James. COL. DB3053 
Back in the good old days—H. Pimm. LON. L!136 
Baker Street Boogie—G. Moore. ESQ. 10-216 
Barrel Organ Tune—H. May. PAR. R3529 
Be Anything—2D. Hughes. COL. DB3071 
Because of Rain—L. Howard. DEC. F9888 
Begin the Beguine—B. Light. ORI. LB1083 
Bella Bambina—Kramer and Wolmer. DEC. C16199 
Berceuse Megre—D. Mackersie. DEC. C16198 
Beside a Babbling Brook—H. Kern. ORI. LB1077 
Bet Your Life—Selection—Melachrino. H.M.V. C4179 
Beware—D. Gray. BRU. 049!9 
Beware—¥®. Vallo. M.G.M. 508 
Blacksmith Blues—H. james. COL. DB3053 
Blacksmith Blues—T. Heath. DEC. F991} 
Blacksmith Blues—E. Morse. CAP. CL13727 
Blacksmith Blues—A. Mooney. M.G.M. 503 
Blaze Away—S. Torch. PAR. R3520 
Bless Your Heart—B. ae. PAR. R3523 
Blue Serge—A. Clare. ESQ. 10-21 
Bond Street Boogie—G. Moore. ESO. 10-216 
Bonnie Lassie—H. Davidson. COL. DX1832 
Boogie Woogie March—C Stapleton. DEC. F9901 
Boom—R. Ellington DEC. F9906 
Bopscotch—j. Dankworth. ESQ. 10-223 
Boys and Girls—E. Ros. DEC. F9895 
Bright Eyes—B. Light. ORI. CB1079 
Brilliant Polka—Kramer and Wolmer. DEC. C16200 
Broken Engagement—H. Pimm. LON. L1136 
Buddy’s Blues—B. de Franco. M.G.M. 504 
Busman’s Holiday—R. Anthony. CAP. CL13734 
Butterfly—B. Daniels. LON. L1135 


c 
Call Me Madam—Vocal Gems—Walbrook, Worth, Wallis, 
etc. COL. DB3063-8 
Calla, Calla—R. Inglez. PAR. R3521 
Calla, Calla—E£. Ros. DEC. F9895 
Campanella, La (Liszt)—C. Horsley. H. hy Vv. C4169 
Can | See You Home ?—B. lee. BEL. BL2569 
Canadian Capers—R. Turner. CAP. CL13737 
Canadian Stars—P. Cardew. PAR. E11498 
Caprice Italien (Tchaikovsky)—Columbia Symphony Orch 
COL. LX8924-5 
Cecilia— J. Carr. CAP. CL13732 
Charmaine—B. Daniels. LON. L1134 
Chorale Preludes (Bach) 
Ach, bleib’ bei uns, Herr Jesu Christ 
Kommst du nun, Jesu vom Himmel herunter— 
Power Biggs. COL. DX1831 
Cocky Cuckoo Clock—M. Henke. ORI. LB1073 
Cold, Cold Heart—Homer and Jethro. H.M.V. B10258 
Come What May—T. Dorsey. BRU. 04917 
Confetti—B. Savage. CAP. CL13739 
Continental Soldiers—de Paur’s Chorus. COL. DB3055 
Cowpunchers Cantata—M. Bygraves. H.M.V. 810250 
Crazy Words, Crazy Tune—W. Atwell. DEC. F9903 


Creatures of Prometheus—Winterthur Orchestra. NIX. 


CLP1063-1/2* 
Cuban Canon—K. Graham. ESQ. 10-217 
Cumana—B. Maxwell. ORI. LB1070 


D 
Dance Me Loose—Stargazers. DEC. F9905 
Dancing at the Tower—R. Dixon. COL. FB3642 
Dancing to the Piano—Semprini. H.M V. B!0263 


Dark Night Biues—F. Randall. PAR. i 
Darling Corey—The Weavers. R 
Dear Love, My Love—Mantovani. DEC. 779902 
Diane—B. May. CAP. CL13733 
Dinah—T. Reilly. PAR. R3524 
Dixie Jam Session—A. Hug. CAP. CL13736 
Dixieland Band Stomp—J. Daniels. At R3527 
Dizzy Fingers—C. Hamalton. LON. L 
Dizzy Fingers—R. Turner. CAP. CLI3 
Doll with a Sawdust Heart—G. Mitchol COL. DB3056 
Don Giovanni (Mozart) 
Don ottavio ! Son morta 
Or Sai, chi l’onore—L. Welitsch. COL. LBI24 
Don Juan (R. Strauss)—Philharmonia Orchestra. COL. 
LX 8920-1 


Don Pasquale (Donizetti)—Overture—Halle Orchestra. 
H.M.V. DA2004 


Don’t Ever Stop—C. Kaye. ESQ. 5-061 
Don’t Laugh At Me—R. Vallo. M.G.M. 508 
Drip Drop—H. Carmichael. BRU. 04927 


E 

Easy Come, Easy Go—E£. Winstone. NIX. NY7742 
Echo Rag—8. Thorburn. PAR. F2493 
Echo Rag—P. Scala. DEC. F9907 
Ecstasy—S. Thompson. PAR. E11500 
Eight Days in a Week—de Paur’s Chorus. COL. DB3055 
Eine Nacht In Venedig (J. Strauss) 

Komm’ in die Gondel—E Kunz. COL. LX1544 
Eleanor—L. Prima. COL. DB3070 
Eppie Morrie—E. MacColl. H.M.V. B!0260 
Etude de Concert No. 3 (Liszt)—C. Horsley. H.M.V. C4169 
Everything | Have—C. Kaye. ESQ. 5-061 
Exactly Like You—H. Kern. ORI. LB1078 


F 
Family Favourites—Perason Bros. PAR. F2492 
15 


Far, Far Away—D. Cherry. BRU. 049 
Fast—R. Scott. ESQ. 10-212 

Festival Hop—L. Baxter. CAP. CL13726 
Fidgety Feet—H. Lyttelton. PAR. R3526 
Flirtation Waltz—H. Roy. NIX. NY7761 
Frankie—D. Gray. BRU 04919 

Frenzied Flight—M. Henke ORI. Tye 
Frozen Logger—The Weavers. BRU 04916 


G 
Gandy Dancer's Ball—F. Laine. COL. DB3057 
Gandy Dancer’s Ball—T. Ernie. CAP. CL13707 
Gandy Dancer’s Ball—The Weavers. BRU. 04920 
Ganz allerliebst (Waldteufel)—Boston Promenade. 


Gavotte in D (Bach)—P. Browne. PAX. PRT484 

Gimme Crack Corn—P. Cardew. PAR. E11498 

Gin Fizz—F. Chacksfield. COL. ea 

Girl Friend—B. Crosby. BRU. 0491 

Give and Forgive—-T. O'Neill. H.M. %. B10254 

Give and Forgive—W. Booth. DEC. F9910 

Give me that old time religion—Prof. Johnson. VOC. V1013 
Goodbye Sweetheart—B. Cotton. DEC. F yA 

Goodbye Sweetheart—R. Morgan. BRU. 0492 

Goodbye Sweetheart—G. —s > e113728 
Gordon for me—J. Brown. ESQ. 5: 

Grand Central Station—T Heath. DEC. FO9II 

Greatest Show On Earth—N. Paramor. OL. DB306! 
Green fase and Purple M p BEL 


Groovin’ with Gus—A. Cohn. ESQ. 10-213 
Greek Melody.—Sound Track. H.M.V. B10253 
Guy is a Guy—D. Day. COL. DB3058 


H.M.V. 





Hambone—?. Harris. H.M.V. B10257 

Hambone—T. Ernie. CAP. CL13707 

Hambone—Stafford and Laine. - DB3054 
Hambone—T. Dorsey. BRU. 0491 

He bought my soul at Calvary—J. "MetHuch COL. DB3059 
Head Rag Hop—R. Nelson. VOC. V 

High Society—K. Ory. VOC. viola 

Hold me close to you—B. Eckstine. M.G.M.501 

Home in the Highlands—Campbell and Lee. BEL. BL2567 


we . 'a Temperancia (Rodrigo)—Valencia $.0. 


DB21456 
eaemamte Rose—B. Maxwell. ORI. LB1070 
Honky Tonk Blues—H. Williams. M.G.M. 505 
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Horse and Buggy—L. Anderson. BRO. 04926 
How Lovely Cooks the Meat—Day and Laine. COL. DB3054 
Huggin’ the Keys—A. Hug. _ CL13736 


| ain’t gonna give nn Randall. PAR. R3525 
! don’t care—V. Lynn. 1898 

| don’t care—E. Winstone. NIX. NY7743 

| get a kick out of you—8. Daniels. OR!. CB1087 

| hear a rhapsody—F. Warren. M.G.M. 502 

| may be wrong—F. Laine. ORI. CBI085 

| painted it—B. Cotton. DEC. F9899 

| wanna love you—J. Elliott. H.M.V. B10267 

| wanna love you--L. Howard. DEC. F9 

| wanna love you—S. Burke. BRU. 04918 

il get by—4. Filippo. ORI. LB1076 

I'll see you in my dreams—A. re. ORI. LB1076 
I'll walk alone—F. Boyd. COL. DB3069 

I'll walk alone—P. Andrews. BRU. 04923 

I'll walk alone—L. Cross. PAR. R3528 

I’m gonna live ‘til | die—F. Laine. ORI. CBI086 
I'm lucky | have you—R. Martin. H.M.V. B10255 
I'm lucky | have you—F. Boyd. COL. DB3069 

I'm sorry for you—H. Williams. M.G.M. 505 

I’ve got you under my skin—J. Dankworth. ESQ. 5-060 
If | had a talking picture of you—A. Clare. crap 1 a 14 
In a little Spanish town—M. Henke. ORI. L 

Indian Summer—A. Filippo. ORI. LB1075 

Indiana Avenue Hop—M. Taylor. VOC. VIOI! 

Inka dinka doo—S. Davis. CAP. CL.13735 
Invitation—L. Baxter. CAP. CL13726 

Invitation—J. Green. M.G.M. 506 

Irish Jigs and Reels—F. Lee. DEC. C16197 

It never entered my mind—P. Andrews. BRU. 

It was a lover and his lass—H. Nash. H.M.V. B10265 
Italian Polka—Kramer and Wolmer. DEC. C16200 
It’s a long way—Stargazers. DEC. F9897 

It’s a lovely day to-day—V. Silvester. COL. FB3069 


Jj 
Jazz Me Blues—S. Phillips. H.M.V. B6131 
John Peel Boogie—H. Smart. PAR. R3519 
Just Friend: . Warren. M.G.M. 502 
Jolie Jacqueline—J. Mackenzie. CAP. CL13728 


K 

Keep smiling at trouble—V. Lewis. mo. 10-221 
Kennst du das land—M. Ritchie. My thd C4168 
Kenny's Jig—K. Graham. ESQ. | 
Khovantschina (Musorgsky) 

Entr’acte Act 4—Philharmonia Orchestra. H. 7 i > i. 
Kinderspiel, Das (Mozart)—!. Scefried. ak 
Kiss for ev’ "ry candle—T. O'Neill. H.M.V ions 
Kiss for ev’ sy candle—B. Thorburn. PAR. een 
Kiss for ev’ry candle—Smith Bros. PAR. R3533 
Knock yourself out—N. Burns. ESQ. 10-219 


L 
Lady of the Evening—H. ed _. ORI. LBI078 


Laura—A. Filippo. ORI. 
Leap Year—M.M.All dey ESO. | 
Let’s get away from it all—A. Conn 7839, 10-213 
Lilac Waltz—H. Davidson. COL. D 
Lily of Laguna—N. Burns. ESQ. | 
Loch Lomond—C. Day. BEL. BuDse8” 
Lord Rangall—E. MacColl. H.M.V. B10259 
Love could | only tell chee—N. Walker. COL. DX1830 
Love of a Gypsy—F. Laine. ORI. CB1086 
Lullaby for Johnny—/. Almquist. H.M.V. B10256 
Lustige Krieg (J. Strauss) 

ur fur ater—E. Kunz. COL. LX1544 
Lygia—J. Green. M.G.M. 506 


M 

Mademoiselle de Paris—D. Kaye. BRU. 04922 
Madrigale Villercio—B8. Gigli. H.M.V. DA2003 
Mahogany Hall Scomp—cC. y ESQ. 10-210 
Malloys ride again—N. Paramor. COL. DB306! 
Mama's on the warpath—P. Harris. H.M.V. B10257 
Mambo on my mind—S. Burke. BRU. 04918 
Mambo Rhapsody—S. Kenton. CAP. CL13731 
Mansell Concerto—C. Williams. COL. DX1829 
Mansell Concerto—Sound Track. H.M.V. B10253 
March Burlesque (Palau)—Valencia S.0. H.M.V. DB21456 
March Hare—H. Lyttelton. PAR. R 3526 
Marechiare—L. Infantino. co LB1I23 
May | ?—T. — BRU. 04! 
— fe yo —, “cae. CL12738 

er, La (De ussy)—NE mphony Orchestra. H.M.V. 

DB21453-5 eed 


Merry Wives of Windsor—Overture (Nicolai)—Philhar- 
monia Orchestra. COL. DX1827 

Midnight Mamma—Jelly Roll Morton. VOC. V!010 

Miller’s Daughter—E. Hayes. PAR. R3530 

Minuets in B and F (Bach)—P. Browne. PAX. PRT484-5 

Mistakes—Squadronaires. DEC. F9896 

Misty Island of the Highlands—C. Day. BEL. BL2568 

Moment Musical, Op. 94, Nos. 3 and 6 (Schubert)—P. 
Browne. PAX. PR487 

Monday Date—C. Krahmer. ESQ. 10-220 

Monkey Song—H. Carmichae!. BRU. 04927 

Moody’s Bounce—J. Moody. -, 10-212 

Move it on over—A. Mooney. M.G.M. 593 

Mr. Jelly Lord—j. R. Morton. VOC. VIO 

Muskrat Ramble—K. Ory. VOC, VI0I2 

My Moonlight Madonna—Mantovani DEC. F9902 

My heart stood still—j. yan = —— 1069 

My Irish jaunting car—B. N. L — 

My silent love—B. May. CAP. ¢ Cua 

My yiddishe-momme—B. oan. LON. LtI35 

Never—B. Hurley. NIX. NY77 

—: on the o Ove reese es 

Ninn Nonna. Gigli. H.M.V. DA2003 

Nocturne No. 9 (Chopin)—B. Siki. PAR. PW8004 

None but the lonely heart—F. Ferrari. PAR. R353! 
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Noodlin’ Rag—P. Como. H.M.V. B10266 
Noodlin’ Rag—G. Lombardo. BRU. 04924 
Noodlin’ Rag—j. Carr. CAP. CL13732 
Not so fast—R. Scott. ESQ. 10-21 


» Nussbaum, Der (Schumann)—Los Angeles. H.M.V. 0821457 


! Lady be good—B8. de Franco. M.G.M. 504 
Old grand dad—Fats Waller. H.M.V. B10262 
Ole Virginy Rag—H. Roy. NIX. NY7762 
On the sunny side of the “> Ra ESQ. 10-209 
On with the new—H. Mav. PAR. R3529 
One Morning in May—T. Dorsey. BRU. 04925 
Ooh ! Dahdily-Dah !—L. Prima. COL. DB3070 
Only Fools—E. Winstone. NIX. NY7741 
Otello (Verdi) 
Niun mi toma—M. del oY ay M.V. DB21452 
Our Delight—j. Dankworth. ESQ. | 


° 
bod to Philadelphia—N. Walker. COL. DX1830 


Pagliacci (Leoncavallo) 
Vesti la giubba—M. del Monaco. H.M.V. DB21452 
Vesti la giubba—R. Tucker. COL. LX1545 
Pantin’ in the Panther Room—Fats Waller. H.M.V. B10262 
Passione—L. Infantino. COL. LBI23 
rere rend Capriccio (D. Scarlatti)—V. Schioler. H.M.V. 


Pennies from Heaven—M. Henke. ORI. i 
Penny Whistle Song—L. Anderson. BRU. 0492 
Perfidia—B. May. CAP. CL13725 

Perfidia—B. Savage. CAP. CL13739 

Phantom Pianist—W. Winstone. N!X. NY7741 
Piano Medley—C. Kunz. DEC. F9904 

Play me a hurtin’ tune—-P. Como. H.M.V. B10266 
Please Mr. Sun—V. Silvester. COL. FB3641 

Please Mr. Sun—V. Lynn. DEC. F9898 

Poor Whip Poor Will—Beverley Sisters. COL. DB3062 
Pray for me—J. McHugh. COL. DB3059 

Prelude in C (Bach)—P. Browne. PAX. PR486 
Promenade—C. Robison. M.G.M. 507 

Pulling Strings—F. a COL. D83052 


Rhythm Rag—H. Roy. NIX. Nv7762 
Rigoletto (Verdi) 
Parmi veder le lagrimea—R. Tucker. COL. LX1545 
Road to the Isles—H. Nash. H.M.V. B10265 
Rockin’ Chair—L. Armstrong. H.M.V. C4172 
Rollin’ Home—R. Anthony. CAP. CL13734 
Room With a View—B. Eckstine. M.G.M. 50 
Russian Easter Festival—Overture (Rimsky-Korsakov) — 
Philharmonia. H.M.V. C7916-17 


Sally—R. Ellington. DEC. F9906 
Sarabande in A (Bach)—P. Browne. PAR. PR485 
Saturday Rag—Smith Bros. PAR. R3522 
Satuday Rag—C. Hamalton. LON. L1200 
Savoy Blues—C. Krahmer. ESQ. 10-210 
Schon Rosmarin—j. Venuti. ORI. LBI069 
Schwanengesang (Schubert) 

Der Dopoelganger—N. Lemeni. PAR. R30046 
Scotland the Brave—B: Lee. BEL. BL2570 
Scottish Country Dances—Rennie and Starr. PAR. F3431-2 
Shortcake Walk—S. Lge PAR. R3520 
Siboney——8, Light. ORI. LB1083 
a, No. oe State Radio Orchestro. 


Sir Patrick - nel MacColl. H.M.V. B10260 

Six Nursery Tunes—Browne and Dixon. H.M.V. B10261 
Skye Boat Song—N. Kidd. H.M.V. B10268 

Slow and Easy—Squadronaires. DEC. F9900 

Slow Coach—Squadronaires. DEC. 

Slow Train Blues—E. Winstone. NIX. NY7743 

Snow Maiden (Rimsky-Korsakov) 

Dance of the Tumblers—C. Williams. COL. DX1829 
Somewhere in the Moonlight—R. Martin. H.M.V. B10255 
Song of the Carefree Heart—B. McCormack. PAR. R3523 
Sonata No. 7 (Beethoven)—C. Arrau. COL. oe 
Song of the Rain—/. Almquist. H.M.V. 

Spike’s Choice—S. Robinson. ESO. 10-218 
Spvike’s Delight—S. Robinson. ESQ. 10-218 
Sovinnine Wheel—E. Hoyes. PAR. R3530 
Square Dance Polka—C. Robison. M.G.M. 507 
Square Dance Samba—E. Ros. DEC. F9908 
Star of Hope—W. Booth. DEC. F9910 

Star of Hone—D. Cherry. BRU. 04915 
Stardust—S. Phillips. H.M.V. BD6131 
Stephanie Gavotte—XK. Burling. H.M.V. B10264 
Stormy Weather—D. Mackenzie. DEC. C16198 
Street Scene—V. Lewis. ESQ. !0-222 

Struttin’ with some Barbecue—C. Krahmer. ESQ. 10-220 
Suite in E ( 

Bourree—P. Browne. PAX. PR486 
Sugar—V. Lewis. ESQ. 10-222 
Summer is a comin® in—K. Cole. CAP. CL13729 
Sunny side of the street—F. Laine. ORI. CBI085 
Symphony No. 39 (Haydn)—Vienna Symphony Orchestra. 

PAR. SW38145-6 


Tell me why—V. Silvester. COL. FB3641 
That Old Black Magic—T. Reilly. PAR: R3524 
That Tumbledown Shack—B Crosby. BRU. a 
Them? in F (Bach)—P. Browne. PAX. PRT48' 

Then I'll be there—B. Hurley. NIX. NYT 

— 's a pawnshop on che corner—G. Mitchell. COL. 


Tin Pan Alley Medley—Moreton end Kaye. PAR. F249! 
To think you’ve chosen me—Stargazers. DEC. F9897 
Toccata and Fugue in D (Bach)—F. Germani. H.M.V. 
C 7918-19 
Too Marvellous—8. ae. o* CBI087 
Too Marvellou Sloop. LBI08! 
Trees—B. Daniels. LON. un 34 
True Loves and False Lovers—M. Bygraves. H.M.V. B10250 
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True Loves and False Lovers—E£. Winstone. NIX. NY7744 
Turn back the hands of time—E. Winstone. NIX. NY7742 
Turned Up—G. Elliott. H.M.V. B10267 

Two Fathers—J. Moody. ESQ. 10-212 

Two-Part Invention in A (Bach)—P. Browne. PAX. PRT485 
Two Shillelagh O’Sullivan—B. Crosby. BRU. 04921 


U 
Ugly Woman—E. Ros. DEC. F9908 
Undecided—H. Roy. NIX. NY77641 
Underneath the Stars—S. Thomson. PAR. E11500 
Up the Poll—M.M.All Stars. ESQ. 10-215 


; Vv 
Van Dieman’s Land—E. MacColl. H.M.V. B10259 
verte oS C minor (Beethoven)—V. Schioler. 


Verborgen heit (Wolf)—N. Lemeni. PAR. — 
Very thought of you—J. Dankworth. ESQ. 5 
Von ewiger Liebe (Brahms)—Los Angeles. H. Mv Vv. DB21457 


H.M.V. 


w 

Wachlin’ Home—Campbell vy BEL. BL2567 
Walkin’—K. Cole. CAP. CL1373 
Walkin’® my baby back home—J. * COL. DB3060 
Waltz of the Roses—M. O'D: DEC. F9909 
Warnung (Mozart)—-I. Seefried. “COL. LX1543 
Way Up in North Carolina—W. Atwell. DEC. F9903 
Weary Blues—J. Daniels. PAR. R3527 
Weaver of Dreams—B. Croshy. BRU. ee 
Weaver of Dreams—E. Winstone. NIX. NY7744 
Wedding Ceremony of Sister R. Thorpe. VOC. VIOI4 
Wedding o’ Highland Laddie—N. Kidd. H.M.V. B10268 
What a difference a day made—N. Lutcher. SAP. CL13738 
Wedding of Jack and Jill—J. Brown. ESQ. 5 
What might have x Me DEC. 01 
What's the use—J. Ray. COL. DB3060 
Wheel of Fortune—Beverley Sisters. COL. DB3062 
When You’re in Love—F. Laine. COL. DB3057 
Where I may live with my love-—L. ae PAR. R3528 
a shall | be—Prof. lohnson. VOC. VIOI3 

Who, who, who—D. Day. COL. DB3058 
Why do | love you—V. Lewis. ESQ. 10-222 
Wine, Women and Song—Squadronaires. DEC. F9900 
With a song in my heart—R. Martin. COL. DX1833 
Woodland Flowers—W. Starr. PAR. F3432 


Y 
Yankee Doodle—P. Cardew. PAR. E11498 
Yes—S. eran a Bam = te CAP. CLI3735 

You are my lucky star—S. Davis. 

You made Mf my dreams come true—B. Light. bse LBI079 
You wi!l never grow old—K. Cole. CAP. CLI3 

You wish me to forget err Scala. c. 

You're driving me crazv—G. Miller. ESQ. 10-209 

You're for me, Mimi—D. Kaye. BRU. 04922 

You're just in love—-V. Siivester. COL. FB3640 

You're just in love—R. Inglez. PAR. R352 

You're my everything—L. Sloop. ORI. LB1I08! 

You’re weren’t there—K. Cole. ~ SS 

Youth of the heart—M. O’Duffly. DEC 


Zz 
Zauberer, Der (Mozart)—I. Seefried. COL. LX1543 
Zufruiedenheit, Die (Mozart)—I. Seefried. COL. LX1543 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra 1s. 6d. 
should be added to the cost; this includes the forward- 
ing ot replies. Letters to Box Numbers should be posted 
to “‘ Office” address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone,” 49 Ebrington Road, Kenton 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy” at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 


contract. 
FOR SALE 


A BARGAIN.—Lowther Pick-up ae .025 Stylus 
for 78s; perfect condition; £18.—Box No. 3035. 

A BEAUTIFUL £300 RADIOGRAM must be sold, £75 
or offer; quite ¢ —Box No. 2944. 

A BIG NUMBER of LPs for sale, in fine condition, 
cheap; also LP Player, very cheap.—70 Hampden Way, 
Southgate. N.14. (Enterprise 3668). 

A FEW SOCIETIES. — Delius 1-2-3; Sibelius 1-4-5-6; 
Tosca (Gigli); Parsifal, Act III (Karl Seek): ther 
operatics; straight couplings; i 
Box No. 3036. 

ABOUT 150 FIBRE-PLAYED CLASSICAL RECORDS 
for sale; send s.a.e. for list.—Appleby, 20 Park Road, 
Scarborough. 

ABRIDGED COLUMBIA “* Ernani,”’ *Lelisire 
d’amore,” best offer over £1 per set. Complete -Colum- 
bia -‘‘ Andrea..Chenier,” ‘‘ Manon Lescaut,’’ best offer 
over 50s. per set; brand new.—Derek Aylward, 1 Wyth- 
burn Court, Seymour Place, London. W.1. - 

A PICK-UP GP20 (LP and Standard heads), per- 
tect £3 10s.—Blakey, 227 Loughborough Road, West 
Bridgford, Nottingham. 
~ACOS GP20 vice-UF. 
used, as new, 10s.—Dr. 
Road. Sheffield. * rel. 36143. 

ACOUSTIC, GRAMOPHONE H.M.V. CABINET, £7.— 
E. Allen, 55 Sabine Road, Battersea, S.W.11. 












































Standard and LP heads, un- 
Atwell, 50 Earl Marshal 
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ACOUSTICAL QUAD AMPLIFIER complete, new 1951, 
£30; Collaro RC500 Automatic Record Changer fitted 
permanent sapphire needle, £9.—Box No. 2875. 

AMATO, BATTISTINI, ETC., on Heritage vinylites; 
will trade any 12 for Wolf Vol. 1; 12 for Gerhardt 
Schubert Album; 4 for Brahms Quartet, Op. 67, Buda- 
pest. List.—Chambers, Wadham College, Oxford. 

AMERICAN R.C.A. TABLE GRAM, 5 valve, ¥7 
wave radio, 2 watt output, auto changer taking 8 1 
or 12 in. records, complete with 110-230 volt auto icons 
former; what cffers?—Box No. 3030. 











AMPLIFIER (E.M.G.) with pre-amplifier and radio 
tuning unit; perfect, £40.—Box No. 2972. 


The GRAMOPHONE 


DECCALIAN 2-SPEED TRANSCRIPTION MODEL. 
condition as new. £30.—Box No. 2957. 





“EDISON” DE-LUXE PHONOGRAPH (large light- 
weight horn), quantity of cylinders, £3. Universal 
Variable-speed Grammotor, auto-stop, £4. Celebrity 
agg mber music, organ; cheap to clear.—Box 
0. ° 





E.M.G. 10B GRAMOPHONE, universal electric motor, 
= ome perfect; £15.—Rutland, 85 Heath Street, 





E.M.G. 10B GRAMOPHONE, with Simpson A/C motor, 
walnut cabinet, cream coloured horn, £16.—Medawar, 12 
Hampstead Square, N.W.3 





~AMPLIFIER.—Rogers Baby, £10; 
Speaker, £4; Murphy Baffle Radio, 
Arm, £1; Wilkins Coil P.U., 
worth Road, Barnet. 


Goodmans 12- os 
£14; XMS P.U. 
£3. Taylor, 2 Went- 





ASTRA JUNIOR REPRODUCER with special corner 
speaker and Connoisseur pick-up, £20; seen Edinburgh. 
-Box No. 2968. 


ATTRACTIVE RADIOGRAM CABINET. 


— Walnut, 


nicely figured, felt lined; £12.—Box No. 2947. 
AUTO-CHANGE DECCALIAN (1950), with 





trhi 





E.M.I. AUTO RECORD CHANGING UNIT, type AC100, 
L/W P.U., £7. Decca Pick-up with Acos Crystal head, 
78 and LP, £3 10s. All first class condition.—Jones, 
168 Northwood Road, Whitstable, Kent. 

EXCEPTIONALLY FINE RECORD CABINET, solid 
mahogany, capacity approximately 1,500; £14.—Box 
No. 2946. 

EXCHANGE MINT ORCHESTRAL LPs for Chamber 
Music LPs; private users only.—Arthur Smallwood, 13 
The Crescent, Scarborough. 








33C long-playing unit; perfect condition, £35.—Watkins, 
15 Gillray House, Kings Road, Chelsea, S.W.10. 


EXPENSIVE RADIOGRAM CHASSIS. 
reproduction; £12 including loudspeaker.—Box N 


_ hh a 





BARKER 150 in massive solid wood cabinet; superb 
reproduction; £18 or exchange 15 ohm Decca Corner 
Speaker.—Box No. 3024. 


BEAUTIFUL DECOLA 





RECORD REPRODUCER 
Wireless; perfect condition, exquisite tone; list price 
£306, will accept £195 for quick sale; moving to 
= house.—Write: Carter, 21 Priory Place, Don- 
caster. 


and 





BEECHAM FAUST, £5; Dichterliebe (Danco), 15s.; 
Bonne Chanson (Sophie Wyss), £1; many operatic 
and Lieder records by Bjorling, Catley, de Los Angeles, 
Gatti, Gigli, Flagstad, Pons, Silveri, Schoeffler, Val- 
dengo, Zareska, etc., mostly 1949 and 1950 issues. 
Box No. 2941. 

BEETHOVEN (Walter), 24s.; Brahms yg od 
(Ferrier), 9s. MND (Concertgebouw), 9s. 6d.; 
Tapiola (Beecham), 12s.; Los Angeles, Cantares, 
Clavelitos, Schipa, Ave Mio Tesoro, each 4s.; Bonin- 
segna, Vivra Contende, 12s. 6d. Packing please.—Russell, 
22 Manor House Road, Newcastle-on-Tyne. 

BOW FRONT WALNUT CABINET. — Polished, with 
separate speaker cabinet; £9.—Box No. 2943. 

“BRITAIN D5/8 AMPLIFIER, as new, controls on 
floating leads, £5; Marconi 14 P.U. with transformer, 
£1; Connoisseur Std. P.U., no transformer, 15s. 
Monton, 46 Bowland Road, Baguley, 1 Manchester. 

“BRUNSWICK TABLE RADIOGRAM, recently over- 
hauled, £12 or near. Enterprise 4478. Whittard, 
7 Halliwick Court, N.12. 

CABINET FOR CONNOISSEUR.—Specially converted 
from £250 cocktail cabinet, fitted with good equip- 
ment; will make radiogram or reproducer in the £500 
class; £55, offer considered.—Box No. 





Ist 
a5 

















FFR DECCA Trans-cript Quality 2-speed ictar +, i. 
Turntable with two plug-in pick-up heads, complete with 
transformer, £17 10s.; also specially made and designed 
by Goodmans for Axiom 22 or Axiom 159, beautifully 
styled Corner Reflex Cabinet, £18 10s.—North, 32 King 
George’s Avenue, Foleshill, Coventry. 

FIBRED AUTOS, ALMOST UNUSED.—Beethoven 4th 
Piano (Rubinstein), 20s., 5th Symphony (Schuricht) 
18s.; Brahms Ist Piano (Serkin), 28s., 

(Van Beinum) 23s., 3rd (Van Beinum) 

Concerto (Kulenkamff) 18s.; Falla ‘‘ Nights ”’ ro se al 
20s.; Sullivan ‘‘ Pinafore’’ (Decca), 45s.; Mendelssohn 
Violin (Heifetz) 18s.; Scheherazade (Decca), 28s.; 
Sibelius 2nd (Cameron), 23s.; Tchaikovsky 5th ‘(Celibi- 
dashe), 28s.—Donald, Dunain Park, Inverness. 

FIBRED HAYDN-MOZART COLLECTION, including 
deletions; reasonable.—Hewlett, ‘‘ Trentham,” 184 High- 
way, Pontypool, Mon. 

FIBRED RECORDS.—Beethoven 6th (Toscanini), as 
new, 25s., 9th (Stokowski), as new, 63s.; ‘‘ Archduke ”’ 
(Cortot/Thibaud/Casals),; s.; Berlioz Fantastique 
(Walter), ‘Faust ’’ excerpts (Beecham), 8s.; Bizet 
” ay TM aa ”  (Stokowski), 10s.; Brahms Violin 
(Heifetz), 22s.; Chopin Piano No. 2 (Cortot), 20s.; 
Debussy ‘‘La Mer” (Koussevitzky), 15s.; Dvorak Ist, 
2nd, 4th (Talich), as new, 25s. each; John Field Suite 
(Sargent), 12s.; Hindemith ‘‘ Mathis ’’ (Ormandy), 15s.; 
Liszt ‘“‘ Preludes ” (Coates), 8s.; Mendelssohn Octet (In- 
ternational), 12s.; Mozart 40th (Toscanini), 15s.; Rach- 
maninov Piano No. 2 (Composer), 20s.; Shostakovitch 
5th (Stokowski), 45s.; Strauss ‘‘Tod’’ (Blech), 10s.; 
Tchaikovsky 3rd (Coates), 4th (Koussevitzky), 5th 
(Beer), 20s. each, Piano No. 1 (Rubinstein), 18s., Varia- 
tions - (Sargent), 12s.,.Swan Lake (Barbirolli/LPO), 8s., 











CHALIAPIN, The Prophet, Gervase Elwes; 13 Songs, 
Ravel; Mother Goose, Beggar’s Opera, Cond. Austin; 
Puccini, Boheme Fantasie, Wagner. Siefried Idyll, 
Kreisler. Caprice Viennois, Liebsfreud; Concerto for 
Two Violins in D minor (Bach); Chanson Louis XIII, 
Pavane (Couperin); Debussy, Quartet C minor, also 
various including several Galli Curci. What offers?— 
Fitzherbert, Street House, Mortimer, Reading, Berks. 

CHANCERY Reduction-drive Turntable, little used, 
s:2 10s.—Gaunt, 6 College Fields, Bristol 8. 

COLLARO PORTABLE ELECTRIC MICROGRAM, per- 
fect condition, used with care; seen by appointment; 
7 £12 10s.—Butcher, 14 Hazelwood Road, London, 











“COLLECTION 200 FIBRED RECORDS including 
Beethoven, Mozart, Tchaikovsky, Mendelssohn, Grieg, 
Elgar, Delius, Franck, Bach, Handel, Schubert, Mous- 
sorgsky; £25.—67 Rochester Avenue, Bromley. RAVens- 
bourne 2967. 

COLUMBIA RECORD PLAYER No. 226, walnut case, 
perfect condition, 10 gns.-Phone COL 6974. 
COLUMBIA RECORD PLAYER.—Good condition, £5. 
-Dixon, 66 North Road, Richmond, Surrey. 

CORNER BAFFLE, sand filled, matching treble. as 
per Briggs, veneered walnut with frets, also Webbs C 


type crossover, £15 complete; no transport; London 
area.—Box No. 3025. 














‘DEBUSSY PELLEAS COMPLETE (20 French H.M.V.), 
£15; Bartok Quartets: No. 1 (H.M.V.) £3, No. 2 
(H.M.V.) £3, No. 4 (Amphion) £3, No. 5 (H.M.V.) 
50s., No. 6 (H.M.V.), 32s. (or £12 the lot); Berg 
‘Lyric Suite ’’ (Decca-Polydor), £3; Stravinsky ‘‘ Fire- 
bird’’ (augmented version) (4 American Col.), £3; 
Pre-war album sets: Beethoven, H.M.V., lst and 3rd, 
Rasoumovsky Quartets, £2 each; Telefunken, Op. 131 
(Calvet), 3 gns.; Mozart Violin Sonata Society, Vol. 2 
(auto), 56s.; Gerhardt’s a ee Brahms-Wolf Recital 
(6 special 10 in.) £3.—Box No. 2970. 

DECCA DUAL-SPEED RECORD LAYER, 
3378T, crystal pick up; perfect —— 
Butler. 6 Mervyn Road, Whitchurch, 

ECCA P.A.VI, superb condition, £12 or “hear offer; 
demonstration London.—Box No. 3115. 

DECCA 347C RECORD PLAYER, £15; Britain 5-valve 
Amplifier, Wharfedale Golden Speaker, £12.—Box No. 


2870 





model 
£10. — 











DIEHL ELECTRIC MOTOR (78), 
with Acos crystal pick-up, £5; E.M.I. No. 12 P.U. 
ll-in. arm and transformer, £3; 12-in. B.T.H. R.K. 
and R.C.A. Coaxial yor with cross-over, £36; Charles 
Tuning Unit, £12; R.C.A. 45-watt Amplifier, £16. All 
perfect.—ABBey 1969 late evenings, or write BM/DHUL, 

G.i. 


mounted in box 





“DECCALIAN 2-SPEED, MANUAL CHANGE RADIO- 
GRAM, perfect condition, just overhauled, £40.—Elliott, 
*2 Henley House. Friern Park, London, N.12. 


Princess (Lambert), 12s. Wanted: Haydn 86th 
(Bruno Walter) -—Peter Makepeace, 1067, Warwick Road, 
Birmingham 27. 

FINE THREE PIECE, comprising Decca Player, Decca 
Decola Amplifier (housed in mahogany cabinet), Wharfe- 
dale Corner §S r mahogany; new condition, 
splendid reproduction; bargain, £80.—Box No. 2761. 

FRIDA LEIDER. Fidelio, perfect, 30s.; Walktire 
Pleading, £1; Tristan Duet, £1; Onegin, Don Carlos, 
12s.—Box No. 3020. 

GARRARD 1952 3-SPEED AUTOCHANGER with twin 
stylus microcell head, sapphire selection by rotary 
switch. New in maker’s sealed carton. Not obtainable 
from dealers. £20. Collaro 1952 3-speed Mixer Auto- 
changer with separate microcell heads for LP and 78. 
New in maker’s sealed carton (list £21), £17. Collaro 
but non-mixer (list £18 4s. 6d.), £14. Grey ‘“‘ lizard ’”’ 
carrying case for player. Smart job. New 60s. Decca. 
Red LP Head. New (list £2 19s. 3d.), 50s. ACOS GP20 
Pick-up with LP or 78 head, new in carton, 60s. Acos 
GP20 heads, either, 37s. 6d. Garrard 3-pin High-fidelity 
Head with sapphire. New in sealed case, 42s. 6d. WB 
“‘Stentorian’’ Super Special 1952 12-in. Speaker, 15 
ohm. New (list £9), £6. Decca Turnover Twin-stylus 
Pick-up (list £3 19s. 6d.), 60s. New.—Putney 0340 (after 
7 p.m). 














GLYNDEBOURNE, Don Giovanni. £6; oil 
Ss 


Fan 
Tutte, £5; auto; perfect.—7 Barkly Road, Leed 4 








GOODSELL SUPERHET.—Straight tuner and pre-amp. 
Williamson amplifier, Barker 148a, Decca XMS, 2 heads, 
Garrard 78 unit; beautiful oak cabinet; owner abroad; 
offers wanted.—Box No. 2876. 

“GRAMOPHONE” and Record Coys.’ ‘ Reviews ” 
1943 until 1950 inclusive; offers rlease.—Box No. 2482. 

““GRAMOPHONES,” April 1945—December 1951, 


offers? “ow auto, fibred—7 Mandeville Road, 
Southgate, N.14. 











“* GRAMOPHONE.’’—January !929—April 1952 (March 
and April 1929 Ae August 1930 missing), also January 
1941—1 


lete: offers to: A. C. Lewis, 
Thorpe Hall School, Thorpe Bay, Essex. 





May, 1952 


H.M.V. TWIN-SPEAKER RADIO, 18 months old, per- 
tect, £17, cost £30. Decca Single-spe ed L.P. Play: 
perfect, £7.—Newton, “* Hill View,’’ St. Leonards Ro; <d, 
Nazeing, Essex. 

H.M.V. 580 RADIOGRAM, new 1937, carefully main- 
tained, good diti £40 or near offer.—Radlett 6379. 

JEANNE GERVILLE-REACHE. — Glorious dark-voiced 
French Contralto 1882-1915. Creatrice Pelleas et 
Melisande 1902, sings Carmen Habanera, doubled with 
exciting Chanson du Tigre from Paul et Virginie 
(Masse). Mint deleted Victor Heritage, 30s. Other mint 
Heritages. Amato, Ancona, Arral, Battistini, Boronat, 
De Lucia, Renaud, Sammarco, Schumann-Heinck, 30s. 
each. Alda, Boninsegna, Dalmores, Journet, Martin, 
McCormack-Bori-Sammarco, Plancon, 25s. each. Chali- 
apin, Homer, Tettrazini, 20s. each. Many copies. Printed 
details to S. Es. Carton, 77 St. George’s Drive, 
London, S.W.1. 

“K.B.” RADIOGRAM DE-LUXE.—FG50, 10 valves, 
8 waveband, 3-speed Garrard autochange with 2 Decca 
heads; in perfect condition, only six months’ old, still 
under maker’s guarantee; cost £126, will accept £90; 
this includes 30 classical records and two opera’s cn 

—Marshall, 145 Eden Park Avenue, Beckenham, 
Kent. 

Kl AMPLIFIER, Tricorne Labyrinth Speaker with 
W12/CS and Decca 78 Player; perfect condition, £35.— 
Box No. 2935. 

L’AMICO FRITZ.—Complete Cetra set. original albums, 
Libretto, £6 6s. Postage included.—BM/DPP4, London, 

G.i. 




















LEAK LP, 78, PICK-UPS, new March last; ‘‘ Gramo- 
phones ’”’ 1942-51; offers?—15 Revigo Avenue, Grimsby. 

LEAK VS RADIO TUNER UNIT, £26, or offers. — 
Creese, 57 The Scarr, Newent, Glos. Tel. Newent 279. 

LEAK T/L12 AMPLIFIER. — R/C/PAU Pre-amplifier, 
Barker 150 speaker in Barker 501 oak cabinet, Con- 
noisseur 2-speed motor and super lightweight pick-up 
with 78 and 334 heads, Charles RC tuner TRF/SH. All 
in new condition. £80. Would separate.—Box No. 2950. 
“TINGUAPHONE. — Swedish Set, with instructions, 
£8 10s. (£17 new).—Gardner, 2 Willoughby Road, 
Ipswich. 

MARCONI TABLE RADIOGRAM, 
waveband; excellent quality; as new; 
3017. 

““MERRIE ENGLAND ” complete in case, H.M.V. D18 
to D28, light opera, orchestra, conducted Edward 
German; perfect; what offers?—Box No. 3100. 

MOZART: Seven Symphonies, 10 Concerti, 14 Diverti- 
menti, Quartets, Trios, Duos. Haydn, Nine Symphonies, 
10 Quartets, Seven Last Words. Bach, Beethoven, 
Handel, Brahms, Dvorak, etc.; many foreign and dele- 
tions, 3s. to 4s. 6d. per disc, 7s. foreign.—Devoy, 71 
Lightburn Road, Halfway, C Lanar xchire. 

MURPHY A138R RADIOGRAM, Garrard auto-changer: 
perfect condition internally and externally; superb repro- 
duction, £65; inspection invited.—Morgan, 27 Crantock 
Road, S.E.6 2 

N.G.S.—Schubert Trio, Op. 100; Beethoven Quartet. 
Op. 74; Columbia, new process Mozart K516 Quintet 
(L.1362-4) and miniature scores; H.M.V. Mendelssohn 
Octet; fibred; perfect; offers.—Littlemore, 104 Drove 
Road, Weston-super-Mare. 

OPERATIC VOCALS.—Battistini, 
Melba, Bonci, Plancon, etc.; 
No. 3099. 

PINZA “Italian Art Songs,” album, 70s.; Binder- 
nagel SK1144, SK1163, 50s. each.—Topping, 7 Bernays 
Close, Stanmore oes : 

PRE-ELECTRICS.—Apparently unplayed. Elwes ‘* Wen- 
lock Edge’’ 35s., L1055 10s., B320/2 20s. (or 1s.); 
Clara Butt, 7302, 7307, 7313, 7315, 7320, X305; 
Radford, D519. 78, E420, 9034; Edna Thomas 
(spirituals), . 3345, 3370; all 5s. Labbette, Lunn, 
Hislop, Eisdell, Allin, arth. Boxes available.—Evans. 
Beaconsfield House, Narberth. Pembrokeshire. 

QUALITY AMPLIFIER, R/T unit, two speakers, Decca 
FFRR Player, lot £35 or nearest; fibred records for 
sale, orchestral, choral; albums, DBs, LXs 5s., Cs, DXs 
3s. 6d.—Bird, 129 Southern Road, Grays, Essex. 

RECORD AMPLIFIER.— Twin Garrard turntables. 
Marconi pick-ups, complete in cabinet; storage 300 
records; £25.—67 Rochester Avenue, Bromley. Ravens- 
bourne 2967. peat Ret 

SOUND SALES 6 OHM SPEAKER in Phase inverter 
Cabinet (walnut), perfect, £8.—MOU 5757. eer 

SPECIALLY DESIGNED AND BUILT: Nine Valve 
Radiogram, P.P. 12w. output, separate base and treble 
controls, variable sel. tuner, 3 waveband, Hartley Turner 
speaker, Acos lightweight P.U., Raillard motor, 12-in 
turntable, solid oak cabinet; first offer over £90 secures. 
—34 Abbeydale Road South, Sheffield 7 

THIRTY OLD MUSIC HALL RECORDS, £5; exchange 
Hd } ae! American LPs for dual-speed Deccalian.—Box 











— Medium 
£16.—Box No. 


1948. 




















Boninsegna, Eames, 
reasonable prices.—Box 























50 WASTE £35, TRY THIS ONE.—5-watt smplifier. 
the 


- 8-in. speaker, in one case; two turntable unit, Acos 


ge in another. Not even a radio tuner unit, 





HARTLEY TURNER Tone Control Pre-amplifier, un- 
used, £3 10s.; Beethoven ‘‘ Kreutzer ’’ (Thibaud-Cortot); 
ae a album; offers?—Smith, 99 Kimbolton Road, 

‘ord. 





H.M.V. ELECTROGRAM, model 3000; new condition, 
perfect high fidelity reproduction through three speakers, 
including ribbon, in luxurious walnut cabinet, £120; 
originally cost £396.—Box No. 2952. 





H.M.V. RECORD PLAYER, model 2102, perfect, 7 gns. 
Large collection fibred records, popular symphonies, 
concertos, overtures, etc.; state wants; stamp. 29 
Willow Way, Radlett, Herts. 


dation is that one turntable is a Garrard 
Sdjustable speed.—Box No. 2731. 

TRIXETTE A358 PORTABLE GRAMOPHONE, less 
Garrard autochanger, new £12 or offer.—Allsopp, 38 
Spenser Crescent, Upminster. 

TRIXETTE 3-SPEED GRAMOPHONE, — £26 or 
offer.—Barnes, 1 Abbots Gardens, London, N.2 


VOIGT H.C. CORNER HORN, Decca Corner Speaker, 
offers? ‘‘ Tales of Hoffman,’ new, complete, 5s. disc; 
““Norma’”’ 4s. 6d.; ‘“‘ eg “* Orfeo ""—Ferrier, 
4s.; many others, 4s.—Box No. 2872. 














H.M.V. RE-ENTRANT GRAMOPHONE No. 193, E.M.G. 
(fibre) and Meltrope (steel) soundboxes, electric motor; 
all in first-class order; price £10; transport by buyer. 
Ring TUL 


VORTEXION 6-VALVE PUSH-PULL AMPLIFIER. 
mike and gram mixing; M.C. Mike with transformer; 
H.M.V. Table Elec. Gram; Goodmans 10 in. P.M. Lou 
speaker; £15.—Box No. 3018. 








eS eel OS VS YF SP Oe 


ere. 





May, 1952 


WHARFEDALE W15/CS, £12; Super 8/CS/AL, £4; 
Separator £2; Corner Enclosure in mahognay with open 
baffle, affle, complete with speakers, £28.—Box No. 2879. 

‘WILLIAMSON AMPLIFIER, pre-amp, twin housed 
speakers (10-in.), ball mike; perfect reproduction; 
offers?—8 Waterloo Road, N.W.2. GLA 0153. 





The GRAMOPHONE 


TEN SHILLINGS OFFERED for new or second-hand 
H.M.V. German Record EH401 ‘‘ Land des Lachelns ’”’ 
(Grosses Orchestra); state price.—Connery, Main Street, 
Hillsborough, Co. Down, N. Ireland. 
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URGENTLY REQUIRED.—Vocal record, “ Vilikins and 
His Dinah.’”’—Lambert, 4 Beaumont Buildings, Oxford. 





WILKINS AND WRIGHT COIL PICK-UPS (two) with 
pein x E.M.G. Soundbox; Bruckner Fourth Sym- 
phnoy (H.M.V.); all in excelient condition; offers?— 
Luckman, 41 Trinity Avenue, Enfield. 

12-WATT AMPLIFIER with pre-amp, in good working 
order; owner purchased ‘ Leak ’’; free delivery London 
area £12 10s.; also Decca pre-war 12-in. albums to hold 
six discs, 78. 6d. each.—Read, 21 Norman Way, South- 
gate, N.14. Palmers Green 5297. 

200 COLLECTORS’ VOCALS by famous artists; 
acoustics and electrics, including Gilibert, Maurel, 
Neshdanowa, Plancon, and many others.—Box No. 2954. 

















ah WANTED 


Fag tpg CORNER RIBBON SPEAKER wanted. 
-Box No. 

ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, very especially mint LPs, foreign and deleted 
78s and electric vocals; collection, distance according 
to quantity.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518. 

ALL KINDS OF RECORDS WANTED.—Any quantities, 
state price. — Eddy’s (Nottingham) Ltd., 135 Alfreton 
Road, Nottingham. 

ALL KINDS OF RECORDS WANTED in good con- 
ree state price.—Winter, 48 Brunswick Road, Edin- 
urgh 7. 

















ART OF FUGUE by H. Diener, C.M., sides 11/12 
(EH1012), alternatively complete set (EH1007-16). — 
Manwaring, School Cottage, Sissinghurst, Kent. 

BLUEPRINT.—Charles K1 Remote Control Amplifier.— 
“ Fred,”’ 18 Wolseley Road, Mitcham Junction, Surrey. 

BOB BOWMAN, former’ well-known broadcaster, 
would like buy good copies Tiger Rag by Ambrose and 
recordings by Harry Roy’s Tiger Ragamuffins; any 
offers?—Reply Box No. 2730. 

CHURCHILL, WINSTON.—Records wanted, must be 
mint, no surface noise; highest cash prices, or meat, 
o> _ etc.—Cone, 2327 Arthur Street, Los Angeles 




















VOIGT Lightweight Cone, Wharfedale 15 ohms 
Speaker; Lowther DT4 Radio Feeder Unit. — Hardy, 

Chichester House, Chichester Terrace, Brighton. 
WALTON. — Piano Quartet (Decca X2238-41); Ports- 
mouth Point Overture (H.M.V. DA1540); Symphony 
(Decca X108-13). State conditions and prices. — 
470 13th Street, 











G. Whipple, Apt 13, Oakland 12, 
California, U.S.A. il 
WANTED. — Beethoven Emperor (Lamond, D625/9); 


First Symphony (Casals, D1729/31); Quartet, Op. 59/2 
(Leners, LX740/3); Sonata, Op. 30/2 (Dubois-Maas, 
DFX195/7); Haydn Lark Quartet (Flonzaleys); Chopin, 
Op. 58 (Cortot); Respighi Second Suite, C2345/6; Casa- 
desus Flute Sonata; Liszt Rhapsodie Espagnol, DB2375/6; 
Halffter Rh ’ Por Also Edison Bell needles. 
—T. L. Clear, 64 ‘Kensington Road, Bronxville, N.Y. 

WANTED.—Brahms Symphony No. 1 Vienna Phil- 
harmonic Orchestra, conducted Bruno Walter (H.M.V. 
DB3277-81 or DB8337-41).—Box No. 2930. 

WANTED.—Col. 4538 (‘‘Oh, Kay! ’’ Gershwin); Col. 
1195 (“ Cheep ); Parlo. E11335 (‘‘ I Puritani ’’); Parlo. 
R20069 ‘La Dame Blanche”); Parlo. £11459 
(‘* Atlantis ’’/Sidney Torch and his Orchestra); Parlo. 
E11067 (‘‘ Court Ball Dances’); H.M.V. DB2676, DB2679 
(Schubert Eb Trio); H.M.V. DB2820/2 (Mozart Quartet 
K428); H.M.V. JF17 (‘‘ Hot Water Blues”); H.M.V. 
DA1255 (Chasins/piano pieces); Decca Polydor 5089 
(‘‘Tombeau de Couperin ’’/ Madelene de Valmalete); 
H.M.V. DB1181 (* Boris Godounov ’’ /Chaliapin); 1. 
GQX10244 (Wolf-Ferrari); Cetra CB20227 (“* Otello 
Overture/Rossini).—Box No 2843. 

WANTED. — Columbia FB2083, ‘‘ Providence,” by 
Nosmo King.—W. Jenkins, 24 Victoria Street, Altrincham, 
Cheshire. 

WANTED. — Complete recording of Tchaikovsky’s 
Manfred Symphony, in reasonable condition on 188. — 
Mills, 53 Longley Lane, North 























WANTED.—Grenfell ‘‘ Useful and pee “Gifts ae 


Cyril Ritchard, ‘‘ Whitehall Warrior ’’; Courtneidge. 
“I Always Follow the Bride ’’; Delysi ma = 
Man,” ‘‘Ninon,” ‘“ Delysia ” Memories ” Nor: 


Howard, ** Other People’s Babies ": Nellie Wallace, wi old 
Rustic mstee "Box No. 3121. 





“COLUMBIA RECORD No. 9329.—Good condition; state 
price.—Mitchell, The Manse, Stithians, Truro, Cornwall. 


WANTED.—H.M.V. Radiogram, model 663; please state 
price oa condition.—Box No. 2721. 





EOE MOTOR, 78 r.p.m., single speed.—Box 
0. 2971 

EASTON. — Melchior Finale Siegfried DB1710-3; 
Schorr’s Abschied, Boyce-Lambert, Prospect Before Us. 
—Box No. 2781. a joi 
FIFTEEN peo pwd gy oe gay 2233 (Miss 
Joy); Ten tim (Captain January), 309 
(‘‘ Poor Little “Rich” Girl, cm Little Joan Stansbury); 
oo April advt. — Vasey, 35 Powderham Crescent, 
xeter. 





WANTED.—H.M.V. Records Nos. B4273—4274, Otello 
Suite, Coleridge Taylor.—Box No. 1730. 

WANTED.—Parlophone E11064 ‘‘ Christmas Concerto * ng 
and H.M.V. DB907 ‘‘Erbarme Dich Mein Gott.” 
Tingey, Kneesworth Hall, Kneesworth, Cambs. 

WANTED URGENTLY.—Marlene Dietrich, ‘‘ Falling in 
Love Again.’—Myrna Gordon, 13 Cotesbach Road, 
Clapton, E.5. 











““GRAMOPHONES,” Nov. 1942, May and July 1943, 
Feb. 1944, June and July 1945, Sept. 1950; also com- 
plete volumes, bound or unbound, 1951 and earlier.— 
Turley, 6 aueway Head Road, Dore, Sheffield. 

“JAZZ WING, Personality, Celebrity Records.—Send 
lists By conditions, prices.—Langmead, 46 Rosslyn 
Park Road, Plymouth. 

JOLSON.—Early recordings wanted by collector on 
Victor, Cliftophone, Columbia, Brunswick, etc. Corre- 
spondence invited and early recordings for exchange to 
those similarly interested. Also wanted: Cliftophone 
catalogues, early recordings of American vaudeville 
artists, G.H. Elliott. G. and Ts.—Mr. Kaye, 13 Grove 
Dwellings, Adelina Grove, London, E.1. 














LEAK TL/12/RC/PA/U.—C two-speed turn- 
table with S.L. pick-up, Sound Sales DXPlus two tuner, 
Decca corner speaker; each unit offered must be in 
perfect condition.—Box No. 2942. 

LPs WANTED in fine ogg xy highest prices paid.— 
70 Hampden Way, London, N.14. 

A ELMAN: DAi033, DAi232, DB1324, DBi385, 
Victor 1592, 7392. 7649. = Victor 15’869. Frances- 
catti: LFX 192. Morini: DA1103 ym nery CA8093, Poly- 
dor 95’370LM, 90’163L, 90°164L, 95°371LM. V. Reuter: 
95’249LM. Milstein: CO-17’352D. Rensele: Col-69’622D, 
Victor 11-8113, -17-638.—R. Feller, 12 rue Guimard, 
Bruxelles/Belgium. 

NON-MAGNETIC TURNTABLE to fit Garrard two- 
speed motor, model SM.—Welling, 18 Bell View, Windsor. 


PRIVATE RECORDINGS of B.B.C. Radio Programme, 
Robinson family, Front Line Family 1937-47; state price. 
—D. Campbell, Box 358 Transcona, Man., Canada. 


RETHBERG’S ACOUSTIC ae yp ee — High prices or 
—. offered for Leb’ Wohl (Afrikanerin), Micaela’s 
Soegge 160/1, Ach Ich Fuhls, Heil’ge Quelle 80165/6, Lied 

Saffi, Sy’ Iphe Des Friedens 80167/8, Pastorale, Die 
Sinenene 7621876. oo "30088, indliche Vision 
76229.—Richards, 9 Knottsall Lane, Oldbury, Birming- 
ham, England. 

SCHUMANN, ELISABETH.—Records wanted, up to £5 
for certain acoustics! Rare electrics also wanted; pay 
sterling, dollars, meat, sweets, LPs, etc.—Cone, 2327 
Arthur Street, Los Angeles 65, U.S.A. 























SPANISH MUSIC.—Flamenco Guitar Solo Recordings 
of any date. Also current Italian and Spanish record 
catalogues.—Write T. Byrne, 10 Hans Place, Knights- 
bridge, London. 


MISCELLANEOUS 


AN OPPORTUNITY to acquire lease of splendid shop 
premises in Central Reading; 3 shops, total frontage 
about 40 feet; low rental.—Write Box 122, Granthams 
Advertising. Reading. 

BACHELOR (23), working London, seeks another with 
view to sharing flat; has super amplifier, 100 LPs; flat 
full modern furniture.—Box No. 3093. 

BACHELOR (26), keen on music, wishes friendship of 
another (Glasgow area); photograph if possible-——Box 
No. 2960. 

BACHELOR (26), interests music, records, literature, 
motor cycling, walking, — seeks contact with others 
of similar interests and a living a area (either 
sex); photo appreciated. — sos No. 29! 

BACHELOR (25). N.E. London. eramophils, interested 
music, foreign travel, seeks friendship with others 
similar interests (either sex); photograph appreciated.— 
Box No, 2961. 

















BAYREUTH,—Unforeseen circumstances. Young pro- 
fessional man has accommodation and tickets evatenle 
for congenial companion this year’s Festival. ‘‘ Rin 
a. —™* appreciated. Further information. Box 

0. 





BAYREUTH, 1952.—Tickets and full 
Bourke, 7 Rivercourt Road, London, W.6. 


information.— 





ELECTRONIC ENGINEER available for consultation, 
modification and repair of high-fidelity equipment, 
magnetic recorders, etc.; London and Home Counties. — 
Telephone Woollett, Orpington (Kent) 6204. 





GENTLEMAN, interested music, ballet, arts. wishes 
to meet others 25-35 similar interests, view friendship, 
visits to ——. etc.; Liverpool area; photo appre- 
ciated.—Box 3118. 





REFINED SUNG LADY (26) wishes to correspond 
with others, either sex; interests music, theatre, opera. 
be films, books; photograph appreciated.—Box No. 





STRAVINSKYITE (male, 29) would welcome corres- 
pondence from all similarly affected.—Box No. 2806. 





TRANSFORMS YOUR SOUNDBOX!—Gives realism 
without eleciricity! Scores testimonials; stamp.—B. Tracy, 
2 Akehurst Street, Roehampton, S.W.15. 





VICEROY ELECTRIC RAZOR, A.C., single head, per- 
fect, £2 or offer.—Hughes, 74 Queen’s Avenue, Flint. 





STOKOWSKI, recording of Beethoven’s ‘‘ Ninth.’’ — 
O'Shaughnessy. 17 Raydean Road, Barnet. Barnet 4836. 


WALLER SOCIETY.—S.a.e. for particulars to Cooke, 
17 St. Cyprians Street, London, S.W.17. 





TAUBER.—RO20126, 20155, 20160, 20170, 20179, 20197, 
20209, 20220, 20233, 20234, 20250, os aaa 20270, 20279, 
20300, 20483. Will buy ‘‘as new ’’ or exchange RO20515, 


20544.—Miller, 44 Montefiore Avenue, Ramsgate, Kent. 


YOUNG BACHELOR interested in recorded music, con- 
certs, theatre, walking, etc., seeks friendship with 
another young man (20-30) with similar interests; South 
Manchester area; photo appreciated.—Box No. 2782. 








BUYING A SOUND UNIT IS FOR 
THE MUSICIAN OR CRITICAL 
MUSIC LOVER A MATTER OF 
CONSIDERABLE IMPORTANCE 


CALLING FOR CARE AND 
ATTENTION TO DETAILS OF 
PERFORMANCE, THE KIND OF 
METICULOUS CARE AND 
ATTENTION WE OURSELVES 
GIVE TO MAKING AND TEST- 
ING OUR FAMOUS BARKER 
NATURAL SOUND UNITS 


That is why we have emphasised so 
strongly the word NATURAL in 
relation to the quality of reproduction 
which we have always striven to achieve. 
It is not merely a question of covering 
the full audio range from below 40 cps. 
to over 15,000 cps. We do that in our 
12-inch unit by means of our unique 
patented dual drive and hand-made cone, 
but we do much more which is equally 
important. The Barker drive also 
contains a form of built-in feed back 
which irons out resonances and sub- 
harmonics, giving smoothness, clarity of 
detail, and well defined transients, which 
are apparent immediately to the discern- 
ing listener. 


FOR LASTING SATISFACTION 
AND PLEASURE OVER YEARS 
MAKE SURE OF THESE :— 


Full frequency range 
No audible resonance 
Bass without boom 
Top without whiskers 
Clean transients 
WHY NOT WRITE US NOW 


We supply through your dealer, or 
direct for cash or H.P. 


BARKER 
NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.1 
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YOUNG GENTLEMAN, two years’ experience broad- 
casting (script writing and producing), seeks work 
writing concert programme notes or position in recording 
studios; full references.—Box No. 2965. 

YOUNG MAN (21) (Lincolnshire), interested in music, 
theatre, ee films, records and radio, would 

e with others (either sex); photo- 
graph appreciated. —Box No. 2964. 

YOUNG MAN (21), interested concerts, opera, cinema, 
walking, seeks —. ~ oe same age or younger 
(Glasgow area).—Box No. 2953 

YOUNG MAN with =F shop — 
new post; Surrey. Sussex area.—Box . 2600. 

YOUTHFUL MIDDLE-AGED SAGHRLOE holidaying 
London last four week-ends August, interests orchestral 
concerts, paintings, nature, LPs with hi-fi equipment, 
desires companionship young man early twenties similar 
outloox and tastes, view to permanent friendship; write 
fully with suggestions—-BCM/SCORPIO, London, W.C.1. 














desires 








TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 











The GRAMOPHONE 






LP RECORDS BY POST.—Order with confidence. Each 
record individually inspected and carefully packed. = 
over £2 post free, under £2 please add 4 

LP Record i ls. 6d. post free.—Rogers BH 
ments Co. (M.O. Dept.), 116 Blackheath Road, Green- 
wich. S.E.10. 

NEW ANTHOLOGIE SONORE ISSUES. — “Les 
Femmes ”’ by Campra, sung by Gerald Souzay, Nos. 161-2. 
Harpsichord pieces by D’Anglebert, played by M. Char- 
bonnier, 163. Le Chant du Monde LPs including ‘* Song 
of the Forest.’’ Shostakovitch; Kabalevsty, violin con- 
certo with Oistrach; are available on order from English 
distributors.—Ross, Court & Co., 92 Trafalgar Street, 
Brighton, Sussex. 

RECORDS BY POST.—Cliassical, Popular and Jazz 
items on all labels, including LP, supplied to home and 
overseas subscribers (tax free to overseas readers). Each 
parcel inspected and carefully packed.—Agate & Co., 
183 Stoke Newington Church Street, London, N.16. 
(East. 1869.) 

“RECORD ” CABINETS, £5 13s. 4d., 2 decker style 
with space for 10-in. records above and 12-in. below; 
in oak, also walnut and mahogany finishes; write for 
illustrations.—Stamford, 35 Queens Avenue, London, N.3. 

RECORD CASES.—Super quality board, extra thick; 
12-in. 5s., 10-in. 4s. dozen; carriage paid; no reduction 
for quantities—A. K. Rutter, printers, 50 George Street, 
Manchester, 8. 


























A BIG FREE LIST of records and books. including RECORD COLLECTING,” by Boris Semeonoff, 100 
pages of facts and hints; illustrated; =. 6d. post free.— 

imported LPs and 78s. Please request vocal Or NON- Ostwood Press, Tanglewood, South Surre 
vocal. Special (tax-free) service for overseas gle z- 
enquiries Tiptree, Col , Essex. RECORD COVERS.—Made of stiff boc board, 10-in. 











ALL KINDS OF CLASSICAL RECORDS.—Send 6d. 
stamps if not on the mailing list for our well-known 
catalogue of perfect Standard and LP recordings at 
reasonable prices. Good 78 discs taken in part- 
exchange for LP equipment and records. Prompt and 
safe postal service (any U.K. address) of Standard 
and LP records and new and wu: Decca LP instru- 
ments. The following perfect 78s at low prices: Bach 
Mass. Matthew (Leipzig), Bohéme (Gigli). Valkyrie 
(D1320-33 and Act 3 Bayreuth), Franck Quartet, a 
many symphonies, concertos, sonatas, etc.—K. 
— 143 Greenway, Ickenham, Middlesex. Ruislip 





a RINRICAN LPs from 39s. 6d. upwards; unrivalled 
selection of old Music Hall records, also Operatic, 
Orchestral and large selection French issues at 10s. 
upwards.—Neglected ae oe Recording Co., 362 
City Road, London, E.C.1. TER 7561. 

AMERICAN RECORD GUIDE.—The leading oo 
Record Magazine; annual subscription 25s. 6d. 
European Representative.—Renton, Ps Moon 
Essex. 

ARE You MUSICAL? =. you deserve a subscrip- 
tion to “‘ Music Parade,” 6s. 6d. year.—4 Fellows Road, 
London, N.W.3. 

BORROW YOUR LONG-PLAYING RECORDS and 
save tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staffs 
— Library, 25-27 Victoria Place, Fenton, Stoke-on- 

nt. 

COLLECTORS’ RECORDS.—Rare records, early Music 
Hall artists, foreign, orchestral and out-of-print records; 
call or write.—Collectors Records, 133 Lr. 
Street, Dublin, Eire. 

CORNER SPEAKER BAFFLES and _ record bi 





Tiptree, 








Baggot 





size 2s. 6d. per dozen; 
add packing and carriage; 
Young & Co., 194 Drayton Park, London, 
phone Canonbury 2296. 

RECORD FILING CABINETS of superb appearance 
and construction. Finished in polished walnut or 
mahogany; models to hold 300 and 500 discs from £15. 
Special models quoted for.—Send 23d. stamp to “‘ Phase- 
In,’”’ 99 Ash Bank, Bucknall, Stoke-on-Trent 

“THE MUSIC REVIEW.”’—The progressive British 
Musical Quarterly, now in its 13th year. February, May, 
August and November. Editor, Geoffrey Sharp. Single 
copies (80 or more pages) 12s. 6d. net, postage 4d., 
annual subscription £2 2s., post free, from the Pub- 
lishers, W. Heffer & Sons Ltd.. Cambridge. Prospectus 
on request, or send 6s. for specimen. 


THE PERFECT HOUSING for any type of loudspeaker 
unit; ‘“‘ The Sand-filled Corner Assembly.”” Non resonant 
as described by Mr. G. A. Briggs in his book ‘ Sou 
Reproduction.’”” Models in polished walnut and mahogany 
from £14.—Stamp for details from ‘“‘ Phase-In,’’ 99 
‘Ash Bank, Bucknall, Stoke-on-Trent. 


THE RECORD COLLECTORS’ SHOP, 121 High Road, 
Willesden Green, London. N.W.10. Willesden 17008. 
Offers the highest prices for LP or Standard Classical 
recordings. 

THE SCHWANN CATALOGUE gives complete listing 
of all American long-playing records currently avail- 
able; copies 1s. 6d. post free from William Lennard 
Concerts Co., 38 Norbury Avenue, Thornton Heath 

VOCAL COLLECTORS! Are you receiving my bi- 
monthly catalogues listing hundreds of moderate priced 
deletions? May catalogue, s.a.e.—Hewitt, 33 Knockbreda 
Road. Rosetta, Belfast. 


12-in. size 3s. per dozen; please 
trade enquiries invited.—M. 
N.5. Tele- 























Photographs and details from H. C. Harridge, 8 Moor 
Street. Cambridge Circus, W.1. 

CYLINDER COLLECTORS.—Play your cylinder records 
through your radio or radiogram; amazing results; equal 
to or better than early disc recordings; write for par- 
ticulars of the C.R. Amplifier.—Collectors’ Records, 133 
Lr. Baggot Street, Dublin. Eire. 

DECCA MUi4 THREE-SPEED MOTORS at 
reduced price of £6 8s. 6d. (plus 2s. postage): walnut 
finish playing desks complete with lid fitted MU14 unit 
without pick-up at £11 5s. Any make pick-up fitted 
at current list prices, or customer’s own pick-up fitted 
for 5s. extra. Let us quote you for your requirements. 
Special cabinets of any type, and all good makes of 
amplifiers, pick-ups, radio tuners, and speaker units.— 
Send 23d. stamp to “‘ Phase-In,’’ 99 Bank, Bucknall, 
Stote-on-Trent. 

EMITAPE.—Secure your recording tape from “ His 
Master’s Voice’’ Showrooms, 363 Oxford Street, W.1. 
MAYfair 1240. 


EVERY RECORD SOLD with a money back guarantee. 
Over 5,000 to choose from; symphonies, concertos, 
orchestral, instrumental, operatic and lieder.—H. C. 
Harridge, 8 Moor Street, Cambridge Circus, W.1. n 
daily (except Thursday) from 11 a.m. till 5.30 p.m. 
List sent to those who cannot call. 


FAMOUS STARS of Musical Comedy and Music Hall 
on records; other rare discs.—Rare Record Co., “" Ist 
Floor, 8 Eustace Street, Dublin, Eire. 


FOREIGN COLLECTORS visiting Italy may i 
direct from Monteverde Adolfo’s Store in Milan 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities, Rare 
Recordings — 1898 to 1935 on_ records. oa 
Zonofono, & T., Berliner, H.M.V., Victor, Columbia 
Gigale, Odeon and Pathe, etc. 


GOOD PRICES PAID for Classical Records in fibre- 
played condition, shorter works only, particularly long- 
playing and vocal of all kinds. You are invi to 
imspect our interesting stock of reasonably priced 
records and books, open daily 10-6.30, Thursdays 10-1.— 
Gate Bookshop, Ib Ladbroke Road, Notting Hill Gate, 
W.11. PARK 5108 


HUNDREDS OF CLASSICAL RECORDS in perfect 
condition; many rare deletions; send for free list.— 
Gray, 18 Strathtay Road. Sheffield. Tel. 62615. 


LP AND 78 classical and operatic records bought, sold 
and exchanged.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. 
































WE BUY ALL KINDS OF GRAMOPHONE RECORDS, 
any quantity; state price.—E. D. Godley Ltd., 2 Shude- 
hill, Manchester, 4. Tel. Deansgate 7705. 


YORKSHIRE GRAMOPHONE LIBRARY, 168 Briggate, 

—Reduced charges to postal members for June, 

July, August; send stamp for details or 2s. 9d. for 
complete lis: 


YOU ARE INVITED to call and hear the wonderful 
new ‘‘ Symphony” range of amplifiers by N.R.S. with 
their three channels, giving independent control of 
treble, middle and bass; 5-watt model 10 gns., 10-watt 
model push-pull triode output 15 gms. Special models 
for Decca and D heads, 12 gns. and 17 gms. respec- 
aoe. Full range Decca/B.S.R. motors, all Decca and 

Acos pick-ups stocked. N.R.S. de luxe portable 3-speed 
record players fitted Decca motor and lightweight pick- 
up with 2 Acos heads, special offer £14 19s. 6d., car- 
riage 5s. Record player cases, 15} x 13] x 7 ins. beauti- 
fully covered in brown leatherette, including uncut motor 
board. clearance above board 28 ins., below 3 ins., 
57s. 6d., carriage 2s. 6d. Bass reflex cabinet kits, 2 in. 
patent timber fully cut. complete felt, 8-in. models 85s., 
10-in. 97s. 6d., 12-in. 107s. 6d., carriage 7s. 6d. Ready 
built, 7s. 6d. extra. Gram units: Collaro AC3/514 
3-speed agg auto- -stop with dual-purpose GP27 head 
£11 8s. 9d., ith 2 separate GP27 heads, £14 8s. 9d. 
Garrard @ual-apeed (33/78) units superior A.C. motor 
mounted on unit plate with speed switch and light- 
weight pick-up arm complete two latest Decca three- 
pin plug-in magnetic heads, limited number at £12, 
plus 3s. 6d. carriage. Auto-changers, Collaro 3RC521 
three-speed with dual GP27 head, £15 15s., with 2 
separate heads, £19, both carriage paid. 3RC512 three- 
speed plays mixed 10-in. an 
on these two prices. Single motors heavy duty centre- 
drive full, 12-in. turntable, 78 r.p.m.. with governor and 
speed control, £6 10s., carriage paid. limited quantity. 
If you are unable to call send 5d. in stamps for full 
catalogue. Exvert technical advice without obligation.— 
Northern Radio Services, 16 King’s College Road, 
London, N.W.3. PRimrose 8314. 


YOU MAY FIND that item you are seexing in our 
postal list, my covers all section except vocal rarities; 
send 6d. stamps.—‘‘ The Record Album,” 13 Gloucester 
Street. Brighton. Condition guaranteed. 


15s. DOWN SECURES RECORDS approximate cash 
value £5, balance in eight monthly instalments; H.M.V., 
Columbia, including special list and Socie' ety, Decca, 
Brunswick, Capitol and long-playing; other makes avail- 
able.—Hamiltons of Bristol Ltd., 45-53 Church Road, 
Redfield. Bristol. 5. 
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d 12-in. records, 50s. extra’ 








For record reproduction 


BSR 3-Speed GU4A 


THE BSR GU4A three-speed unit has so many 


attractive features! Instantaneous switch speed 
change of a four pole motor as used by Decca, auto- 
matic brake, heavy 10 inch turntable recessed into a 
_ plate of stylish appearance with sprung suspension. 
A high fidelity lightweight crystal pick-up with two 
sapphire points, a simple turnover switch giving the 
convenience of a single head for all records. Ideal to 
replace out-dated units, easily fitted in £9. 19. Ii 
existing cabinets. ° ° 
Ask for illustrated leaflet. carriage free 
@ Users of a? gain amplifiers can buy this 
unit fitted with : magnetic pick-up with 
two heads at £13 19. 6 


BSR 78 rpm UNIT GU2A, similar motor to above, 
magnetic pick-up, attractive "fawn finish, auto brake. 
Few only. £5 10. 


3 SPEED AUTO CHANGER DESKS. Latest 
Zoilaro unit 3RCS521 in an attractive table desk covered 
lizard art leather. Special Offer at only shilli more 
than » unit alone! With the new Orthodynamic 
pick-up with simple switch changed — point, 
complete with tranformer, £18.2.8.: with Acos hzad, 

universal sapphire, £15.11.6 ; with two Acos heads, 
£18.12.4. illustrated leaflets on request. 

Units alone without desks, easily fitted in vour own 
cabinet, 8/11 below above prices. 


LP RECORD. fin List. Send three 2}d. stamps 
for new list of ALL Decca, Brunswick, London and 
Capitol issues. Factory-fresh copies of LP records, 
including legro, Nixa and Teletunken, are sent 
POST FREE by us in U.K. Special Export Service. 


THE GRAMOPHONE This outstanding amplifier 
AMPLIFIER was designed by The 
Gramophone. It gives a 

performance in the standard to - Apes in the best 
amplifiers costing over £30. Full specification on 


request. 
Amplifier .. 7 Gns. Preamp .. 5 Gps. 
Constructional details (1/6 post free) show how you 


can make both units for about £19. 


MOTORS. Connoisseur 2-speed Transcription type, 
complete freedom from pitch variation and rumble, 
£22.18.8. BSR—Decca Models: MUIO gives 334 
or 78 by simple adjustment under turntable. £3.18.7 
MU14 de luxe model, 3-speed selection by knob, £6.8.6. 
MUIS light 78 rpm model, £3. Garrard AC6 78 rpm, 
12 inch turntable, variable speed, £6.12.6 


Chancery 33} turntable adapter, £3.12.6. 


PICK-UPS. Acos GP20, €3.11.5; spare heads, 78 
or LP, £2.3.4. Chancery GPX Microcell, £2.13.0 ; 
spare heads, £1.11.6. Connoisseur Super L/ W, £6.9.0 ; 
spare heads, £3.11.8 ; transformer, 15/-. Decca XMS 
Magnetic, £4.0.10; spare heads, £2.19.2. Goldring 
Three Way Type’ 150, £3.4.3, complete with two 
sapphires. For 78 records only : : Connoisseur Std., 
€4.11.8 ; transformer, 13/-. Marconi 14 with trans- 
former,” £2.8.4. Rothermel U48 Crystal, £1.9.0. 
Shefi Moving Coil, reduced price, £1.13.6, 


D ECC A 33} Record Players from 9 Gns. 
Thre models from 19 Gns. Ask for 
illustrated leaflet and name make and model 
of present equipment for recommendation of 
suitable player. 


LOUDSPEAKERS. W.B. Stentorian 10 inch, 
3 or 15 ohm, 44'6. Truvox y-' 12 inch, 3 ohm, 77'6. 
Goodman’ ‘Audiom 60, 12 inch, €8.12.6. Advance 

rders now being booked for the NEW Axiom 150 
Mark II, £10.5.6. 


BOOK BARGAIN ! 
essays by eminent critic. 
post free. 


“Maine on Music,” 29 
Reduced from 8/6 to 3/6 


CAN WE HELP YOU? If you want 
further details of any equipment don’t 
hesitate to write enclosing stamp for reply. 


Satisfaction 
Guaranteed 


Mail 
Orders;Only. 


QUALITY MART 


8 DARTMOUTH PARK AVENUE, 
LONDON, N.W55 
Telephone: Gulliver 113! 
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Cord - 'evroductign 


THE GU4A three speed gramophone unit . . . complete 
with ingenious automatic stop and high fidelity lightweight 
crystal pickup with two permanent sapphire styli. 
Speed change is simple and positive, and is effected 
instantaneously by the turn of a switch. 

The turnover principle adopted to position the required 
stylus in the pickup eliminates the possibilities of damage 
and loss which occur when separate ‘ plug in’ pickup 
heads are used. 





















THE MUI4 a de-luxe three speed curntable unit 
which can be used with the buyer's own choice of 
crystal or magnetic pickup. You are invited to 
write for full details of this and other gramophone 
units in the extensive B.S.R. range. « 





ENSURE THAT YOUR RADIOGRAM HAS A B.S.R. GRAMOPHONE - 





Birmingham S 


i) th. wraeds 


ound Reproducers Ltd., Claremont Works, Old Hill, Staffs. 
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AN EVENT 


IN GRAMOPHONE REPRODUCTION 


CHANCERY introduce the GP.80 Micro-Cell High 
Fidelity Pick-up. This new Pick-up specially designed 
to reproduce the superb music on Long Playing 
records, will also set a new standard of reproduction 
on 78 r.p.m. records. 

The interchangeable plug-in heads each balanced and 
self compensated are fitted with a semi-permanent 
sapphire styli, 8/9 and 14/16 grams for LP and Std., 
negligible record wear and minimum surface noise. 


ed 





9 
, CHANCERY MICRO-CELL PICK-UPS are being exported to the following countries : 
- Australia, New Zealand, Belgium, Norway, Sweden, United States of America, 
(Cham eoj Abyssinia, Portugal, Switzerland, Mexico, France, Italy and Holland. 


Type GP.80 Pick-up with either Long Playing or Standard Head £3 .0.8 inc. Tax. 
Type GP.80 Pick-up with both Long Playing and Standard Heads £4.16.8 inc. Tax. 


YOUR DEALER WILL HAVE FULL DETAILS OF THIS OUTSTANDING 
PICK-UP, IN THE EVENT OF DIFFICULTY PLEASE WRITE TO :— 


CHANCERY PRECISION INSTRUMENTS LTD. 
SALES DEPT., 64 GEORGE STREET, BAKER STREET, LONDON, W.! 


— +. oS 














Telephone : WELbeck 2535/6/7 
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Let’s forget the Loudspeaker 
and get on with the music 








HO wants to listen to a loudspeaker anyhow when 
there’s Beethoven on the record ? You can take 

the Klipschorn Reproducer for granted, almost ignore 
its presence in fact, and enjoy the music for a change. 
No need to sit open-mouthed, simulating admiration 
for the booms, tizzes, shrieks and tinkles customarily 
inseparable from ‘‘ high fidelity ’’ reproduction but 
never heard in the concert hall: this instrument 
sounds as close to the original as is possible today and 
will continue to set the standard for a long while so far 



































I 
as we can see. If you can afford £145 for a loudspeaker s 
it’s quite a good investment: you can spend a lot : 
more money over a period of years and still not be g 
satisfied. f 
7 
¢ 
VITAVOX LIMITED, WESTMORELAND ROAD, LONDON, N.W.9 TEL. COLINDALE 3713 =_>___=. 
, iced ieiiieeemenniaemmmmeimmmemmenemmell ,. 
\\ qhere’s an | 
‘ c 
\ S.G. BRo You 
\\ PRECISIOW 
ia e r¢ 
NEEDLE invited 
\ fol Wery bs 
4 . : - 
Vir to bring your favourite and familiar records tl 
to hear on modern reproducing equipment. : 
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We offer 


unique comparative demonstrations of both ‘*78"’ and 
‘*L.P.” records played on a variety of modern apparatus / 


AMPLIFIERS by LOUDSPEAKERS by 


No. I. ‘‘ Miniature Jewel-tipped ace aid a 
needle for Light-weight pick-aps. pee ape hen Pl 3- 
No. 2. ‘‘ Straight ’’ Jewel-tipped needle Sound Sales *« A-Z" Nicidaiaee A 
for Crystal pick-ups. Rogers “ Baby de Luxe” a 
No. 3. ‘‘ Trailer ’’ Jewel-tipped needle | Rogers ** Junior” : 
for Medium-weight pick-ups. etc. A: 
No. 4. ‘‘Knee Bend Trailer’’ Jewel- R 0: 
PRICE tipped needle for older Heavy- MODERN TECHNIQUE in pick-up design exemplified by rai 
Nos. I-4, Te, plus 3/1 P.T. Post 6d. ‘ weg picks. a ss LEAK “DYNAMIC”, DECCA « X/M/S", CONNOISSEUR “SUPER LIGHTWEIGHT ”. po 
No. 5, 9/3, plus 4/I P.T. Post 6d. No.5. ‘“‘ Miniature Soli apphire ”’ 7 
; ; Se wager" Sele YOU MAY COMPARE THE WORLD’S BEST 
(Subject to full Trade Discount.) needle for Light-weight pick-ups. APPARATUS IN ANY COMBINATION AT as 
All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided Pri 


stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G. 


3.6. Brown £10, 


SHAKESPEARE ST., WATFORD HERTS 
Telephone Watford 724} 





WEDD S Aen 


{4 SOHO ST., OXFORD ST., LONDON, W.! 





Tel. GERrard 2089 PI 
Shop Hours: 9 a.m.—5.30 p.m. Sats. 9 a.m.—I! p.m. Te 
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T1xelle 
“RECITAL” 
A 3-speed 
automatic change 
gramophone for 
the discriminating 


record 


enthusiast —l —the BEST NEEDLES 


8.C.N. non-metallic needles, for over 20 years the music 
lovers’ choice are famous for Perfect Reproduction, 
Mellowness of Tone, and Preservation of the Playing Surface. 
\ , yo u, t ak e your . : In es ent Medium org renter 19 for 2/11 
recor mus ; 5 
seriously and. wo ' ’ The reverse side she Needle Pack, rv, above, is a 
reader o RAMO- ’ ~~ > 
PHONE does not’?—you _ - and the BEST SHARPENER 
are the sort of person : = 5 Z The B.C.N. Sharpener—compact, easy to oper- 
for whom the : S Z ate, Te — ; — eer. ce repointing 
. —— ‘ee and maintain the PERFECT POINT. 
a a Se ING GRAMOPHONE SHO 
duced. Conceived and 7 . ° D., BCN/BCNNL, LONDO 
designed from first to 
last as a gramophone, 
it comprises a 3-speed 
automatic record 2 < 
a The woanc specuauists im nich auatity 
oused in a handsome , 
walnut cabinet specially SOUND EQUIPMENT 
constructed to form an 
acoustic chamber for 
the high flux 10-inch 
speaker. It is fitted with the 
ev Type RC72A unit. 
The four essential components § 3 e 
—pick-up, amplifier, loud- gns. (inc. tax) 
ads eoudeal to an boos o0 a, soo say aoneeet 
ectly ma () ‘ | t! 
he finest modern recordings, | axle ined, Bin 6 matched ancilary equipment 
oe wily 8 r.p.m., or “ Long place your order early mae i . a reson fiat responce 
laying. j 
— ; c: *# yi between 40 and 11,000 
te: / or in non-technical ra 9 
The & » an exact audio match for the 
| live performance. You can 
Aixolt ' L. P. oe reagh st nese at any time 
‘ | y simply arranging for 
rT exe. é P ROGRESS a mete in the 
3-SPEED The first 3-speed Trixettes — ey oe 
AUTOMATIC were introduced nearly | 
The Midland Specialists in 


two years ago, enabling | 

MODEL : _ 

ne sussic lovete sgauleaiiey | RE ( () R }) | \ (j Recording and Playbac 
known type of record. | Tape Amplifiers, Playing 


Desks, Recording Desks, 


One of the popular We welcome the growing | 

r f Trixette : 

portables which’ selection of L.P. records, a =a 
ae te ee which add to the enjoy- | cite teens 


as well as automatic types are availablein walnut ment of Trixette owners. | 
cabinets and leather-cloth finish. 
Prices range from 26 gns. tax paid. | 
Ask your dealer for details of “Trixette’” gramophones. If you have any difficulty, write, | 
stating mains supply and voltage, to the U.K. Distributors : | peo ~ > 4 ee - .y Ah Srna 


PHONODISC LIMITED, Maple Place, London, W. 1| , ; 
Tel. : MUSeum 5817. Manufactured by The Trix Electrical Co. Ltd, BICKFORD ROAD" WITTON ° BIRMINGHAM °6 





These instruments used in 
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THE NEW TONE COLOUR UNIT PLUS THE AZ TYPE AMPLIFIER £32.10.0 
SOUND SALES LTD. . 


Demonstrations at our London Showroom 
Lloyds Bank Chambers, 125 Oxford Street, W.1. (Entrance in Wardour St.) Tel. GERrard 8782 
(Works: West Street,:Farnham, Surrey. Telephone: Farnham 6461.) 


N.P.L. CERTIFIED PERFORMANCE 





Thee heads are bette, than one 


The three interchangeable heads is the Connoisseur Super lightweight pick-up. 

Green Spot with -001” radius sapphire for Microgroove recordings. oy £4.10.0 plus £1.19.0 
Red Spot with 0025” for modern standard. P.Tax. 

Yellow spot with :003” for older standard. Sa 


Pick-up with one head 


Extra heads each 
£2.10.0 plus £1.1.8 
P.Tax. 


é fe | 
@ ge e j Y Spare Armature System 
~~ with sapphire 10/3 


plus 4/5 P.Tax. 


These pick-up heads are fitted with an 
easily replaceable armature system complete 
with a semi-permanent sapphire. 
Downward pressure 8-10 grams for 
standard recordings and 4-6 grams 
for microgroove recordings. 


Licensed under Letters Patent No. 586900 and/or 615424. 
Telephone : Halifax 69169. 


A. R. SUGDEN & CO. (ENGINEERS) LTD., wa 
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POLYGON RECORDS 


JIMMY YOUNG 


with Ron Goodwin and his Orchestra 
P1033 { CRY 





TIME ALONE WILL TELL 
THE LITTLE WHITE CLOUD THAT CRIED 
TURN BACK THE HANDS OF TIME 


WE WON'T LIVE IN A CASTLE 
ROULETTE 


P1035 { 


P1039 { 


RAY MARTIN and his Concert Orchestra 


P1040 DANCING BELLS 
AT LAST, AT LAST 
SUE CARSON 
P1038 =f THE NICKELODEON RAG 
1. HONEY, YOU CAN’T LOVE TWO 
MAX WALL 
P1028 ME AND MY TUNE 
TAKE IT EASY 


Available from all leading factors 


POLYGON RECORD Co., Ltd. 


20 GROSVENOR PLACE, LONDON, S.W.|I 
Cables : ‘* Freemhill,’’ London. Telephone : SLOane 2638/4188 
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AMPLIFIERS 


The Why and How of Good Amplification 
By G. A. Briggs* and H. H. Garner 


*xAuthor of [Loudspeakers, Sound Reproduction and 
Pianos, Pianistsjand Sonics. 


15/6 (16/- post free) 
18 Chapters, 216 pages. 174 illustrations. 


(including more than 40 original oscillograms) 
Fine art paper. Bound Full Rexine. 


Date of Publication, 28th April, 1952 


A few copies will be available at 21s. Od. (21s. 9d. post free). 
Bound in Red Leather, Embossed Gold Leaf, to match 
the Library Edition of Sound Reproduction. 

s 
The approach to the subject has followed the same lines as 
the previous books by G. A. Briggs, augmented by the wide 
technical experience of H. H. Garner. 


Published by 


Wharfedale 


“WIRELESS WORKS 
sndileens ROAD, IDLE, BRADFORD, YORKS 


’Phone: IDLE 46! ’Grams : Wharfdel, Idle, Bradford 








CARL NIELSEN 


WORKS AVAILABLE IN 
MINIATURE SCORE 


Symphony No. | in G minor, Op. 7 .. 10s. 6d. 
Symphony No. 2, Op. 16 (The Four 

Temperaments) .. a . o« He 68. 
Symphony No. 3, Op. 27 (Espansiva) .. 16s. 6d. 
Symphony No. 4, ” 29 sae eneraiied 

able) Ts. 6d. 
Symphony No. . Op. ee - .. ITs. 6d. 
Violin Concerto, Op. 33 » we... «» 10a. 6d. 
Overture, ‘Masquerade’ ..__.. ni 5s. Od. 
Little Suite for Strings, Op. 1 ¥ 6s. Od. 
Dance of the Cocks, from ‘ Masquerade’ 4s. Od. 
Quintet for Wind Instruments, Op. 43... 7s. 6d. 


NOVELLO AND COMPANY LTD. 


160 WARDOUR STREET, LONDON, W.1 
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10 Watt AMPLIFIER 


The latest super-quality amplifier with all-triode line-up. Push-pull 
PX4 output, independent bass and treble controls, LP correction. 
Frequency response 20 to 25,000 c.p.s. + ‘6 db. Chassis size 14 in. by 9 in. 
by 7? in. high. AC model only £26 Os. Od. 


44 Watt AMPLIFIER 


This popular model is self-contained and neatly finished in brown wrinkle 
enamel. Size 12 in. by 7 in. by 6$ in. high. Its wide frequency response, 
coupled with independent bass oe trsble controls, makes it suitable for 
standard and LP recordings. Radi “ oe outlet provided. AC Model 
£11 10s. 0d. AC/DC Model £12 Os. 0 


-84*Watt AMPLIFIER 


A well-designed push-pull — incorporating a prv-amp and a full 
range of tone controls. Ideal for standard and LP recordings. Self- 
contained. Size 14 in. by 9'in. by 63 in. high. Finish—brown wrinkle enamel. 
Response 25 to 18,000 c.p.s. + ¢ db. AC Model £15 17s. 6d. As above 
with remote control unit £17 17s. 6d. 


REMOTE CONTROL & PRE-AMP. UNIT 


Voltage gain of 10. Independent bass and treble controls. LP correction 
and V/C with on/off switch. Ideal for W/W and Williamson amps. Com- 
pletely enclosed. Size 114 in. by 34 in. by 3 in: £5 7s. 6d. 


A NEW FEEDER UNIT 


V/Selzctivity—3-wave—2 IF stages. S/Het Radio Gram, SW, etc. This 
unit will give you quality or selectivity at the turn of a switch. Price 17 gns. 
ihc. Now available. 





Our other units inc. : Pre-Set 3 Station TRF £7-12-6. Local Station 
Pre-Set 3 Station S/Het £8-18-0. 2-Band—Variably Tuned S/Het £11-5-0. 
Stamped addressed envelope for full leaflet on any of the above. 


Nusound Products 
136. Wardour Street, London, W.1 


(Oxford Street end) 


GER 8845 
We stock a full range of speakers, p/ups, Leak amplifiers, Decca, 
etc., which we will be pleased to demonstrate at any time. 
(Shop hours 9 to 5.30 p.m. 9 to1 p.m. Sat.) 
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»RD BABY DE LUXE” 
Amplifier 


_ as the most outstanding low priced amplifier available in this country 
Jaby "’ provides the answer to the man of modest means who requires 
+ Fidelity Reproduction. 

«thin its power limitations, which are entirely adequate for normal domestic 
4se, its performance matches the majority of high priced amplifiers on the 
market. 

In keeping with all “‘RD”’ products the ‘* Baby "’ is individually built by 
craftsmen, and represents the best in British Workmanship. 

Price : Complete with pre-amplifier and engraved control panel—€18 0 0 
An illustrated leaflet describing both units in detail is now ready and will be 
sent post free on request. 

Ad ration of the amplifier may be had at any time under no obligation. 


Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS CO. 


*« Rodevco House,”’ 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 
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THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to “ The Gramophone,” 

49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, gnc. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 























THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


Another three splendid lists Now Ready : 
1. The Golden List—Collectors’ Items of greatest rarity. 


2. General List—app. 12,000 out-of-print Vocals from 1900 
Berliners to recent cut-outs. : 


3. Music Hall, Musical Comedy, Speech, instrumental and 
items of general curiosity interest. 


These will be mailed to collectors at an inclusive price of 0s. 





The Gramophone Exchange L** 


hold the largest stock of fibre-played records in the country. 


® CLASSICAL & OPERATIC only 


Special section for Collectors Items—Deletions—Automatic 
Couplings—and Odd Parts of Complete Works, at moderate 
prices for sale or exchange. 


@ NO LISTS — CALLERS ONLY 


Every possible accessory. Full stocks of all new records kept. 


121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 











Hours: 10 am. to 5.30 p.m.. 1 o'clock Thursdays. 4 p.m. Saturdays. 











HARMONY HOUSE SOUND 
AND SERVICE LIMITED 


Quality High Fidelity Sound Reproducer Engineers 


Stockist Dealers for LEAK AMPLIFIERS and 





PRE-AMPLIFIERS. and associated equip 








Full range of pick-ups, gram motors, speakers, Emitape, tape heads (Bradmatic) 
and all tape recorder equipment. 


Equipment purchased from us can be built into your own furniture by our 
engineers if desired. Quotations and Estimates supplied without charge, 
116 CAMBRIDGE ROAD, CHURCHTOWN, 


SOUTHPORT. 
Tel.: Southport 87404 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 





Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 
OPEN DAILY—EXCEPT THURSDAY 


Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
. TELEPHONE : GERRARD 7108 

















RECORD COVERS 


M. YOUNG & CO. 
194 DRAYTON PARK, LONDON, N.5 
HEAVY PURE KRAFT RECORD COVERS 











Please note our prices are now 25/- per 100 for 12 inch. 21/- per 
00 for 10 inch. 
Trade enquiries invited Tel. CANONBURY 2296 
SHOP FOR’ SLIGHTLY 


USED RECORDS 


Catalogue lesued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET OXFORD 








ORDER FORM 
THE GRAMOPHONE, ' 
49 EBRINGTON RoaD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 











with__.__________.number. 
Date. 195 
Mr., Mrs., Miss. 
(BLOCK CAPITALS) 
Address 




















QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

Available until May 31st. 
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The Radio Press acclaim this i book 
to build a Record Player of the highest quality 
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USS ANAT A AANA \ 


Pinest Heedle for your Radiogram ‘ 


me GOLDRING ACOUSTICFILTE RED' 
wu il 


@ Eliminates Needle Changing @ _ Filters out Surface Noise 
@ Gives Better Reproduction 


GOLDRING “ACOUSTIC-FILTERED ”? NEEDLES 
SUIT ANY STANDARD PICK-UPS 


Goldring Needles cost 
including Pur. Tax 


10/6 : 





§ OLDBING 


ERWIN SCHARF « GOLDRING PRODUCTS 


49-5l1a DE BEAUVOIR ROAD - 


GRAMOPHONE PICK-UPS e 
JEWEL POINT NEEDLES e 


LONDON :- 


SOUND BOXES » 
AND GRAMOPHONE ACCESSORIES 


PICK-UP HEADS eS 


GOVER II 


Increases Life of Records 
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CITY SALE 
EXCHANGE Ltd. 


Offer the following from stock :- 


AMPLIFIERS. Leak TL/I2, with RC/PA/U pre amp. 
£37/16/-. Acoustical Q.U.A.D., £35. Rogers Junior 
de Luxe, £25/10/-. Rogers Baby de Luxe, £17/10/-. 
Decca P.A.VI, £26/5/-. 3-watt model, in transportable 
walnut case, complete speaker, volume and tone 
control, £12/19/6. Amplifier only, £7/15/-. 
SPEAKERS. Decca Corner horn in walnut or 
mahogany, £21/10/-. Richard Allan ‘ Prestige,’ 
£14/19/6. Rogers bass reflex with Axiom 150, £27/10/-. 
Chassis only. Goodmans Axiom 150, £10/5/6. 
Wharfedale WI2/CS, £9/5/-. Goodmans Audiom 60, 
£8/12/6. Wharfedale WIO/CS, £9/5/-. Wharfedale 
10in Golden, £5/15/-. I0in. Bronze, 69/6. W.B. 
12in., €8/15/-.. W.B. !0in. Duplex, £6/15/-. 
RECORD PLAYERS. Decca 347/M or C., 3 speeds, 
portable case, 19 gns. Ditto, 348/M or .. walnut 
case (matched to Decca Corner speaker), 21 gns. 
Connoisseur 2-speed motor, £22/18/8. B.S.R. GU4M, 
complete with Decca XMS Pick-up and 2 heads, 
£13/19/6. Collaro 3-speed autochange gram units 
from £15/10/6, with | head. 

H.P. terms if required. One-third deposit and the 
balance plus 10 per cent in 12 monthly instalments. 


Your present apparatus taken in part exchange 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 














And still they come... 


EVERY other post brings a further batch of enthusiastic 
letters. Our D5/BN AMPLIFIER has won country- 
wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most exacting hi-fienthusiasts. A more 
recent selection of testimonials is 
reproduced—and we are quite 
prepared to show you the 
originals at any time 
on request 




















Individually 
constructed and 
guaranteed for |! year 


Price £9-15-0 
including IO in. speaker 


All sent carriage paid to your home. Models for 

AC or AC/DC. Please specify voltage when ordering. 
oo SEND S.A.E. FOR BROCHURE “G” 
_— CHARLES BRITAIN (RADIO) LTD. 

« Q 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 

(t minute from Leicester Sq. Stn., up Cranbourn Street) 

TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 
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May, 1952 





“His Master’s Voice” have pleasure 





in announcing the publication 






of their new 100-page 






pee, international 
INTERNAT “7 ure | | i Special Catalogue 


spECIAL-CAT 





PRICE: TWO SHILLINGS 
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i You should order your copy now from your 


“ His Master’s Voice” Record Dealer 










This Catalogue contains details of many interesting and 
outstanding international recordings which are not to be found in 
the “ His Master’s Voice” main record catalogue. 




















“HIS MASTER'S VOICE” |f 















Sede y ith I LN i te LE ODL FRA LRA ETB E TIEN a LAO DES PRS TA AERA 
Here are a few examples... 
Ii mio tesoro “Don Giovanni” (Mozart) " Divertimento No. 15 in B Flat, K.287 (Mozart) 
Una furtiva lagrima “ L’Elisir d’ Amore” (Donizetti) N.B.C. Symphony Orchestra;conducted by Toscanini 
John McCormack DB 324 DB 9563/6 Autos only 


Gia nella notte densa... Ed io vedea (Love Duet) Romance in D Fiat Major (Sibelius) 
“ Otello” (Verdi) Prelude No. 6 in G Minor (Rachmaninoff) 


Lauri-Volpi and Maria Caniglia DB $417 Victor Schioler (piano) DB 10508 
Seven Songs by Grieg Complete recording of “ Andrea Chenier” 
Bernhard Sénnerstedt DB 10506/7 Recorded at La Scala, Milan DB9050/62 Autos only 


THE GRAMOPHONE COMPANY LIMITED . HAYES : MIDDLESEX 
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etors, General Gramophone Publications Ltd., 49 Ebrington 
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RECORDS 


There are always very large stocks available at 
E.M.G. These include the Archive Series, 
the foremost names in 78 and LP by Decca, 
Nixa, Allegro, etc. Those who take their record 
collecting seriously will find that stocks at 
E.M.G. afford the widest choice, and that the 
musical knowledge of the staff is sufficient to 
be really helpful. 


RECORDS BY POST 


Where it is not possible for customers to visit 
the shop, E.M.G. offer a highly efficient service 
in supplying records by post. 


“THE MONTHLY LETTER” 





: 





As well as devoting considerable space to reviews 
of 78 r.p.m. records, ‘The Monthly Letter” 
gives detailed reviews of all important LP issues, 
and is depended upon more than ever by people 
who seek responsible comment. 

A single number of this critique, which is pub- 
lished independently by E.M.G., costs 1s. Od. 
post free ; one year’s subscription costs 8s. 0d. 
Rexine-bound binders to take 12 issues of ‘* The 
Monthly Letter-” are available for 12s: 6d. (plus 
8d. postage). 


from London’s Special 





BOOKS AND SCORES 


The enjoyment of listening to records is greatly 
enhanced by following the music with a score. 
Authoritative books are of great assistance also. 
A very wide selection is available at E.M.G. 
including the Penguin series. 


THE “J” LIST. 


This extensive catalogue of special records 
available from E.M.G. under their series of 
*“J°? numbers costs 2s. 6d. post free. All 
these records are at standard prices and offer 
music lovers the opportunity to acquire some 
very fine works and performances. 


TECHNICAL SERVICE 


A large part of the E.M.G. organisation is con- 
cerned with the design and manufacture of high 
grade equipment for the reproduction of recorded 
music and of radio. There is a range of very fine 
radiograms, reproducers and loud speakers 
available as well as the famous D.P.4 Moving 
Coil Pick-up and the Davey Variable Frequency 
Steep-Cutting Filters. Our conversion service 
may also prove helpful to many customers for 
it enables them to have up-to-date equipment 
installed in existing cabinet work. 


Gramophone Shop 


E.M.G. HANDMADE GRAMOPHONES, LTD. 





OXFORD STREET 


eau), 


s 








6 NEWMAN ST., OXFORD ST., LONDON, W.1 


Hours: 9 a.m, to 5.30 p.m. 


Telephone: MUSeum 9971-2-3 (I p.m. Saturdays) 





























plus full frequency range recording 


gives 


DECCA 


the world’s finest record 
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I59 NEW BOND ST.,W.I REG 6000 50 FENCHURCH  ST., E.C.3 MAN 6442 
(20 lines) 

5-6 COVENTRY ST. W.I GER 21/03 47 KENSINGTON HIGH ST.,W.8 WES 3144 

68 CORNHILL E.C.3 MAN 7250 45 ALDWYCH, W.C.2 TEM 2296 














CITY SALE & GOLDEN PYRAMID 


EXCHANGE LTD. 


93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) Phone: Central 939] 
WE ARE SPECIALISTS 
in the field of High Fidelity Reproducers 
AND ARE STOCKISTS OF 


Leak, Acoustical, Decca, Connoisseur, Rogers, 
Wharfedale, and Goodmans products. 





OUR MAIL ORDER SERVICE 
is second to none, and we arrange 
EASY PAYMENT TERMS 
on new apparatus and will take your 
existing equipment in part exchange. 














ALL LONG PLAYING RECORDS 
sent by return of post. Lists on request. 


Place your orders with us with confidence. THE BEST ON RECORD 


We have a world-wide reputation for 


fair dealing and prompt attention. THE BRITISH NEEDLE CO. LTD REDDITCH 






































Is your amplifier good enough for use 


by the B.B.C. and many Commonwealth and 
foreign broadcasting Corporations in Monitor 
systems and as a driver amplifier in the speech 
modulator chain of broadcast transmitters ? 


by famous record manufacturers for disc recording ? 





Professional audio engineers have chosen the 
TL/12 amplifier for the above applications to help 
bring to you the music on which you rely for your 
pleasure. 


This is a unique distinction for an amplifier 
available to the general public. 
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Used with the “ VARI-SLOPE”’ pre-amplifier and the best available complementary equipment the TL/12 power amplifier 
gives to the music-lover a quality of reproduction unsurpassed by any equipment at any price. 


These amplifiers are built to a tropical specification and they are distributed throughout the world. In the last twelve months 
orders totalling over 2,000 have been received from the U.S.A. for “‘ LEAK ” amplifiers for high quality radio/gramophone 
reproducers for the home, 





This illustration shows the pre-amplifier mounted in a 
console cabinet designed for armchair operation. The 
TL/12 amplifier is mounted in the base of the cabinet. 
The Leak Dynamic pick-up and Leak radio unit are also 
incorporated. This console was presented to Harold 
Rawlinson, Esq., conductor of the Insurance Orchestral 
Society, on the occasion of the Society’s Silver Jubilee. 
In connection with Gramophone reproducing equipment ; 
the services of H. J. Leak & Co. Ltd. are at the disposal 
of all those who seek to obtain the maximum pleasure in 
listening to their records. 








‘“*VARI-SLOPE” — — — _ “POINT ONE” TL/12 
REMOTE CONTROL TRIPLE LOOP FEEDBACK 
PRE-AMPLIFIER 12 WATT AMPLIFIER 
PRICE 12 GUINEAS PRICE 27 GUINEAS 


Craftsmanship is apparent on inspection. Performance is 
certified by the N.P.L. 





A 28-page illustrated booklet describing these amplifiers and containing much 
* information of interest to music-lovers seeking the highest standard of * 
reproduction is available free on request. 


H. J. LEAK & CO. LTD. (Established 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Phone: SHEpherds Bush 1173 Telegrams; Sinusoidal, Ealux, London Foreign : Sinusoidal, London _ 
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THE 400-RECORD 
FILING CABINET YOUR 
LIBRARY DESERVES 





Here is a cabinet to do justice to the most valued 
collection of fine recordings. Built to the high standards 
set by H.M.V. and. beautifully finished in figured 
walnut, this collector’s piece will protect your records 
against dust and damage, and grace your music room. 
Behind its stout folding doors, on two roomy shelves, 
some 400 10” or 12” records may be housed with perfect 
safety and within easy reach. The overall dimensions 
of the “His Master’s Voice” Record Filing Cabinet 
are: height 31}, width 26’, depth 17}” (approx.) 
PRICE .28 GUINEAS (Tax Paid). 


























“HIS 
MASTER'S 
VOICE’ 


Record Filing Cabinet 



























































She Hallmark of Cuality 


THE GRAMOPHONE COMPANY: LTD - HAYES * MIDDLESEX 


A ss iecetidhdatetatasiaingan Retlanaaiieaideaaial 
ETE EERE AA 
EE Xe Record Albums for 12" records are available 
| “HIS MASTER'S VOICE” So 
Ci a an a eahiieeciapain a haies sau 
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Trio: E la fede delle femine 12, 94 
Recit : Susccheriedi Poeti 12, 94 
Trio: Una bella.. 12, 94 
In uomini in soldati . 96 
Act 2: Recit: Ei parte ; senti 105 
Aria: Per pieta, ben mio 105 
Una Donna a quindici anni 36 
Das Kinderspiel, K 598 281 
Das Traumbild, K 530 57> 94 
Der Zauberer, K 472 207, 281 
Die Zauberflite : Overture - 213 
Dies Bildnis ist bezaubernd Schén 58 
Die Zufriedenheit, K 349. - ea 281 
Divertimento: in D major, K 136 100 
No. 7 in D major, K 205 226 
Don Giovanni : ‘Act 1: Dalla sua pace ahh. 
Don Ottavio, son morta .. 282 
Act 2: Il mio tesoro , 58 
Crudele? Ah no, mio bene! 231 
Don Pasquale: Overture aie £3 os, Soe 
Il Curioso Indiscreto 58 
Fiinf Kontretanze, K 609: Complete 
: Nos. 1,2 and 4 155, 201 
Il Re Pastore, K 208: Overture : Fa) ee 
Impresario : Complete e 232 
Kyrie ‘“‘ Munchneer”’ in D minor, K 3941 .. 153 
La Finta Giardiniera, K 196: Complete 281 
Overture 31 
La Finta Semplice, K 51 : Overture 31 
Lo Sposo Deluso, K 430. Overture 31 
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Mozart—continued PAGE 
Lucio Silla, K 135. Overture 31 
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_ Mia speranza adorata, K 416 as 58 
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in D major, K 69 226 

in B flat major, K 212 226 
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in C major, K 329.. 226 
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Trios: No. 1 inG major, K 496... 155, 270 
No. 2 in B flat major, K 502 228, 270 

No. 3 in E major, K 542 228, 270 

No. 4 in C major, K 548 228, 270 

No. 5 in G major, K 564. 228, 270 

No. 6 in B flat major, K 254 155, 270 
Ungliickliche Liebe, K 520 .. 57> 94 
Warnung, K 433 es . 281 

Mussorgsky, Petrovitch ( s099- I 881 "I 
Boris Godounov : 

Act 4: Death of Boris 186 
Grave, The : 207 
Khovantchina : Act 4: ‘Entr’ acte 277 
Night on the Bare Mountain 277 
Pictures from an Exhibition 206 
Song of the Flea 105 

Nicholas 
Melody 253 

Nicolai, Karl (1810-1849) 

Merry Wives of Windsor : Overture 287 

Nielsen, Carl (1865-1931) 

Maskarade : Hanedans only « 
Symphony No. 4 : 200, 277 

Offenbach, Jacques (1829 1880) 

Bluebeard : Overture 190 
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Grand Dutchess of Gérolstein : Overture .. 190 
Helen : Overture 190 
Marriage aux Lanternes: Overture. . 190 
Orpheus in the Underworld : Overture 190, 258 
Tales of Hoffmann : Complete 2, 13, 93 

Act 1: Légende de Kleinzach rr .. 282 

Wohlan nur Mut und Vertrauen 282 

Act 2: Doll Song 39 

Otano, Jose Maria (1880) 

Ave Maria... 157 

Pachelbel, Johann ( 1653-1 706) 

Partita on the Chorale Was Gott tut, das ist 

: Wohlgetan P ; ra 254 

Paganini, Niccolo (1782- 1840) 

Caprices, Op. 1 Complete .. ; 56 

Palestrina, Giovanni Battista (r524rt 504) 

Adoramus te, Christe 224 








INDEX 





Palestrina—continued 
Hodie Christus natus est .. 
Magnificat in the Fourth Mode 
Missa: Iste confessor 
Papae Marcelli 
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Salve Regina .. . 
Peerson, Martin (c. igfeaGst) 
Fall of the Leafe : 
Pergolesi, Giovanni, Battista (1710-1736) 
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Philidor, Pierre (1681-1731) 
Sancho Panca dans son Isle . 
Philipp, Isidor (1863) 
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Poot, Marcel (1901) 
Allegro Symphonique 
Poulenc, Francis (1899) 
Presto: arr. Heifetz .. 
Praetorius, Michael (1571- -1621) 
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Proch, Heinrich (1809-1878) 
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Prelude, Op. 12, No. 7 
Scherzo Humoristique, Op. 12, No. 9 
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No. 5 in C major, Op. 38 ; 
String Quartet No. 2 in F major, Op. 92 .. 
Suggestions diabolique, Op. 4 oe x 
Symphony No. 6, Op. 111 
Puccini, Giacomo (1858-1924) 
Bohéme, La: Complete 
Act 1: O soave fanciulla 
Act 3: Donde lieta usci 
Act 4: In un coupé , 
Madame Butterfly : Complete 
Act 1: Adesso voi 
Scuoti quella fronda di ciliegio 
Ancora un passo 
Act 2: Con onor muore 
Manon Lescaut : 
Act 2: Ah! Manon, mi tradisce 
Intermezzo Z 
Act 3: No! pazzo son! guardate 
Tosca: Act 3: E lucevan le stelle 
Turandot: Act 1: Signore, ascolta 
Act 2: In questa reggia 
Act 3: Nessun dorma ; 
Tu che di gel sei cinta 
Purcell, Henry (1658-1695) 
An Evening Hymn 
Fairy Queen : Excerpts 5 
Ode on St. Cecilia’s Day : Soul of the World 
Rachmaninov, Sergei (1873-1943) 
Concerto No. 2 in C minor, Op. 18 
How fair this spot ‘ 
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Platée: Suite d’Orchestre_ .. 275 
Rangstrém, Ture (1884-1947) 
Symphony No. 1 in C sharp minor 251, 269 
Ravel, Maurice (1875-1937) 
Concerto : in G major 7, 49 
for the left hand . 7, 49 
Daphnis and Chloé Suite, No. 2 270 
Don Quichotte a Dulcinée 38 
Gaspard de la Nuit : Ondine .. 280 
La Valse 270, 277 
Le Tombeau de Couperin . 18g 
Ma Meére L’Oye si ; 179, 201 
Piéce en forme de Habaficra : <e 
Sonatina for Piano 5a 183 
Trio in A minor . II, 50 
Valses nobles et sentimentales 270, 277 
Rawsthorne, Alan (1905) 
Concerto No. 2 for Piano and Orchestra 278 
Reger, Max (1873-1916) 
Vier Tondichtungen, Op. 128 7 
Respighi, Ottorino (1879-1936) 
Suite No. 3: Ancient Airs and Dances for the lute 9 
Reznicek, Emil von (1860-1945) 
Donna Diana: Overture... 31 
Rimsky-Korsakov, Nicolas (1844-1 908) 
Russian Easter Festival, Op. 36: Overture 278 
Rodrigo, Joaquin (1902) 
Concerto d’Eté oe 269 
Rossini, Gioacchino (1792- 1868) 
Barber of Seville : Complete 2 
Overture 154 
Una voce poco fa 39, 106 
La Calunnia é un venticello 186 
L'Italiana in Algeri: Overture 32 
La Boutique Fantasque : Ballet Suite 100, 200 
La Cambiale di Matrimonio : Overture 129 
Rotoli 
Mia sposa sara la mia Candiera 39 
Rubbra, Edmund (1901) 
Improvisations on Virginal Piece: No. 4. Loth 
to depart.. ; 204 
Symphony No. 5 in B flat, Op. 63 . ; 204, 270 
Saint-Saéns, Camille (1835-1921) 
Concerto: No. 2 in G minor, Op. 22 100 
No. 3 in B minor, Op. 61 227 
Dance Macabre, Op. 40 __—.. : 154 
Henry VIII: Ballet Music Act 2 180 
Prelude and Fugue in F minor 50 
Princesse Jaune, Op. 30: Overture 181 
Samson and Delilah : 
Act 1: Printemps qui commence 57 
Act 2: Mon coeur s’ouvre a ta voix 57 
Io salii la Montagua 36 
Act 3: Bacchanale ’ 237 
Scarlatti, Domenico (1685-1757) 
Pastorale and Capriccio , 229 
Sonatas : in D major. Longo 14 35 
in E major Longo 23 35 
inAmajorL45 .. ; 35 
in B flat major Longo 46 . 35 
in F major Longo 119 35 
in G major Longo 129 35 
in G major Longo 209 35 
in A minor Longo 239 : I 15,6, 201 
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in D major Longo 265 35 
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in D minor Longo 413 35, 226 
in A major Longo 483 156, 201 











INDEX 
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Quartet in F major, Op. 41, No. 2 
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Semenoff, Ivan K. (1917) 
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Sibelius, Jean (1865) 
String Quartet in D minor, Op. 56 
Symphony No. 1 in E minor, Op. 39 
Sinding, Christian (1856-1941) 
Rustle of Spring, Op. 32, No. 3 
Smetana, Bedrich (1824-1884) 
Bartered Bride : Overture 
Sor, Fernando (1778- *839) 
Andantino... 
Sowande, Fela (1905) 
African Suite for Strings 
Spicer 
The Birds a 
Spohr, Louis (1784-1859) 
Concertos: in F minor for clarinet 
for Quartet, Op. 131 .. 
Stanford, Sir Charles Villiers nal 1924) 
Jubilate 
Steigleder, Johann Ulrich (1 593° 1635) 
Ricercare, No. 12 in C 
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Stradella, Alessandro (1645-1682) 
Sei miei sospiri “a 14 
Strauss, Johann (182 5-1899) 
Die Fledermaus: Overture .. 190 
Die Tanzerin Fanny Elssler : 
Draussen in Sievering bliiht schon der Flieder 14 
Gipsy Baron : Complete a ee +s 106 
Overture 190 
Kiinstlerleben, Op. 316 ae 190 
Tales from the Vienna Woods, Op. 35 133 
Voices of Spring ; 14, 190 
Wine, Women and Song, Op. 333 * Gt 
Strauss, Richard (1864-1949) 
Ariadne auf Naxos, Op. 60: 
Grossmachtigste Prinzessin 58, 94 


Capriccio :Kein anders, das mir so im Herzen loht 23) 94. 


Der Rosenkavalier : Complete 7 37 
Marschallin’s Monologue 38 
First sequence of Waltzes 32 
Don Juan : Symphonic Poem, Op. 20 278 


Duet Concertino for Clarinet, Bassoon and Strings 9 


Feuersnot : Love Scene 54 
Standchen, Op. 17, No. 2 58 
Symphonia Domestica, Op. 53 . é 227 
Till Eulenspiegels lustige Streiche, Op. 28 227 
Zueignung, Op. 10, No.1... Bae 58 
Stravinsky, Igor (1882) 
Divertimento : Le Baiser de la Fée 153, 200 
Firebird Suite : Ae 7) 31, 123 
Symphony of Psalms .. as 35a 
Sullivan, Sir Arthur (1842- 1900) 
Gondoliers : Overture “a 130 
H.M.S. Pinafore : Overture .. 130 
Iolanthe: Complete .. 237 
Mikado : Overture 130 
Patience: Complete .. 208 
Pineapple Poll : Ballet Music 55 74, 100,123 
Pirates of Penzance : Overture oe? 190 
Ruddigore : Overture 130 
Yeoman of the Guard: Overture 130 
Suppé, Franz von (1819-1895) 
Beautiful Galathea : Overture 130 
Light Cavalry : Overture 131 


Morning, Noon and Night in Vienna : Overture 1 30, 131, 


165 

Pique Dame: Overture 131 

Poet and Peasant: Overture. . 131 

Svendsen, Johan (1840-1911) 

Festival Polonaise, Op. 12 .. 237 
Tchaikovsky, Peter Ilich (1840-1893) _ 

Capriccio Italien, Op. 45 , sia as 8, 278 

Casse-Noisette Suite, Op. 71. 100, 181, 200, 287 

Concerto in D major, Op. 35 130, 200 

None but the lonely heart, Op. 6, No. 6 12 
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Ich muss am Fenster lehnen 38 

Es geht auf Mitternacht 38 

*Twill soon be midnight .... 255 

180 


Romeo and Juliet : Fantasy Overture 
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Sleeping Beauty Ballet : Waltz - 75, 129, 190 

Swan Lake : Ballet Suite : ea «. 260 
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Thomson, Virgil (1896) 
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Act 3: Morrdé, ma prima in grazia 38 N’esta rua, n’esta rua . 56 
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American Medley—J. Froman. CAP. CL13720 
Amontillado—V. Silvester. COL. DB2926 

Amour toujou rrieux. M.G.M. 416 
Amour toujours—B. Crosby. CAP. CLI3585 
Amoureuse —Melach-ino. H.M.V. B10197 

An armful of roses—D. Peers. H.M.V. B10089 

And love was born—V. Lynn. DEC. F9817 

And love was born—L. Ferguson. PAR. R3457 

And so to bed—F. King. DEC. F9824 

And so to bed—Y. Ellis. COL. DB3013 

And so to sleep again—A. acegg H.M.V. BI0152 
And so to sleep again—L. Cross. PAR. R3459 

And so to sleep again—M. Whiting. CAP. CL13621 
And so to sleep agai . Page. ORI. 1061 
Andalucia—S. Black. DEC. F9772 

Andaluza (Falla)—A. Rubinstein. H.M.V. DB21130 
Andante Favori (Beethoven)—Moiseiwitsch. H.M.V. C4099 
Andante Spianto, etc., Op. 22 (Chopin)—B. Siki. PAR. 


8004-5 
Andantino (Sors)—T. Usher. D.R.R. C1644 
Andantino quasi Minuetto oy Usher. D.R.R. C1644 
Andiamo—J. Desmond. M.G.M. 404 
Andiamo—Butler and Whitley. DEC. F9723 
Andrea Chenier (Giordano) 
Un di all’ azzurro spazio ; Come un bel di—M. Lanza. 
H.M.V. DB21486 


Andregaya—Los Angeles. H.M.V. DAI975 
Angels guard tnee—G. Fields. DEC. F9828 
Annees de Pelerinage (Liszt) 

Sonetto del Petrarca—L. Pennario. CAP. CTL7012* 
Annees de pelerinage (Liszt)—W. Kempff. DEC. LXT2670* 
Anniversary Waltz—K. ig COL. DB3075 
Any time—D. Squires. COL. 

Any time—. Silvester. COL. rb 3639 

Any time -H. Winterhalter. H.M.V. BI0I90 

Any time—L. Howard. DEC. F9878 

Any time—H. O’Connell. CAP. CL13699 

Any time—D. Hale . PAR. R3506 

Apex Blues—H. Lyttelton. et 7 

Apple, The—V. Lewis. ESQ. | 

Apply the fundamental—J. ecm CAP. CL13520 
April (Ireland)—Halle Orch. H.M.V. DB9651-2 


Arabesque, Op. 18 (Schumann)—W. Kempff. DEC. 
LXT2670* 
Arabesque—S. Hughes. DEC. F982! 
Little Stories—Brough and Andrews. 


Archie Andrews’ 
H.M.V. BD1282 
Archie Andrews’ Little Stories—P. Brough. H.M.V. BD1283 
Are you lonesome to-night—E. Grant. CAP. CLI3714 
Ariadne Auf Naxos (R. Strauss) 
Grossmachtice Prinzessin—!. Hollweg. DEC. LX3054* 
Ariettes Oubliees (Debussy) 
C’est I’extase langoureuse ; 
coeur—j. Tourel. COL. L 
Arkansaw traveller—P. Cardew. PAR. R3395 
Arlesienne, L’ (Bizet)—Halle Orch. H.M.V. DB9656-7 
Arlesiana (Cilea) 
Fedrico’s Lament—F. Tagliavini. H.M.V. DB6869 
Armful of Roses—J. Brandon. COL. DB2886 
Arnette—M. Hielscher. DEC C16187 
Around the corner—Tanner Sisters. H.M.V. B10286 
Around the Corner—The Weavers. BRU. 04916 
Around the Corner—!. Stafford. COL. DB3025 
Around the Corner—Stargazers. Sari F9905 
Around the world—B. Lee. DEC. F9718 
Artistry in rhythm—S. Kenton. CAP. LC6545* 
Artistry in Tango—S. Kenton. CAP. CL13525 
As | live—S. Getz. VOG. V2033 
As long as | live—Wild Bill. ESQ. 10-201 
As long as there’s music—G. Shearing. M.G.M 
As long as the river flows—Ritter and Baxter. Care CLI3718 
As Tommy went walking—D. Woods. ESQ. 7-003 
Ask for Mabel—B. Soom. CAP. CLI355! 
Assembly line—R. Martin. COL. DB2882 
Asse tin Athina—A. and N. Calouta. NIX BYI44I 
At dawning—Mantovani. DEC. F9867 
At even ere the sun—Wainsgate Choir. H.M.V. C4096 
At last—R. Inglez. PAR. R3499 
At last—T. Martin. H.M.V. B10219 
At last—L. Lawrence. DEC. F9879 
At last—B. Crosby. BRU. 04900 
At last—G. Lombardo. BRU. 04908 
At last—T. Straeter. M.G.M. 486 
At last—R. Martin. POL. P1040 
At Last—K. Burling. H.M.V. B10264 
At Last—D. Hughes. COL. DB3071 
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It pleure dans mon 
Bi25 


1951 


At last at last,—N. Paramor. COL. DB3007 
At Sundown—G. Miller. ESQ. 10-149 
At Sundown—F. Petty. M.G.M. 412 
At Sundown—f. Froeba. BRU. 04823 
At sundown—johnston Bros. DEC. F9838 
At the close of a long day—L. Cross. PAR. R3400 
At the end of the day—S. Conway. COL. DB2913 
At the end of the day—B. Kenny. BRU. 04849 
At the end of the day—W. Booth. H.M.V. B10092 
At the end of the day—L. Ferguson. PAR. R3419 
At the end of the day—D. Squires. COL. DB2950 
At the end of the day—G. Fields. DEC. 
At the end of the day—G. Liddle. PAR. F2489 
At the end of the day—L. Ferguson. PAR. R3533 
Athalie (Mendelssohn) 
War March of the Priests—Philharmonia Orchestra. 
COL. DXI818 
Atrevido—R. Inglez. PAR. R345! 
Auf der Bruck (Schubert)—P. Pears. ‘H. M.V. og 
Auftrage (Sch pf. COL. LBI22 
Auld Scotch mother mine—B. Cotton. DEC. 
Australia v. West Indies—L. Beginner. MEL. 1211 
Autumn (Vivaldi)—Stuttgart C.O. DEC. LXT 2600* r 
Autumn Leaves—P. Spiers. NIX. BY 1079 
Autumn leaves—j. Moody. VOG. V2058 
Aux Marches du Palais—Chanson de Lausanne. PUL P1030 
Ave Maria—E£. Calvert. COL. DB2991 
Ave Maria—F. Ferrari PAR. R353! 
Ave Maria—M. Lanza. H.M.V. DAI982 
Avril au Portugal—A. Gould. a Ci6188 
Aw c’mon—A. Stevens. H.M.V. BI0152 
Aw c’mon—D. Martin. CAP. CL13621 
Ay Marie—A. Sheiton. DEC. F9850 
Ay, Ay—F. Mendelssohn. ‘COL, DB2930 








B 

Ba Mwe un ti Bo’—M. am. MEL. 1181 

Baby Blues—H James. COL. D! = 

Baby did you hear—!. Southern 

Baby Doll—G. MacRae. CAP CLI36o4 

Baby doll—Cy. Laurie. ESQ. 10-196 

Baby doll—F. Astaire. M.G.M. 480 

Baby’s sweetheart serenade—S. Thompson. PAR. R3510 

Baby, we’re really in love—H. Williams. M.G.M. 471 
we're really in love—H. Williams. M.G.M. 471 

Baby, won’t you please come home—F. Randall. PAR. R3494 

Baby won’t you say you love me—B. Butterfield. LON. L622 

Bachianas Brasileiras (V-Lobos)—B Sayao. COL. LX1439 

Bachianas ne No. | (Villa-Lobos)}—W. Janssen. 


Back in the good old days—H. Pimm. LON. L1136 

Backroom Jo y Ade. PAR. R3493 

BackWater Blues—& Broonzy. VOG. V2068 

Back water blues—B. Broonzy. VOG. V2068 

Bagatelle in A (Beethoven)—L. Kentner. COL. DX1775 
and Baggage—S. Kenton. CL13749 

Ban—R. Martin ae DB2896 

Bai: X BY 1506 

Baker Street Pont ah Moore. ESQ. 10-216 

Baile Simon—T. Puente. ESQ. 5-035 

Bali Ha’i—P. Como. H.M.V. Biola 

Bali Ha’i—J. Loss. H.M.V. BD6113 

Bali Ha’i—/. Stewart. PAR. F2474 

Bali Ha’i—S. Black. DEC. F979! 

Bali Ha’i—F. Waring. BRU. 04757 ' 

Bali Ha’i—?. Lee. CAP. CL13571 

Bali Ha’i—P. Weston. CAP. a? 

Bali Ha’i—B. Crosby. BRU. 0475 

Bal! Game—?. Pitterson. ESQ. 

Ballade No. | (Chopin)—W. Backhaus. DEC. LX3044* 

— See Loewe—Strienz and Hausslein. DEC. 


Ballin’ the Jack—j. Carr. CAP. CL13706 
Ballo in Maschera (Verdi 

Ma dall’ arido—C. Martinis. COL. 

Ma se m’e forza perderti—G. Poggi. 
Bambi Samba—F. Cavez. NIX NY5I7I 
Banana Song—Ricardo. MEL.1210 
Bandolero—O. Brannigan. H.M.V. C4110 
Bar Mitzuch speech—B. Bell. =. 5016 
re act Glahe. DEC. C1621 
Barbara Allen—J. White. LON. at 138 
Barbara Allen—J. Stafford. CAP. CL13752 
Barcarolle ae. Silvester. COL. FB3609 
Barcarolle, Op. 60 (Chopin)—D. oe. — LX1437 
Barcelona—Tuneful Twenties. PAR. R3497 


LX1548 
COL. LX1398 


foot Days—Smith Bros. for Ra4l4 
Barn Dance—J. Shand. PAR. F341 
Barnyard Blues—j. Daniels. PAR. 3425 


Barrel-House Music—B8. Bramwell. ESQ. 5-040 

Barrel Organ Tune—H. May. PAR. R3529 

Bartered Bride (Smetana) 

Overture—Philharmonia Orch. H.M.V. DB21463 

Barwick Green—S. Torch. PAR. R3418 

Basin St. Bounce—C. Smitton. PAX PR556 

Bass Mood—S. Keaton. ESQ. 10-143 

Batchelor dinner e—F.Astaire. M.G.M. 479 

Batchelor Gay—R. Sharon. MEL. 1169 
-tu-ca-d ico. H.M.V. B10217 

raham. ESQ. 10-195 

Be Anything—D. Hughes. COL. DB307! 
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Be anything—A. Dean. M.G.M. 495 

Be anything—D. Estes. H.M.V. B10274 
Be anything—J. Loss. H.M.V. B10287 
Be anything—D. Squires. COL. DB3086 
Be anything—R. Inglez. PAR. R3542 
Be anything—/J. Young. POL. P1042 
Beatrice Benedict (Berlioz) 

Overture—Philharmonia. COL. LX1529 
Be mine to-night—i. Baxter. CAP. CL13667 
Be mine to-night—R. Inglez. PAR. R3499 
Be my life’s companion—Johnson Bros. DEC. F9872 
Be my life’s companion—Mills Bros. om 04892 
Be my life’s companion—J. Loss. V. BD6129 
Be my life’s companion—S. Phillips. H.M.V. BD6128 
Be my life’s companion—R. Cl — COL. DB3037 
Be my love—V. Lewis. ESQ. 5-0: 

Be my love—E. Smith. BRU. bars 

Be My Love—J. Dieval. NIX. BY1144 

Be my lov: uberson. NIX BYIOI! 
Bean and the Boys—C. Hawkins. = 10-132 
Bean stalkin’—H. McGhee. MEL. | 

Beanbag Song—E. Fitzgerald. BRU. en 
Beautiful brown eyes—A. Mooney. M.G.M. 389 
Beautiful Galathea (Suppe) 

Overture—Boston Prom. H.M.V. C4120 
Beautiful madness—D. Cherry. M.G.M. 389 
Because—M. Lanza. H.M.V. DAI982 
Because | love you—D. Shore. H.M.V. BIOIIS 
Because of men—E. Fitzgerald. BRU. 04866 
Because of Rain—L. Howard. DEC. F9888 
Because of you—L. Armstrong. BRU. 04837 
Because of You—T. Bennett. COL. DB2924 
Because of You—V. Silvester. COL. FB3620 
Because of You—j. Young POL. PI0I8 
Because of You—L. Howard. DEC. 
Because of you—L. Cross. PAR R3433 
Because of you—L. Baxter. CAP. CL13524 
Because of you—Haven and Lombardo. BRU. 04772 
Because of you—j. Peerce. H.M.V. DB21303 
Because of you—j. Loss. H.M.V. BD6112 
Because of you—T. Johnson. COL. DB2944 
Because of you—J. Young. POL. PIOI8 
Because of you—j. Desmond. M.G.M. 434 
ieval. NIX. BY 1145 
Bedilia—J. Moody. VOG. V2056 
Beer-Garden Rhythms—W. Giahe. DEC. LFI039* 
Bees are buzzin’—H. Mortimer. PAX. PR579 
Beggar in love—G. Mitchel. COL. DB2871 
Beggar in love—J. Loss. H.M.V. BD6099 
Beggar in love—D. Hughes. H.M.V. BI10104 
Beggar in love—T. Edwards. M.G.M. 413 
Beggar in love—L. Lawrence. DEC. F9726 
Begin the Beguine-——B. Light. ORI. LB1083 
Bei no Rybary. DEC. C16192 
Bela Bimba—?. Munse/. H.M. 0200 
Bela Bimbe—R. Gilbert. BRU. 04843 
Believing in you—Four Sensations. LON. L1137 
Bella Bambina—Kramer and Wolmer. DEC. C16199 
Belle, my Liberty Belle—G. Mitchell. COL. DB2908 
Belle, My Liberty Belle—F. Cordell. H.M.V. BIOI60 
Belle, bd nw Belle—D. Cherry. BRU. 04779 
Belle of the ball—L. Anderson. BRU. 04870 
Belle of the Ball—R. Martin. COL. DB3072 
Belle of the Ball—J. Dankworth. 

Belle of the Ball—K. Burling. H.M.V. *B10224 
Bells of St. Mary’s—Luton Girls. PAR. R3401 
Benvenuto Cellini (Berlioz) 

Overture—Conservatoire de Paris. DEC. LXT2677* 
Berceuse—R.O.H. Orch. H.M.V. BI0136 
Berceuse Megre—D. Mackerse. DEC. * aang 
Berenice (Handel)—L.P.O. DEC. AX450 
Berlin, Irving Symphonic ae LC6538* 
Bermuda—Bell Sisters. H.M.V. B — 

Bermuda—R. Anthony. CAP. CLI 

Berumigte Die—E. Schwarzkopf. COL. gt’ 

Beside a Babbling Brook—H. Kern. ORI. LB1077 

Beside you—B. Hope. CAP. CLI3518 

Beside you—-. Howard. DEC. F9766 

Best thing for you—D. Day. COL. DB3020 

Best thing for you—J. Loss. H.M.V. BD6126 

Best thing for you—B. Crosby. BRU. 04879 

Best thing for you—E. Merman. BRU. 04878 

Best thing for you—M. Whiting. CAP. CL13693 

Best thing for you—P. Como. H.M.V. B10220 

Bet Font tree life puery | Gems)—Askey, Watson, etc. COL. 
. and DX1825-6 

Bet Your tie Seleeti: Melachrino. H.M.V. C4170 

Betrothal at the Lantern (Offenbach)—L.P.O. DEC. 

LXT2590* 


Co-ed—R. Morgan. BRU. 04759 
the devil—B. Williams. M.G.M. 418 
Wi: C. F9738 











Beyond the blue horizon—S. He 

Big Walkabout—G. Bell. PAR. Rasia 

Bill—A. Gardner. M.G.M. 408 

Bill—M. Whiting. CAP. CL13619 

= th torah scidon come gery i. ESQ. 10-140 
dwell etc. H.M.V. C4l 


McLeod. B 

Billy boy—Haymakers. DEC. F9852 

Bimbo's Easter Surprise—D. Woods. “o. 7-003 
Bird gets the worm—C. Parker. MEL. 9: 
Bird of Paradise—M. Morrow. M.G.M. 3 
Bird Songs at Eventide—M. Morley. 
Birth of the Blues—N. Lutcher. CAP. C 
Birth of the Blues—Z. Elman. M.G.M. 488 


. CAP. CLI3534 


Birth of the Blues—S. Phillips. H.M.V. BD6125 

Birth of the biues—L. Williams. CAP. xy 

Black and White Rag—W. Atwell. DEC. F9790 
Black ball ferry line—Crosby and Andrews Sis. BRU 04764 

Black Bottom Hop—T. Smith. TEM. R42 

Black Cat—Christie Bros. MEL. 1204 

Black Dance—J. Shand. PAR. F3416 

Black Diamond Express—Rev. A. W. Nix. DEC. F9719 

Black Market—L. Beginner. BRU. 04720 

Black Moonlight—A. O’Day. LON. L975 

Black note serenade—B. Thorburn. vot F2465 

Black note Serenade—N. —. L. DB2898 

Black note Serenade—B. Cotton. © Forse 

Black note serenade—S. Phillips. MY. BD6106 

Black note serenad loners. DEC. F9750 

Blacksmith Blues—S. Oliver. BRU. 04906 

Blacksmith Blues—B. Darnel. BRU. 04912 

Blacksmith Blues—H. James. COL. DB3053 

Blacksmith Blues—T. Heath. DEC. F991} 

Blacksmith Blues—E. Morse. CAP. CL13727 

Blacksmith Blues—A. Mooney. M.G.M. 503 

Blacksmith Blues—S. Phillips. H.M.V. = 

Black Snake Blues—K. Oliver. VOC. V 

Black strap molasses—T. gm CAP. otL.13620 

Blaze Away—S. Torch. PAR. R 

Bless this house—M. Morley. Bre ~~ 

Bless this house—F. — BRU. 04 

Bless this house—S. Conway. COL. DB2913 

Bless your heart—L. Howard. DEC. F9856 

Bless your heart—L. Howard. DEC. F9875 

Bless Your Heart—B. McCormack. PAR. R3523 

Bless this world of ours—Luton Girls’ Choir. PAR. R3540 

Blessed be the God r-2 al (Wesley)—Royal Sch. of 

h. Msc. COL. 

Blest is the Ma Soci wChelr. H.M.V. C4096 

Blind Old Barnabus—Thrasher Wonders. MEL. 1196 

Bloody Mary—Men’s Chorus. COL. DB2959 

Blow out the candle—Delta Boys. LON. LI145 

Blow out the candle—D. Dandridge. COL. DB2923 

Blow out the candle—R. Murphy. H.M.V. BIO129 

Blue Canadian Rockies—R. Morgan. BRU. 04844 

Blue eyes—Smith Bros. tog ® a 

Blue eyes—P. Carr. DEC. F9’ 

Bluebeard (Offenbach) Overture P.O. DEC.LXT2590* 

Bluebird—S. Robinson. ESQ. 19-192 

Blue December—L. Dinning. CAP. CLI3664 

Blue fool—V. Lynn. DEC. F9703 

Blue for Jimmy—Creole Jazz Band. TEM. JMB22 

Blue Moon—T. Beneke. M.G.M. 397 

Blue Moon—A. Dean. — 5-023 

Blue Moon—D. Brubeck. iG. V2095 

Blue Moon—J. Froman. CAP. Ce 3T19 

Blue Room—R. Ball. ESQ. 10-202 . 

Blue Serge—A. Clare. ESQ. 10-214 

Blue smoke—L. Howard. DEC. 

Blue Tango—R. Martin. SS DB305! 

Blue Tango—L. Baxter. CAP. CL13703 

Biue tango—tL. pm lag RU. 04870 

Blue Tango—H. Reni. H.M.V. B10277 

B ue Velvet—A. Prysock. BRU. 04778 

Blue Violins—R. Martin. COL. DB2729 

Blue Waltz—Berlin Orch. PAR R3423 

Blue Washboard Stomp—J. Dodds. H. * ‘ B10223 

Blues for Everybody—L. Johnson. MEL. | 

Blues for Jimmy—Kid Ory. TEM. B22. 

Blues for an unknown gypsy—H. Lyttelton. PAR. R3424 

— sd an American in Paris—R. Flanagan. H.M.V. 

Blues in year eo CAP. CL13650 

Blues in B flat—H. Scott. BRU. 04799 

Blues in my soul—L. Johnson. MEL. 1221 

Blues to a debutante—W. Fuller. VOG. V2036 

Bluest word | know—A. Morgan. BRU. 04893 

Bob’s Favourite—C. Robison. M.G.M. 

Body and Soul—W. Atwell. DEC. F9822 

Body and Soul—A. Shelton. DEC. F9917 

Boheme (Puccini) In un coupe—Bjorling and Merrill. 

H.M.V. DB21311 


Boite a la nuit—A. Bernard. NIX BY1I554 
Bolero (Ravel)—Conservatoire de Paris, DEC. LXT2677* 
Bolero—Malando. DEC. C16173 
Bonbons de Vienna—A. Bernard. NIX. BY1556 
Bon Bon Chocolate—H. Ward Trio. pr BIOI40 
Bon, Bons, chocolates—B. Greco. LON. L1093 
Bond Street Boogie—G. Moore. ESQ. 10-216 
Bongo Boogie—L. Millinder. VOG. V9007 
Bongo Train—Trio Donaldo. MEL. 1171 
Bonne nuit—R. Crosby. BRU 04761 
Bonne nuit—D. Martin. CAP CLI3575 
Bonnie Lassie—H. Davidson. COL. DX1832 
— from Bonnie Doon—R. Wilson. H.M.V. 
Bonnie Lass 0’ Ballochomyle—K. ya po. F3433 
Boogie trap—Dutch Swing Cig. DEC. Cl6é 
Boogie Woogie—F. Slack. P. L icesase 
Boogie Woogie March—C Stapleton. DEC. F9901 
Boogie Woogie March—B. Morrow. oe M.V. BIOI99 
Boom Song—Tanner Sisters. H.M.V. B10286 
Boom Song—). Turzy. BRU. 04941 
Boom—R. Ellington DEC. F9906 
| reagan Gold. DEC, F9725 

p went the strings—P. Weston. CAP. CL13557 
Boppin' at the Re Be. ios NIX. BYII71 
Boston «nat Aaa 3 rg PAX PASSE 





Boucle Blonde—M. Ramos. ESQ. ame 
Boucle Blonde—j. Moody. VOG. V20 
Bouncing ball boogie—S. Robinson. CAP. CL13562 
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Boutique Fantasque (Rossini)—R.P. a COL. DX1785-7 
Boy in khaki—B. Crosby. BRU. 0474: 

Boys and Girls—E. Ros. a es 

orn Comserte No. 2 (Bach)—Danish State Orch 


Brandenburg Concerto No. 6 (Bach)—Copenhagen Palace 
Chapel Orch H.M.V. C41 ai 

easedaae.” NIX. BY1505 

Breeze and |—G. Shearing. M.G.M. 431 

Breeze and I—G. he” * * 431 

Breezin’ along—A. Hug. 3004 

Bridal Waltz—O. Rabin. PAR. F2469 

Bridal Waltz—,. Loss. H.M.V. BD6101 

Bride’s wedding da’ w. -¥: =. M.G.M. 481 

noe Eyes—B. Light. ORI. C 
rigitten—W. Giahe. DEC. cieie3 

Bri liant Polka—Kramer and Wolmer. DEC. C16200 

Bring me another jug of be oe BRU 04765 

Britain <a Girls Choir. PAR. R3483 

Broadwa) let—G. Kelly. M. Gi ” 494 

Broken Engagement—H. Pimm. LON. L1136 

Broken heart—P. Clark. POL. P1009 

Broken hearted—j. 

Broken hearted. 

Broken hearted—A. Dale. BRU. 04899 

Brook, The (Schubert)—I. Baillie. COL. DB2999 

Brother Bill—E. Connor. PAR. R3482 

Brother Fats—W. Herman. M.G.M. 435 

Brother Fats—R. Anthony. CAP. CL13656 

Bucket got a hole in it—Christie Bros. ESQ. 10-16 

Bucktown Stomp—/j. Dodds. H.M.V. B100820 

Buddy's Blues—B. de Franco. M.G.M. 504 

Bugeilio ’r Gwenith a ag Thomas. H.M.V. B10238. 

Bugle Boy March—C. Lew: TEM. A98 

Bugle Call Rag—M. cng "CAP. CLI3751 

Bull ant Blues—G. Bell. PAR. og 

Bull fiddle blues—j. Dodds. H.M.V. B10223 

Bull fiddle boogie—Pee Wee King. 'H. e Vv. BI0229 

Burgundy St. Blues—G. Lewis. TEM. A95 

Burgundy St. Blues—G. Lewis. TEM. “A9S 

Bush House Blues—H. Gold. DEC. F9725 

Busman’s Holiday—R. Anthony. CAP. CL13734 

Busybody—Pee Wee King H.M.V. B10275 

Busybody—J. Brandon. COL. DB3080 

Butlin’s Reel—Butlin’s Square Dancers. MEI. P205 

Buttercups and Daises—D. Peers. H.M.V. B10144 

Buttercups ’n Daisies—j. Webb. COL. DB2952 

Butterfly—B. Daniels. LON. L1135 

Bye bye blues—j. Carr. CAP. CL13544 

Bye-bye Blues—/. Murad. LON. L769 

By George—W. Hermann. M.G.M.421 

Bye Honey Bye—J. Hutton. BRU. 04848 

By the kissing rock—B. Thorburn. PAR. F2471 

By the kissing rock—D. Peers. H.M.V. BIOIO7 

By the kissing rock—vV. Silvester. COL. FB3615 

By the light of the silvery moon—L. Paul. CAP. CLI3568 

By ios — of Minnetonka—M. Winnick. H.M.V. 


c 
Cabaret Mediey—N. Coward. COL. DB3009 
Cabin on the shore—J. Saye. DEC. F9739 
Cactus Polka—S. Black. DEC. F9788 
Cakewalkin’ Babies Back Home—G. on PAR. R3445 
Caldonia—S. Robinson. CAP. CLI3 
California Moon—D. Day. H.M.V. B 510242 
Caliph of Bagdad (Boieldieu) Overture—L.P.0. DEC. 
LXT2606* 


Call ean. anf gy ~ yaaa and Haynes, etc. 


Call Me Fag lig > nn Worth, Wallis, 
etc. COL. DB3063-8 

Call Me Madam—Melachrino. H.M.V. C4171 

Call Me Madam —C. Kunz. DEC, F9889 

Call Me Mister (Selection)—N.Y. Cast. BRU. LA8523* 

Call of the Canyon—Maple gh NIX. NY7721 

Calla, calla—V. Damone. ORL. CB10862 

Calla, calla—R. Gilbert. BRU. O48 

Calla, Calla—R. Inglez. PAR. R352! 

Calla, Calla—E. Ros. DEC. F9895 

Callaway went thataway—B. Williams. M.G.M. 496 

Calling me home—Luton Girls’ Choir. PAR. R3540 

Calypso Blues—M. Baptiste. MEL. 1181 

Calypsos—E. Ros. DEC. LF1067* 

Cambiale di Matrimonio (Rossini) 


Overture—R.P.0. COL. LX1458 
Campanas de Belen—Los Angeles. H.M.V. DAI973 
Cam a. La (Liszt)—Rawicz and Landauer. COL. 
oa La (Liszt)—Boston Prom. Orch. H.M.V. 


Camp of Pleasure—T. Wright. H.M.V. 4146 
Commpencila, La (Liszt)—C. Horsley. H. M. Vv. C4169 

ptown Races—P. Cardew. PAR. R3473 

jptown laymakers. DEC. F9854 
Can | See You Home ?—B. Lee. BEL. BL2569 
Cana—Antonio. COL. .DB3050 
Canadian Capers—S. Torch. PAR. R347! 
Canadian Capers—R. Turner. CAP. CL13737 
Canadian Stars—P. Cardew. PAR. E11498 
a de Trilla—Los oe H.M.V. DAI975 

ly—J. Long. BRU. 04721 

ean’ t help lovin’ dat man—M. Smith. H.M.V. B10079 
Can’t help lovin’ "dat man—A. Gardner. M.G.M. 408 
Can’t we talk it over—T. Arden. COL. DB2880 
Can’t we talk it over—V. Silvester. COL. FB3609 
Canzoni Ricerari—Shuman Brass Choir. NIX SPLP526® 
aa” -- 7 (Rimsky-Korsakov)—Kostelanetz. COL. 








INDEX 








ky)—Columbia Symphony Orch. 





Caprice wate (Tchaik 
COL. LX8924-5 

Caprice Viennois—A. Clare. ESQ. 5-057 

Caprice Viennois—S. Torch. PAR. E11497 


eg —— (Tchaikovsky)—Danish State Ofch. 
Caprices, Op. : (Paganini)—R. Ricci. DEC. LXT2588* 
iedi chi (Bellini) 





“Oh! ' Quante ay + ‘/ V. DB21336 © 
Cara, Bella—P. Como. V. BIOIS' 

Cara, cara—B. Greco. (On, L987 

Cara, Cara, Bella Bella—D. Cherry. BRU. 04779 
Card, The—P. Clark. POL. P1043 
Carefully taught—Lowi, Lewitt and = COL. DB2958. 
Careless love—B. Johnson. ESQ. 10- 

Careless love—Buntas Band. ESQ. 10-159 

Carina Waltz—H. Davidson. COL. DX1834 





Carioca—Boston Prom. H.M.V. B10076 
Carioca—Andrews Sisters. BRU. 04834 
Carmen (Bizet) 
COL. LX1530 

Je dis que rien—E. Schwarzkopf. COL. LXI410 

lo dico—L. Pagliughi. PAR. R30034 
Carmen—Santiago. ORI. Ci 
Carnival of Venice (Benedict)—M. ss DEC. LX3037* 
Caro nome (Verdi)—M. Robin. DEC. LX3037* 
Caroline—Trinidad Band. MEL. 1185 
Cassation No. 2 (Mozart)—Salzburg Orch. NIX SPLP528* 
a Op. 71—Paris Cons. Orch. DEC, LXT2611* 

CaP. CCL7508* 
Castilians—V. Young. BRU LA8532* 
Castle Rock—S. Oliver. BRU. 04789 
Castle Rock—F. Sinatra. COL. DB2934 

. R3400 
Castles in the sand—/. Garber. = CL13521 
Castles in the sand—Ink Spots. BRU. 04719 
H.M.V. BIOLI7 

Casch | an "Slacae e BRU 04765 

LBIIS 
Caucasian oe, (Ippolitov-lvanov)—Paris Cons. Orch. 

DEC. LXT261 


Carioca—A. Kostelanetz. COL. DX1756 

Toreador’s Song—P. Silveri. 

Complete—Opera a. DEC. LXT2618-20* 
Carnival Time—V. Silvester. COL. Di 
Carrider—A. Domnerus. ESQ. 10-129 

joisette Suite (T chaikovsky)—French Nat.S.O. 
Castle Rock—D. Barbour. CAP. CL13588 
Castles in the sand—L. Cross. PAR. 
Cat who arranged things—E. stidwel. 
(Debussy)—Malcuzynski. COL. 

Caucasian aw ll (Ippolitov-lvanov) 


Procession of the Sardar—Philhsrmonia. COL 
DX1792 
Cavalleria Rusti (Mas: 





ni) 

Gassmaapp aliens ~% on. DX1807 

Caw, caw boogie—Fats Waller. LON. L1032 

C'est + wane la musique—D. Mackersie. DEC. C16194 

Cecilia— J. Carr. CAP. CL13732 

Central Avenue Boogie—S. Gaillard. VOG. V2044 

Cephale and Procis (Gretry)—Belgian S.0. TEL. LGM65004* 
hicago Buzz—H. Lyttelton. PAR. R3513 

Chances are—C. Ayers. 04889 

Chanson a danser—Chanson de Lausanne. POL. P1029 

Chanter pour toi—j. Moody. VOG. V2057 

Chapel of the Roses—D. Cherry. BRU. 04709 

Chapel in the Valley—B. Crosby. BRU. aes 

Charlie is my Darling—R. Morgan. BRU. 04 

Charlie Kunz—Selection—C. Kunz. DEC. triosi® 

Charlie’s wig—v. Parker. ESQ. 10-139 

Charmaine—Melachrino. H.M.V. B10197 

Charmaine—B. Daniels. LON. L1134 

Charmaine—Four Knights. CAP. CL13652 

Charmaine—8- Moy. CAP DEC. F96 


Ay 

Charmaine—E. Smith. 5 
Charmaine—V. wet ROL aoa 
Chase «he chicken—?. Cardew. PAR. 
Chasin’ the bird—R. Scott. ESQ. 10- 
Chasseur Maudit, Le eee ta Fy Co. LX8813-4 
Cheers—Atlantic Qt. DEC. Ci6175 
Cherokee—C. Shearing. VOG. V2043 
Cherokee—J. Moody. ESQ. 10-165 
Cherokee Boogie—M. a VOG. V9013 
Cheryl—C. Parker. MEL. 9: 
Chesapeake and Ohio—E. Fitzgerald. BRU. 04766 
Chew tobacco rag—Z. Turner. VOG. V9002 
Chew Tobacco Rag—B. Briggs. COL. DB2938 
Chi bim bam—J. Loss. H.M.V. BD6096 
Chica Boa—F. Cavez. NIX NY 7154 
Chica Boa—R. Inglez. PAR. R3542 
Chicago Blues—B. Snyder. LON L1130 
Chief of Staff—H. Davidson. COL. DX1763 
in—E. Robertson. CAP. CL13590 
Children's Corner Suite (Debussy)—G. Scherzer. 

4 


China Boy—R. McKinley. =. 10-150 
Chiribim—B. Potock. MEL. 50 
sQ. 10.194 


Chlioe—A. nerus. 
Chloe—K. Graham. ESQ. 10-177 
Choo-ch . Ros. DEC. F9695 
. H.M.V. B10214 
Choo-choo Samba—J. Loss. H.M.V. BD6099 
Choo choo samba—F. Cavez. NIX NY7I5I 
Choo choo samba—Santiago. ORI. CB1I050 
Chorale Preludes (Bach) 
Ach, bleib’ bei uns, Herr Jesu Christ 
Kommst du nun, Jesu vom Himmel herunter— 
Power Biggs. COL. DX1831 
Chorale Preludes Nos. 30 and 45 (Bach)—D. Lipatti. COL. 


Chorale Prelude (Bach) :—Ich Ruf’ 
H.M.V. C7898 





PAR. 


zu dir G. Jones 


Choy-choy—L. Brown. COL. DB2870 
ae Eve in Vienna—Vienna State Orch. 


Christmas is for Children —T. Edwards. M.G.M. 458 

Christmas in Killarney—A. Crosby. BRU. 04838 

Christmas Song—B. Crosby. BRU. 04734 

Christopher Robin—M. Waite. PAR. ee 

Christopher Robin—B. Neely. H.M.V. B10150 

Chromatic Fantasia and Fugue in D (Bach)—L. Selbiger. 
COL. LX8915-16 

Chromatic Polka—E. Franck. DEC. Ci6161 

Cider Night—C. Stapleton. DEC yor? 

Cielito Lindo—Christie Bros. ESQ. 10-17! 

Circus Polka (Stravinsky)—Suisse Orch. DEC. AX524 

Ci bin—H. Davidson. COL. DX1820 

i bin on the Mandolin—T. Reilly. PAR. R3444 

Ciribiribin on the mandolin—B. Cotton. DEC. F9779 

Claire de lune—Van der Linden. DEC. C16176 

Clarinet cadenza—S. Phillips. H.M.V. BD6111 

Clarinet marmalade—K. Rena. ESQ. 10-171 

Classical Juke Box—Boston Prom. H.M.V. B10098 

Clementine—M. Baptiste. MEL. 1168 

Clarinet Marmalade—Wild Bill. oak 10-19! 

Clickety clack—P. Clark. POL. P 

Closer you are—B. de Franco. M. CM M. 477 

Closer you are—T. Martin. H.M.V. B10201 

Closer you are—G. de Haven. BRU. 04863 

Closer you are—B. de Franco. M.G.M. 477 

Cockaigne Overture (Elgar)—Halle Orch. 
DB9633-4 


Cock-eyed optimist—M. Martin. COL. DB2955 

Cock-eyed optimist—M. Whiting. Steep CLI3569 

Cocktail time—H. Collins. DEC. L 

Cocktails for two—C. Hawkins. ESO! 10. 

Cocky Cuckoo Clock—M. Henke. ORI. LB1073 

Coffee Cantata (Bach)—Allegro Chamber Society. ALL. 
ALX53* 

Coffee pot song—W. Atwell. DEC. F9744 

Coimbra—Renato. NIX. BY 1506 

Cold Heart—T. Bennett. COL. DB2924 

Cold, cold heart—D. Peers. H.M.V. BIOI58 

Cold, cold heart—J. Loss. H.M.V. BD6112 

Cold, cold heart—W. Peterson. PAR. R3454 

Cold, cold heart—P. Clark. POL. P1021 

Cold, cold heart—L. Howard. DEC. F9787 

Cold, cold heart-—E. Wilson. BRU. 04809 

Cold, cold heart—H. Williams. M.G.M. 459 

Cold, cold heart—L. Armstrong. BRU. 04837 

Cold, Cold Heart—Homer and Jethro. H.M.V. B10258 

Columbia, gem of the Ocean—L. Brown. COL. DB2870 

lid. NIX BY1463 

a back to Angouleme—A. Dean. H.M.V. B10102 

Come back to Sorrento—Semprini. H.M.V. B10271 

Come back sweet Papa—G. Bell. NIX af 107 

Come on-a my house—R. Clooney. COL. DB2895 

Come on-a my house—K. Starr. ‘CAP. CL13576 

Come on-a my house—G. Elliott. H.M.V. B10I2I 

Come on-a my house—E. _~—e BRU 04766 

Come on-a my house—K. Armen. VOG. V9006 

Come on’a my house—M. Katz. CAP. CL13612 

Come to the Casbah—B. Lee. DEC. F9830 

Come to the Casbah—Z. Elman. M.G.M. 488 

Come to the Dance—H. Davidson. COL. DX1821 


DEC. 





H.M.V. 





Come unto Him (Gounod)—Wainsgate Choir. H.M.V. 
B10084 
Comic Cuts—S. Torch. PAR. R3406 
Come what may—H. O'Connell. CAP. CL13692 
Come what may—L. Roza. DEC. F9885 
Come What May—T. Dorsey. BRU. 04917 
NIX BY1I016 


Comme un air d’accordeon—D. Douberson. 

Comparsa, La—S. Black. DEC. F9772 

Concert in Progressive Jazz—S. Kenton. CAP. LC6546* 

Concertino fer Horn (Hindemith)—Koch and Vienna S.O. 
NIX SPLPS1I5* 

Concerto d’Ete (Rodrigo)—Conservatoire de Paris. DEC. 
LXT2678* 


Concerto for O: (Handel) 
Finale—A. M. Henderson. DEC. K2446 
Coneaee is D (Albinoni)—Goossens and Phimna. COL. 


Concerto No. 3 (C. P. E. Bach)—Navarra and Paris Cons. 
COL. LX1419-2! 

Concerto No. | (Bach)—Goldberg and Philharmonia. PAR. 
SW8140-1 


Comme Op. 22 (Barber)—Nelsova and New S.0. DEC. 
Concerto for Violin (Bartok)—Rostal and L.S.0. DEC. 
LXT2574* 


Concerto in D (Beethoven)—A. Campoli. DEC. LXT2674* 

Concerto No. 3 (Beethoven)—Moiseiwitsch and Phil- 
harmonia. H.M.V. 

Concerto No. 4 (Beethoven)—Gieseking and Philharmonia. 
COL. LX1443-6 

Concerto No. 5 (Beethoven)—fischer and Philharmonia, 
H.M.V. DB21315-9 

Concerto in D (Brahms)—Renardy and gebouw.Concert 
DEC. LX ° 

Concerto for Violin (Busch)—Campoli. DEC. LXT2596* 

Concerto in G (Busch)—A. Campoli. DEC. AX558-60 

Concerto for Guitar (Castelnove-Tedesco)—A. Segovia. 
COL. LX1404-6 

Concerto in E minor (Elgar)—L.P.O. DEC. AX416-9 

Concertino in F (Pergolesi)—Stuttgart C€.O. DEC. 
LXT2571* é 

Concerto in A (Grieg) —Curzon and L.P.O. DEC. LXT2657* 

Concerti, Opp. 73 and 74 (Weber)—Salzburg Orchestra 
NIX SPLP529*® 


Concerto Grosso in A (Handel)—Boyd Nee! S.0. DEC. 
AX487-8 


28 


= in B (Handel)—Janssen S.O. CAP. 

eae Grosso Op. 6, No. 5 (Handel)—Philharmonic 
H.M.V. C7852-3 

Concerto in D (Haydn)—Fournier and Philharmonia. H.M.V. 
DB21448-! 


50 
Concerto in F. (Haydn—London Baroque Orch. PAR. 
R20594-6 
Conmene D for Horn (Haydn)—Janssen $.0. CAP. 


Concerto eg ag (Litolff) 
coe gg Atwell. 
omen, Op. 64 <ttondolensheay ok Stern. COL. LX 
Concerto ed 21 (Mozart)—Casadesus and N. Y. Phil. 
COL. LX1412-5 


- Concerto No. 23 (Mozart)—Gieseking and Philharmonia 


COL. LX1510-3 

Concerto No. 26 (Mozart) —G. Bachauer. H.M.V. C4151-4 

Concerto No. 5 (Prokofiev)—Brendel and Vienna Orch. 
NIX SPLP527* 

Concerto No.2 (Rachmaninov)—J. Katchen. DEC. AX5359- 
LXT2595* 


oe 2 (Rawsthorne)—Curzon and L.S.0. DEC. 

Concerto No. 2 (Saint-Saens)—Lympany and L.P.O. DEC 
LX3064* 

Concerto No. 3 (Saint-Saens)—Z. Francescatti. COL. 
LX1526-28 


Cone anes D (Tchaikovsky)—j. Heifetz. H.M.V. 
Cone > D (Tchaikovsky)—Ricci and New S.0. DEC. 


AX 

Concerto N. 4 Senet taate and Philharmonia. 
H.M.V. DB21307-9 

Concerto Grossi ‘WViralél) ~Stutegore C.0. DEC. LXT2600* 

Conchita—V. Silvester. COL. 0B3029 

Confetti—B. Savage. CAP. CL13739 

Confetti—S. Conway. COL. DB2951 

Confetti—D. james. DEC. F9784 

Confetti—A. in. H.M.V. BIOI4I 

Confidential Lullaby—R. Dixon. DEC. F9683 

Congratulations—J. Stafford. CAP. CLI3615 

Continental Cabaret. DEC. LFI046* 

Continental, The—R. Inglez. PAR. R3407 

Continental, Th Prom. H.M.V. B10098 

Continental Soldiers—de Paur’s Come. COL. DB3055 

Convoy, The—R.A.F. Band. COL. DB3079 

Cook’s tour—R. Anthony. CAP. CLI3616 

Cool, cool kisses—T. py CAP. CL13623 

Cool train—L. Hampton. M.G.M. 432 

Cool Train—L. Hampton. M.G.M. 432 

Copacabana—8. Crosby. BRU. 04901 

ae, Sao Ballet Music—Royal Opera House. 

Copper’s Hop—H. Davidson. COL. DX1763 

Cordoba (Albeniz)—Campoli. DEC. X57! 

Coquette—F. Petty. M.G.M. 457 

Corsaire (Berlioz) 
Overture—Conservatoire de Paris. DEC. LXT2677° 
Overture—Philharmonia Orch. COL. LX1533 


Cordas de Prata—O. Coelho. PAR. RO20599 
Cosi Fan Tutte (Mozart) 
La mia Dorabella: Urna Bella; E la fede delle 


femine—Lewis, Kunz, Borriello. H.M.V. DB2I115 
In uomini : Una donna—A. Noni. H.M.V. DAI986 
Ei parte ! Per pieta—S. Jurinac. H.M.V. DB21120 
Could be—D. Haymes. BRU. 04671 
Could be—B. Haymes. VOG. V9004 
Count of Luxembourg (Lehar)—Tonhalle Orch. 
LXT2593* 
Counting the Goats—Welsh Festival. H.M.V. B10282 
ntry Dance—J. Shand. PAR. F2435 
Country kisses—S. Wooley. ory Fr = 
Country Style—B. Crosb BRU. 0484 
Country Wedding—Shaftesbury Orch. PAX. PRS7! 
Couple of Song and Dance Men—Crosby and Astaire. 
BRU. 04744 


Cowboy Favourites—T. Ritter. CAP. LC6552* 
Cowboy’s dream—A. McLeod. BRU. 04862 
Cowounchers Cantata—M. vey H.M.Y. 810250 
quay heart—D. Davis. M.G.M a 

Crazy heart—D. Davis. M.G. M. 4 
Crazy Rhythm—R. Scott. ESQ. 1O154 
Crazy Words, Crazy Tune—W. Atwell. DEC. F9903 
Creatures of Prometheus—Winterthur Orchestra. 

063-1 /2* 

Creole Song—Creole Jazz Band. TEM. JMB2I 
Creole Song—Kid Ory. TEM. JMB2I 
Creole Song—Christie Bros. MEL. 1173 
Cresta run—S. Torch. PAR. R3450 
Crooked bawbee—Lee and Campbell. DEC. F9840 
Cross hands boogie—H. Smart. PAR. R3486 
Cross hands boogie—D. New. COL. DB2945 
Cross hands boogie—W. Atwell. DEC. F9790 
Cc Ch BRU. 04864 


DEC. F9817 
i 


DEC. 


NIX, 


Cry—V. Lynn, 


NIX NY7722 
Cry—Ffour Knights. CAP. CL13652 
Cry of the Wild Goose—Maple Leaf Four. NIX NY7721 
Cry of ~ wild or 4.4 COL. DB2942 
Cuban Canon—K. Graham. ESQ. | 
Cuban Carnival—S. Kenton. CAP. cLi3613 
Cuban Holiday—T. Reilly. PAR. R3415 
Cuban holiday—W. Herman. M.G.M. = 
Cuban Holidey—W. ——. M.G.M. 47: 
Cuban love song—G. Macrae. CAP. 113578 
Cuban Siesta—V. Silvester. COL. DB3090 
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Cucaracha, La—F. Cordell. H.M.V. BIO146 
Cumana—B. Maxwell. ORI. LB1070 

Cumbanchero, El—W. jong a oEc. aoe 
Cumparsita, La—S. Thompson. PAR. R3: 

Cumparsita, La—L. Boxter. CAP. tte 

Cyfri ’r Giefr—T. Thomas H.M.V. B 

Czardas Hongrois—Gabor Radics. NIX BY 1058 
Czardas Macabre (Liszt)—L. Kentner. COL. DX1813 


D 
Daddy—Andrews Sisters. BRU. 04834 
Daffy duck’s Rhapsody—M. Blanc. CAP. CL13690 
Damnation of Faust (Berlioz) 
Hungarian March—Philharmonia Orch. COL DX 1818 
Dance of the Will o’ the Whisps—Belgian SO. TEL. 
LGM65002* 


Dance date—C. Spivak. LON. APB1007* 

Dance Me Loose—Stargazers. DEC. F9905 

Dance me loose—A. Godfrey. COL. 0B3019 

Dance me !oose—R. Morgan. BRU. 04886 

Dance of the Miller's Wite—Rosario, COL. DX1817 
Dance of the Orange Blossoms—New S.0. DEC. AK2437 
Dancer at the fair—T. Herbert. LON. L560 
Dancing at the Tower—R. Dixon. COL. ae 
Dancing at the Tower—R. Dixon. COL. FB3642 
Dancing at the Tower—R. Dixon. COL. FB3621 
Dancing at the Tower—R. Dixon, COL. eee 
Dancing Bells—R. Martin. POL. P1040 

Dancing Bells—B. Macey. COL. DB3089 

Dancing to the piano—Semprini. H.M.V. B10123 


Dancing to the Piano—Semprini. H.M V. B10263 
Dancing to the piano—Semprini. H.M.V. B10231 
Dancing to the piano—Semprini. H.M.V. BI0103 
Dancing to the Piano—Semprini. H.M.V. BIO145 
Dancing to the piano—Semprini. H.M.V. Bl 
Dancing to the nly Hr H.M.V. BIOI62 


Dancing to the piano—Semprini. H.M.V. BI0210 

Dancing to the Piano—Semprini. 

Dancing to the Piano, No. !0—Semprini. H.M.V. B10195 
Dancing with tears in my eyes—Mantovani. DEC. F9820 
Dancing with tears in my eyes—D. Hale. PAR. R3539 
Dangerous Dan McGrew—G. Lombardo. BRU. 04716 
Daniel—E. Hines. VOG. V304 

Danny Deever—O. Brannigan. H.M.V. C41 

Danse (Debussy)—Belgian S.0. TEL. Lomesoo2* 

Dan's Dilemma—R. Sharon. MEL. 1200 

Dansa de caboclo—O. Coelho. PAR. RO20599 

Danza Lucumi—Melachrino. H.M.V. C4098 

Danzas Fantasticas (Turina)—Halle Orchestra. H.M.V. 


0B9738-9 
Daphnis et Chloe (2nd Suite)—Belgian S.0. TEL. 
LGX66001* 


Dardanella—Ambrose. DEC. F 9743 

Dark eyes—T. Thielmans. ESQ. 5-029 

Dark is the night—D. Dauberson. oop BYI0I4 

Dark is the night—G. Lombardo. BR U'04769 

Dark is the night—M. Mayo. CAP. C 

Dark Night Blues—F. Randall. PAR. R3525 

Darling Corey—The Weavers. . 04 

Das Traumbild (Mozart)—I. Seefried. COL. LBII4 

Dauphin St. Blues—Crane Band. MEL. 1030 

Day we went to Rothesay—R. Wilson. H.M.V. B10124 

Dead Man Blues—. ar Roll Morton. H.M.V. eleae 
Howard. ORI. CB1067 

Dear y Aas arg Crosby. 04736 

Dear John—H. Williams. M.G.M. 405 

Dear Love, My Love—Mantovani. oe F9902 

Death of Hector—R. Power. H.M.V. C7864-5 

peeetenen, The—H. Davidson. COL. DX 1802-3 

Deed 


SQ. 5-02! 

Deedle—Lambert and Stewart. VOG. V2050 
Deep night—f. Sinatra. COL. DB3016 

Deep night—M. Morgan. M.G.M. 429 

Deep Night—M. Morgan. M.G.M. 429 

Deep night—C. Cavallaro. BRU. 04802 

pone es Domnerus. ESQ. 10-129 

a peer Boys. H.M.V. BI01S7 


. CL13749 
Delyn Aur—Welsh Festival, H.M.V. C4175 
Denis Compton Calypso—L. Hg fl MEL. 1172 
Derecho vieio—P. Nunez. NIX BY 
Deserted Ballroom—S. ee “PAR *h3428 


Destiny—M. Bianchi. 
H.M.V. BD6119 
EC. F9825 


Detour—S. Phillips. 

Oetour—P. Carr. 

Deus Salutis—Lyrian Singers. H.M.V. B10283 

Deux Legendes (Liszt) 

St. Francis of Assisi—L. Pennario. CAP. CTL7012* 

Devil ain’t lazy—Friday a M.G.M. 422 

Devil’s britches—C. .M. 

Devil’s Dance—S. om SPAR. "R347! 

Devil’s Dream—J. Fallon. DEC. F9869 

Dew, dewy, dew—E. Grant. CAP. CL1I3714 
Moody. ESQ. 10-158 


Dexterious—J. 
Diane—W. Fryer. DEC. F9748 
Diane—Mantovani. DEC. F9696 


Diane—8. May. CAP. CL13733 
Diane—B. Daniels. LON. L1004 
Did you write a met wane CAP. CL13537 
Didi—S. Rogers. CAP. CL13678 
Didnt it rain—Tharpe — Knight. BRU, 0485! 
Didn’t yer mother ever tell yer—Marlin Sisters. LON. L996 
Dill Pickles—B. Bales. TEM. A93 
Dimples and Cherry Cheeks—Andrews Sis. BRU. 04773 
Dimples and Cherry Soriinel, Garber. CAP. CL13594 
Dinah Boogie—W. Atwell. DEC. F9822 
Dinah—T. Reilly. PAR. R3524 

|d—Morriston fog Choir. COL. DB3021 
Dip and dive—Haymakers. C. F9853 


Dip and dive—A. McLeod. BRU. 0486 

Dippermouth Blues—C., Bolling. ES. 10-169 

Dirty Dozens—T. Dorsey. BRU. 04936 

Dites-mci—Lowi, Lewitt and - tng COL. D 

Divertimento in D (Mozart) —Stuttgart .0. SOE. LX3061 

Divertimento No. 7 \Mozart)—Salzourg Orch. NIX. 
SPLP528* 


Dixie Jam Session—A. Hug. CAP. CL13736 
Dixieland Band Stomp—J. Daniels. ee R3527 
Dixieland Band (Selection)—P. Daily. CAP. CL6525* 
Dixieland Jazz Vol. |—Dorsey Bros. BRU. LA8524* 
Dixieland Mediey—J. Leach. COL. FB3643 
Dizzy Fingers—S. Race. COL. DB2937 
Dizzy Fingers—C. Hamalton. LON. L1200 
Dizzy Fingers—R. Turner. CAP. CL13737 
Do that to me—C. Hogan. LON. L782 
Do unto others—Golden Gate Qtte. > DB3035 
Do you really love me—T. Martin. H.M.V. BIO0I31 
Doctor Jazz—j. Daniels. PAR. R3495 
Does your heart beat for me—B. Crosby. BRU. 04747 
Doghouse boogie—H. Hawkins. VOG. V9003 
Doll dance—R. Morgan. BRU. 04795 
Doll with a Sawdust Heart—-G. Mitchell. So DB3056 
Dome of Discovery—K. Graham. ESQ. 10-14 
Domine non sum dignum—Morriston ke Choir. 
COL. DB302! 
Domino—Melachrino. H.M.V. B10207 
Domino—E. Smith. BRU. 04875 
Domino—M. Small. VOG, V9026 
Domino—t Ferguson. PAR. R349! 
Domino—V. Silvester. COL. a 
Domino—8, Crosuvy. BRO. 0: 
Oomino—T. Johnson. COL. 1582996 
Domino—M. Small. VOG. V9026 
Domino—B. Paul. NIX NY7601 
Don Carlos (Verdi) 
Tu che vanita—E. Davis. DEC. X469 
Don Giovanni (Mozart) 
Non mi dir—L. Welitsch. COL. LBI2I 
Don ottavio ! Son morta 
Or Sai, chi l’onore—L. Welitsch. COL. LB124 
Donkey Serenade—T. Ernie. CAP. CL13567 
—-. i Overture (Reznicek)—Vienna Phil. 
Don’t bite the hand—R. Hogsed. CAP. CL13617 
Don’t blame me—j. Ray. COL. DB3081 
Don’t break the spell—B. Crosby. BRU. 04738 
Don’t Dream of Wedding Bells—L. Cross. PAR. R3443 
Don’t ever be afraid—B. Crosby. BRU. 04938 
Don’t fan the flame—Lee and Torme. CAP. CL13609 
Don’t fence her in —The Ticklers. Swe 1214 
Don’t fence me in—Lee Monti. LON. L1079 
Don waa. (R.  cammeoarie «Banach Orchestra. COL. 


Don ae (Donizetti)—Overture—Halle Orchestra. 
H.M.V. DA2004 


Don’t Ever Stop—cC. oa ESQ. 5-06 

Don’t get scared—S. Getz. ESQ. i0.008 

Don’t Laugh At Me—R. Vailo. M.G.M. 508 

Don’t leave me now—D. Cherry. BRU. 04926 

Don’t make fun of the fair—N. Coward. H.M.V. BIOII9 
Don’t make love to Mary—T. Williams. CAP. CL13556 
Don’t mention wives—j. Saye. DEC. 39 

Don’t. misunderstand—A. Shelton. DEC. F9704 

Don't monkey with me—H. Lyttelton. PAR. R3460 

Don’t play that song—O" Conneil & Eberley. CAP. CL13692 
Don’t rob another man’s castle—G. Mitchell. COL. DB3037 
Don’t sell Daddy—M. O’Neill. LON. L1037 

Don't stop now—8. Ruick. M.G.M. 500 
Don’t take your love from me—T. ll rsey. BRU. 04890 
Don’t worry "bout me—J. Stafford. COL. DB3025 
Doormouse—H. Lyttelton. PAR. R3398 

Doris Waltz Medie a Thompson. PAR. R3502 

Do-si-do fun—H. Greggerson. CAP. CL13698 

Come . oe (Martinu)—Philharmonia Orch. H.M.V. 


Co te (Semenoff)—Conservatoire de Paris. 
Double datin’—P. Weston. CAP. CLI3566 

Down by the river—G. Harris. ESQ. 5-0 

Down by the river—B8. johnson. TEM. tee 

Down home rag—H. Lyttelton. PAR. R3413 

Down in oe Town—Christie Bros. MEL. 1212 

Down in Nashville—D. Shore. H.M.V. BI0081 

Down in Nashville—T. Beneke. M.G.M. 383 

Down in the forest—Luton Girls "Chain PAR. R343! 

Down in the Forest—j. Tourel. COL. a a 

Down memory lane—K. Field. ESQ. 5-06 

Down the trail of achin’ hearts—H. ong H.M.V. B10203 
Down the trail of achin’ hearts—P. Carr. DEC. 

oo x.% trail of achin’ hearts—S. Phillips. H.M.V. 
Down the trail of achin’ hearts—O. Ravin. PAR. F248! 
Down the trail of achin’ hearts—R. Ronalde. COL. DB2989 
Down where the rainbow ends—8. Mann. VOG. V9016 
Down where the rainbow ends—B. a VOG. V9016 
Down Yonder—/. Stewart. PAR. F248 

Down Yonder—E. Smith. VOG. 

Down yonder—f. Petty. *M. G.M. 4! 

Down yonder—Squadronaires. bee, F98I8 

Down yonder—C. Butler. COL. DB2994 

Down yonder—E. Smith. VOG. V9022 

Down yonder—S. rege BRU. 04812 

Dream, A—j. Locke. COL. DB2940 

Dream—W. Schumann. CAP. CL13542 

Dreamy melody—T. Hayes. BRU. 04785 

Dreamy melody—J. Gray. BRU. 048 

Dream girl of PIKA—B. Crosby. 
Drink, drink—H. Russell. PAR. R3409 
Drink to me only—K. Ferrier. DEC. M679 
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COL. 


Drip Drop—H. Carmichael. 
Dry your eyes—J. Denis. 
Dry your eyes—j. Brandon. COL. DB3000 

Du ont , Se Ruh‘ eh so vor OO H.M.V. 


Dublin Jig—D. Martin. PAR. R3408 
Dublin Jig—S. Browne. H.M.V. B10130 
om and Duchess of Edinburgh Reel—j. Shand. PAR. 


Dutch Swing College Blues—S. Bechet. DEC. CI6169 
Dynaflow—S. Kenton. CAP. CL13561 


BRU. 04927 
EC. F9877 


: E 
Early English Keyboard Music—Dart, Goble and Jones. 
DEC. X540-5! 


Early in Paris—E. Garner. VOG. —, 
Early rising blues—V. Lewis. ESQ. | 
~~ Spring—Metronome All Stars. CAP. CLI3545 
Easy come, easy go—Semprini. H.M.V. — 

Easy come ,easy go—F. King. DEC. F97 
Easy come, easy go—Ray and Bluett. COL. 0B292! 
Easy come, easy go—J. Stafford. COL. DB3092 
Easy Come, Easy Go—E£. Winstone. NIX. NY7742 
Easy Winners—R. Sturgess. MEL. 1028 
Eat, eat, eat—D. Kaye. BRU. 04836 
Echo Rag—8. Thorburn. PAR. F2493 
Echo Rag—?. Scala. DEC. F9907 
Echoes of heaven—R. Eldridge. ESQ. 10-200 
Echoing the Blues—S. Holmes. LON. L113! 
Ecstasy—S. Thompson. PAR. E11500 
Egbert the Easter Egg—G. Lombardo. BRU. 04904 
Ego—V. Feldman. ESQ. 10-153 
Eh la bas—Crane River. ESQ. 12-013 
Eight Days in a Week—de Paur’s Chorus. COL. DB3055 
Eighth Street Association—P. Harris. H.M.V. BI0218 
Eili, oy River Boys. H.M.V. B10139 
Eine Nacht In Venedig (J. Strauss) 

Komm’ in die Gondel—E Kunz. COL. LX1544 
Einsamkeit | egg ye ee COL. LX1426 
El sino—R. Scott. ESQ. | 
Eleanor—L. Prima. COL. 83070 
eae Se. 24 ye and Lush. H.M.V. DB21333 
E alben-Ball. H.M.V. BI0148 
+ ay Hughes. DEC. F962 
Elfenliedchen (Medtner)—E. Schwarzkopf. COL. LX1423 
Elisir d’Amore (Donizetti) 

Una furtiva lagrima—cC. Valetti. PAR. R30045 
Elite Syncopations—R. Sturgess. MEL. 1028 
Elube chango—Santiago. ORI. C 
Embraceable You—Bob Shots. NIX. BY!171 
Embraceable you—D. Rose. M.G.M. 441 
Emma Lou—j. Garber. CAP. CL1352! 
Emperor Waltz—A. Bernard. NIX BY1I44! 
Emperor Waltz—A. Bernard. NIX. BY 1556 
En bruant—E£. Donat. POL. P1034 
En buvant le vin doux—E£. Dorat. POL. P1034 
En Reve (Liszt)—L. Kentner. COL. DX1822 
Enchanted: Land—B. Eckstine. M.G.M. 433 
End of a love affair—M. Whiting. CAP. CLI3581 
English Folk Songs—J. Cameron. H.M.V. BIO1I0-1 
E ean aus dem Serail (Mozart)—Arias. 


Entry of the gladiators—T. Heath. DEC. F9858 
Eppie Morrie—E. MacColl. H.M.V. B10260 
Epitaph of Seikilos—A. Mandikian. H.M.V. DA2006 
Ernani (Verdi) 
Infelice ! e tuo credivi 
Infin’che un brando vindici—B. Christoff. H.M.V 
DB21424 


Erota zito na Vro—A. and M. Colouta. NIX. BY1441 
Esclavo triste—Santiago. ORI. CBI048 

Esq es la Mona—H. Rossotti. ESQ. 5-043 

Est-ce ma faute—?P. Spiers. NIX. BY 1079 

eee eine the Colours—O. Brannigan. 


Etude in C (Chopin)—J. Iturbi. H.M.V DAI987 
— A and G, Op. 25 (Chopin)—G. Scherzer. PAR. 


Etude de Concert No. 3 (Liszt)—C. Horsley. H.M.V. C4169 
Etude No. 3 \Chopin)—W. Backhaus. DEC. LX3044* 
eer. ty: oceans (Liapounov)—L. Kentner 


H.M.V. 


one nee (Tchaikovsky) 


aw'cz and Landauer. COL. DB2899 
Euphorin eT. Burns. L. 1179 
Evening Hymn aS Deller. H.M.V. C4144 
Evening Service from St. DEC. LK4039* 


Mark's. 
Ever so late—B. Cotton. Cc. 
Everloving Blues—T. Burns. ESQ. 10-133 
— step towards Killarney—Tuneful Twenties. 


Everybody clap hands—/J. Brandon. COL. DB2886 
Everybody clap hands—C. Hogan. LON. L782 
Everybody loves my baby—C. Barber. a 10-180 
Everybody Step—B. Crosby. BRU. 04744 é 
Everything | Have—C. Kave Taha 5-061 
Everywhere—V. Lewis. ESQ. . 

Ewiges Wien—£. Kunz, COL. L Bits 
Exactiy Like You—H. Kern. ORI. LBI078 
Fxploitation—K. Baker oo. R3490 
Ezz-thetic—L. Konitz. ESQ. | 0-225 


PAc 


F 
Fair and Square—“‘ Fats ’’ Waller. H.M.V. B10234 
Fair Melusina (Mendelssohn) 
Overture—R.P.0. H.M.V. DB971 1-12 

Fairy on the clock—C. & H. Smart. PAR. R3505 
Fairy Queen (Purcell)—D. Pinkham. ALL. ALY60® 
Fairy Story by the Fire—B. Neely. H.M.V. BIO15O 
Fait! jontovani. DEC. F9882 

Faith—V. Silvester. COL. FB3644 








INDEX 








POL. P1041 


Faith—J. Young. 

Faithfu . Waring. BRU. 04713 

Faithful—R. Clooney. VOG. V9014 
i—B. Clooney. VOG. V9014 


Faithfu 
Faithfully yours—R. Anthony. CAP. sees 
wr menegy 4 yours—B. Johnson. COL. DB290 

Falcons, The—C. Williams. COL. Een 

Fall in—S. Thompson. PAR. R3535 

Falling in love with love—S. Black. DEC. F9697 

aa | in love with love—Monroe and Munsel. H.M.V. 


Family Favourites—Perason Bros. PAR. F2492 
Family Favourites—Pearson Bros. PAR. 2486 
— Scandal—L. Beginner. MEL. 1167 
Famous Overtures No. I—L.P.O. LXT 2589* 
Famous Overtures No. 2—L.S.0. DEC. LX3063* 
Famous Overtures No. 3—LP.O. DEC. LXT2590* 
Famous Overtures No. 4—L.P.0. DEC. LXT2606* 
— > D and G (Telemann)—/. Lechner. H.M.V. 
4 


Fantasie Impromptu in C (Chopin)—J. Katchen. DEC. X535 
Fantasie in A (Franck)—j. Demessieux. DEC. LXT2578* 
Fantasia in C (Franck) —M. Dupre. DEC. AX443-4 
Fantasie in C (Schumann)—R. Weisz. a, LM4535¢ 
Fantaisie Tzigane—G. Radics. NIX. BY 
Fantasy in C (Schubert)—C. Curzon. DEC. LX3059* 
Far away—Glasgow Orpheus. H.M.V. 
Far, Far Away—D. Cherry. BRU. 049 - 
Far away isle—R. Wilson. H.M.V. B10124 
Farewell Blues—j. Gray. BRU. 04731 
Farewell to love—F. Sinatra. COL. DB2987 
Farewell to Storyville—Christie Bros. MEL. 1212 
Fascination—W. Giahe. DEC. C16162 
Fast—R. Scott. ESQ. 10-212 
Fast Freight—T. Gilkyson. BRU. 04780 
Fat man boogie—B8. May. CAP. CL13659 
Fat Tuesda' ww Grem-iyticien, PAR. R3543 
Fatback—T. Ernie. CAP. CL13753 
Faust (Gounod) 

Ballet Music, Act 5—R.0.H. Orch. PAR. PW8002-3 
Favorita, La (Donizetti) 

Spirto gentil—E. Conley. DEC. X433 
Feed ’em in the morning—T. Ernie. CAP. CL13599 
Feldeinsamkeit (Brahms)—H. Hotter. COL. LX1403 
Festival Hall—T. Burns. ESQ. 10-162 
Festival Hop—L. Baxter. CAP. Ae 
Festival Hop—N. Paramor. gh B2879 
Festival Hop—B. Cotton. a> oy 
Festival of Britain—E. Ros. DEC. + 
Festival of Britain—L. Beginner. ESQ. 5-04 
Fest-Polonaise (Svendson)—Danish Radio ae H.M.V. 


C4157 

Festival Riff—V. Lewis. ESQ. 10-134 

Fetes a al tr ony en COL DX1I782 

Feudin’ boogie—Cowboy Copas. VOG. V900! 

Feuer—W. Giahe. DEC C16203 

Feuersnot (R. Strauss) 
Love Scene—R.P.O. H.M.V. DB21301 

Fiacre .Le—G. Mackenzie. CAP. CL13686 

Fiddle Derby—P. Faith. COL. DB3023 

Fiddle Faddie—A. Smith. M.G.M. 484 

Fiddle Faddle—T. Tollefersen. COL. FB3633 

Fiddlin’ for fun—D. Rose. M.G.M. 398 

Fidelio (Beethoven) 
Gott !| Welch dunkel hier—J. Patzak. DEC. LXT2672° 
Ach, war ich schon—€. Schwarzkopf. COL. LX1410 

Fidgety Feet—Zenith B.B. ESQ. 10-172 

Fidgety Feet—H. Lyttelton. PAR. R3526 

Fifth Man—M. M. New Stars. ESQ. 10-224 

Fifty years ago—B. Lee. DEC. F9688 

Fifty Women to One Man—L. Beginner. ESQ. 5-041 

Find me—F. Warren. M.G.M. 475 

Find me—F. Warren. M.G.M. 475 

Finn’s wife and the giant—Stidwell. H.M.V. C4107 

Fire on the horizon-—S. Thompson. PAR. R3477 

Firebird Suite erga yo COL. DX1757-9 
Suisse inde. LX3045* 

Firebird Suite Se euketoies Romande Orch. DEC. 
AX524-6 


H.M.V. DB21485 


First Delphic Hymn—A. Mandikian. 
ALL. 


First os Service (Couperin)}—D. Pinkham. 


Fit as a Fiddle—G. Kelly. M.G.M. 493 
Five barred gate—Four Rhythm Aces. DEC. C16174 
Five fingers—L. James. DEC. F9722 
Five Foot Two—Four Knights. CAP. CL13708 
Five Foot Seven—cChicago Bill. MEL. 1203 
Five point blues—j. Daniels. PAR. R3595 
Flame, The—V. Silvester. COL. DB3044 
For you—G. Jenkins. BRU. LA8543* 
Flamenco—R. Gilbert. BRU. ered 
Flamingo—£. Garner. ESQ. 10- 
Flamingo—D. Dauberson. NIX BY 1012 
Flamingo—S. Getz. ESQ. 
Flanagan's Mare—H. Davidson. COL. DX1820 
Flap your elbows—H. Carmichael. BRU. 04865 
Fledermaus, Die (Strauss) 

Complete. DEC. AX470-81 

Highlights. DEC. LXT2576* 

Overture—Vienna Phil. COL. LX1546 
Flight 33 1/3—P. Faith. COL. DB2962 
Flireation Waltz—F. Chacksfield. POL. P1027 
Flirtation Waltz—F. King. DEC. F9848 
Flirtation Waltz—C. & H. Smart. PAR. R3505 
Flirtation Waltz—H. Roy. NIX. NY7761 
rine yay i. COL. DB2960 

aa itchman (Wagner) 

erture—Vienna Phil. H.M.V. DB9727-8 
Summ’ und brumm’ : Steuermann ! lass die Wacht— 
Vienna P.O. COL. LX1440 





Flying Horse—D. Rose. M.G.M. 441 
Fly eutio—#4. Williams. M. G.M 
Foggy day—V. Lewis. ESQ. 10- 174 


Fool’s rk ten Whiting. ‘e. 'CL13523 
For the first time—F. Craig. B 04896 
For You—G. Shearing. M.G.M. 387 
Forbidden love—L. Lawrence. DEC. F9752 
Forgive me—E. Fisher. H M.V. B10247 
Forgive me—?P. Lee. BRU. 049 
Forgotten Woman's Bives—H. Lyttelton. PAR. R3513 
Forte—j. Saye. MEL 1174 
Forza del Destino (Verdi) Arias from Act 2—Stignani, 
Caniglia, etc. PAR. R30035-7 
eS, *ora—Bjorling and Merrill. H.M.V. 


Urna fatale del mio destino—Warren and Keast. 
H.M.V. DB21297 
Excerpts from Act 3. PAR. R30038-9 
Four bars short—G. Shearing. VOG. V2043 
Four Mothers—S. Rogers. CAP. CLI 3678 
Four or five times—D. O’Brien. CAP. CL13614 
Four Seasons (Vivaldi)—Stuttgart C.O. 
Fourth Man Rag—Pee Wee Hunt. CAP. C 
Fox, The—R. Anthony. CAP. CL13616 
F’r instance—T. Edwards. M.G.M. 436 
Francesca—S. Kenton. CAP. CL13608 
Frankie—D. Gray. vr 4 ig 
Free—B. Ecksteine. M. 390 
Free and equal thse White. LON. LII6! 
Freedom Train—B. Crosby. BRU. 04733 
Freight train blues—J: Smith. VOG. V1I006 
ight train Boogie—K. Griffin. COL. DB301! 
Fretschutz Der, (Weber),—Poell, Hopf, Complete. 
DEC. LXT1597-9* 
Frere eet Hielscher. DEC. C16187 
Friend, A—H. Secombe. H.M.V. B10288 
Friend of Johnny’s—ink Spots. BRU. 04719 
Friend of Johnny’s—T. Edwards. M.G.M. 387 
Friendless Blues—L. Watters. MEL. 1180 
Friendless Blues—Grant-Lyttelton. PAR. R3543 
Frenzied Flight—M. Henke ORI. LBI074 
Froggie and the Catfish—J. Nichols. PAR. R3507 
Frozen Logger—The Weavers. BRU 04916 
Fugue on Bop Themes—D. Brubeck. vou. v2092 
ee Ass G minor (Bach)—Stuttgart Chamber Orch. 


on ed eumneetienits State Orch. H.M.V. 
Fyjiaa—V. Silvester. COL. DB3029 


G 
Gainsborough Glide—H. Davidson. COL. DX 1803 


un. 7) es (Offenbach)—Boston Prom. H.M.V. 
Dances (Kodaly)—L.P.O. H.M.V. C7896-7 

Galloping Major—S. Torch. PAR. R3406 : 

Gambella—J. Stafford. COL. DB2948 

Gambler's Blues—S. Kenton. BRU. 

Gandy Dancer’s Ball—F. Laine COL. DB3057 

Gandy Dancer’s Ball—T. Ernie. CAP. CL13707 

Gandy Dancer’s Ball—The Weavers. BRU. 04920 — 


om) uaa (Waldteufel)—Boston Promenade. 


Garden in the rain—Four Aces. BRU. 04883 
Gatehouse—Trio Donaldo. MEL. 1171 

Gathering of the Clans—R. Wilson. H.M.V. 810212 
Gaucho Serenade—B. Williams. M.G.M. 402 

Gavotte in D (Bach)—P. Browne. PAX. PRT484 

Gay Gordons —j. Shand. PAR. F3426 

Gay Gordons—R. Wilson. H.M.V. ig 

Gee but it’s great—Al Morgan. LON. Li 

— * seaanaaed (Brahms)—K. a H.M.V. 


Gefilte Fish—M. Rosner. MEL. 5017 

Geneva’s Move—G. Shearing. M.G.M. 406 

Gently Johnny—Mitchell and Day. COL. DB3074 

Georgia on my mind—G. Miller. H.M.V. B10235 

German Songs—W. Strienz. DEC. LM4538* 

Gerry's Boogie—G. Moore. ESQ. 10-206 

Gershwin Jazz Concert—E. Condon. BRU. LA8518* 

Gershwin Fantasy—Melachrino. H.M.V. C4115 

Gershwin, George Symphonic Portrait—G. Luypearts. 
CAP. LC6533* 

Get on board little children—Earl Hines. Vos. V304 

Get out of here—Creole Jazz Band—TEM. JM 

Get out of here—K. Ory. TEM. JMB22 

Get to gettin’—King Cole. CAP. CL13744 

Getting Nowhere—B. Crosby. BRU. 47043 

Ghost train—H. Ross. DEC. LK4040* 

Gimme Crack Corn—P. Cardew. PAR. E11498 

Gin Fizz—F. ay ee COL. DB3052 





Gioconda, La (Ponchielli) 
Cielo e mar—G. Poggi. COL. LX1398 
Cielo e mar—M. Lanza. H.M.V. DB21302 


B21 

Dance of the Hours—R.0.H. Orch. PAR. E11489 

wo, Baron (J. Strauss) Complete—Vienna State Opera. 
DEC. LXT2612-3* 

Gipsy Fiddler—R. Martin. POL. P1007 
Gipsy heart—T. Edwards. M.G.M. 396 
Gipsy Love (Lehar) 

Song and Czardas—t. re. DEC. X534 
Girl Friend. Crosby. BRU. he dg 
Girl from Galway Bay—L. Lawrence. DEC. F9823 
Girl from Galway Bay—N. Kidd. TMV. B10222 
Girl | left behind me—P. Cardew. PAR. R3473 
Girl 'lefe behind—Red River Boys. MEL. P207 
Girl in the wood—F. Laine. COL. DB2907 
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Girl in the Wood—Gilkyson and Lee. BRU. 04780 
Girl named Mary—W. Peterson. PAR. R3478 
Girl next door—Noble and ‘King—PAR. phe 





Gitnubend gidden Volk and Spira. DEC. 
LM4546* 

Gitana, La (Kreisler)—Z. Francescatti. COL. LX1422 

Give and Forgive—T. Bi0254 


O'Neill. H.M.V. 
Give and Forgive—W. Booth. DEC. F9910 
Give a broken down heart—L. Shearing. LON. L695 

Give me that old time religion—Prof. Johnson. voc. vioi3 
Give me the simple life—B. Crosby. BRU. 04746 

Give me your hand—C. Dennis. AP. CL13547 

Glad rag Doll—Deep River Boys. H.M.V. BI0194 

Gladysee Bounce—L. Hampton. M.G.M. 432 
Gladsee Bounce—L. Hampton. "M.G.M. 432 
Glamour Gal—The Ticklers. MEL. 1214 
Gli Orazi (Cimarosa) Svgere— ts 0. DEC. LX3063* 
Glory of Love—B. Cotton. DEC. 

Glory of love—four Knights. CAP. L362 

Glory of Love—L. Cross. PAR. R3504 

Glow worm—J. Mercer. CAP. CL13520 

ee 4 fahre (Medtner)—E. Schwarzkopf. COL. 


Go, go—R. Morgan. BRU. B04771 
Go, Go—J. Parnell. PAR. R3435 
Go, Hayes. ORI. CB1064 
Go, go, go—D. Martin. CAP. CL1362! 
Goanna March—G. Bell. PAR. R3445 
God bless me—M. Waite. PAR. R3448 
Gold and Silver—W. Atwell. DEC. F984! 
Gold Coast Yow oy Beginner. MEL. 1167 
Gondoliers (G. & 
Compieas— ey Carte. DEC. AK2403-14 
Overture—Sym. Orch. DEC- LXT2609* 
Gone Fishin’—B. Crosby. BRU. 04781 
Gone with the wind—Stan Getz. VOG. V2042 
Good bait—J. Moody. ESQ. 10-158 
Good Humouresque Boogie—Z. Manners. oe CLI3712 
Good man is hard to find—D. Loudon. ‘H.M.V. B10269 
Good morning Mr. Echo—B. Morrow. H.M.V. BI0132 
Good morning Mr. Echo—M. Whiting. CAP. CL13581 
Good Morning—Kelly and O’Connor. M.G.M. 493 
Good Ship Venus—C. Stapleton. DEC. F9735 
Goodbye Sweetheart—B. Cotton. DEC. F9899 
Goodbye Sweetheart—R. Morgan. BRU. 04924 
Goodbye Sweetheart—G. Mackenzie. ye CL13728 
Goodbye Sweetheart—/. Loss. .M.V. B10287 
Goodbye Sweetheart—L. Barrett. LON. LI139 
Goodnight Cincinnati—T. Williams. CAP. CL13556 
Goodnight poaere | Stafford. COL. DB3092 
a for me—J. Brown. ESQ. gm 
in for me—Smith Bros. PAR. 
Gordon for me—D. Peers. H.M.Y. Biz! 
Got any dough ma !—P. Carr. DEC. F9706 
Got her off my hands—Mills Bros. BRU. 
Got him off my “ee Day. om DB2986 
Gotta love you—J. Nichols. DEC . F9880 
Got the moon in my pocket—8. Crosby. BRU. 04741 
Gotterdammerung (Wagner) 
Siegfried’s Funeral Music—Vienna Phil. H.M.V. 
DB6946 


Granada—M. Lanza. H.M.V. DB21310 

Granada—f. Cordell. H.M.V. B10088 

Granada—B. Crosby. BRU. 04901 

— oa Suite (Grofe)—Capitol Sym. Orch. CAP. 


ong Sovee Suite (Grofe)—N.B.C. $.0. H.M.V. 


Grand Central Station—S. Phillips. H.M.V. BD6128 

Grand Central Station—R. Lewis. M.G.M. 498 

Grand Central Station—T Heath. DEC. F991! 

Grand Duchess of Gerolstein (Offenbach)— 
Overture—L.P.O. DEC. LXT2590* 

Grandfather Kringle—R. Ronalde. COL. DB294! 

Grandpa’s Spells—T. Murphy. TEM. A92 

Grape Vine—L. Millender. 

Grape vine—L. Millinder. VOG. V9021 

Grape vine twist—A. McLeod. BRU. 0486! 

Grasshopper—Camarata. BRU. 04845 

Grave ,The (Mussorgsky)—8. Christoff. H.M.V. DB21363 

Great d B Aig 

Great Day—Kostelanetz. COL. DX1808 

Great Elopement (Handel)—R.P.O. H.M.V. DB9672-3 

Greatest Show On Earth—N. Paramor. COL. DB306! 

Greanada—Ricardo. MEL. 1210 

Greek Melody.—Sound Track. H.M.V. B10253 

Green Acres—G. MacRae. CAP. > wea off 

Green Acres and Purple M Stapl 


B 
Green Glens of Antrim—L. Lawrence. DEC. F9823 
Greensleeves—M. “Miller. os. = 


Greensleeves—Stargazers. DEC. F9836 

Green Waters—R. inglez. PAR. R3429 

Groovin’ high—Gene Norman. VOG. 

Groovin’ with Gus—A. Cohn. ESQ. 10-213 

Grosse Fugue (Beethoven)—Stuttgart Chamber Orch. DEC. 
LXT2668* 


Guffy the Goofy—A. Autry. COL. FB3618 
Guid New Year—/. MacPherson. PAR. F3420 
Guitar Boogie—L. Paul. CAP. CL04798 
Guten (Grieg)—K. Flagstad. HM. " DAI992 
Guv’nor, The—S. Robinson. ESQ. 10-192 
Guy is a Guy—D. Day. COL. DB3058 





BEL. 











H 
Hallelujah—A. aac = COL. DX1756 
Hallelujah—R. Farnon. 99 
Halls of Ilvy—H. Russell. OPAR. Steen 
Hambone—?. Harris. H.M.V. B10257 
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Hambone—T. Ernie CAP. CL13707 

Hambone—Stafford and Laine. ra DB3054 

Hambone—T. Dorsey. BRU. 0491 

Hammond Boogie—K. Hammond. ESQ. 5-026 

Hamp’s Boogie Woogie—L. Hampton. BRU. LA8527* 

Handful of stars—Continental. CAP. hy 

Hangin’ around with you—F. King. DEC. F97 

Hangin’ around with you—D. Martin. hy CLI3572 
Hannah ! Hannah—L. Hampton. M.G.M. 437 

Hannigan’ 's Hooley—Smith Bros. PAR. R3534 

Hannigan’s ny Ramblers. DEC. F9758 

H and Gretel (Humperdinck)—Philharmonia Orch. 

COL. DXI8I1 
Hansel and Gretel (Humperdinck) 

Dream Pantomime—L.P.0. DEC. X414 
Happiness—P. Neighbors. CAP. CL13539 
Happiness—G. Lombardo. BRU. 04751 
Happiness—E. Ros. DEC. F975! 

Happy feet—V. Silvester. COL. FB3617 

Happy go lovely—Sound Track. H.M.V. BIOII6 

Happy talk—M. Smith. Cot. Aig 

Happy talk—E. Fitzgerald. |. 04866 

Happy talk—F. de Vol. CaP. ‘cuigsre 

Happy Valley—D. James. DEC. F970! 

Hark, hark the lark—M. Morley. DEC. F9782 

Hark eo ome falling—Glasgow Orpheus Choir. 
Biol 


Harlem Nocturne—J. Saye. MEL. 1174 

Herero Blacksmith (Handel)—W. Gieseking. COL. 
Hart Steverbord—W. Giahe. DEC. CI6193 

Hateful blues—E. Henderson. TEM. Se 

Haunting waltz—H. Davidson. COL. D: 

Have you met Miss ney Scott. BO. 70-131 

Have you seen my love—E. Ros. 

Hawaiian War Chant—). Stafford. COL. DB2939 
Hawaiian Mambo—T. Heath. C. F9881 

Haymes, Dick Selection—BRU LA8530* 

Hazel’s Boogie Woogie—H. Scott. BRU. 04799 

He bought my soul at Calvary—W. Booth. DEC. F992I 
He bought my soul at Calvary—/. Stafford. Col. DB2929 
He bought my soul at Calvary—j. McHugh. COL. DB3059 
He bought my soul—Folev & Andrew Sis. BRU 

He didn’t ask me—H. ooo CAP. CL13554 

He like it—E. Ros. DEC. F9695 

He like it—Dinning Sisters. CAP. CL13522 

He likes it slow—T. Smith. TEM. R42 

He was a great man—J. Loss. H.M.V. BD1248 

Head couples separate—C. Robison. M.G.M. 469 

Head Rag Hop—R. Nelson. VOC. VIOII 

Hear my song, Violetta—F. pe ae COL. DB2930 
Heart and Soul—R. Sharon. en ae 


H.M.V. 


Heat’s on—R. Eldridge. es0. 10-135 
Heather Belle—R. Wilson. H.M.V. Geosss 
Heavenly Gales—S.A. Band. REG. MF3 
Heaven knows why—Four Sensations. TON. L1137 
Hebrides Overture—(Mendelssohn)—Philharmonia. COL. 

DX1835 
Heebie Jeebies—Christie Bros." MEL. 1173 
Helen (Offenbach) Overture—L.P.O. DEC. LXT2590* 
Hello Joe—tL. Assia. DEC. C16163 
Hello Patsy Fagan—Redmond Bros. PAR. F3427 
Helpless—L. Hampton. ps. G.M. 468 
Henderson Stomp—S. G ly. DEC. F9745 
Heralds, The—S.A. Band. REG. MF351 
Here comes my ball and chain—J. Teter. LON. L997 
Here comes my ball & chain—P. Neighbours. CAP. CL13580 
Here ends the rainbow—B. Crosby. BRU. 04749 
Here's to my lady—R. Como. H.M.V. B10232 
Here’s to my lady—King Cole. CAP. CL13670 
Here’s to my lady—D. Haymes. BRU. 04937 
Hershey Bar—Stan Getz. VOG. V2042 
He’s the lilly of the valley—Rev. Daniels. CAP. CL13530 
Hesitation Waltz—). Shand. PAR. F3415 
Hey, good lookin’—Laine and Stafford. COL. DB2948 
by out aa = a. CAP. e <. F8 . ’ 

+n lookin’ ud ~~ * 

4 ~¢ =I Lookin’—Piano Red. H.M.V 
Hh *Beck——L. Konitz. ESQ. 1 
Hiawatha — Christie Bros. MEL. 1204 
Highland Melody—E. Uminska. PAR. R20603 

hiand Guards. DEC. LFI066* 
*s umbrella—R. ae H.M.V. B10083 

igh "Socieer—K Ory. VOC. VIOI 

Hibs of Home—J. Tourel. COL. LX1534 
Hindu Boogie—K. 4 amg ty Q. 5-026 
Hinky dinky—Haymakers C. F9854 
Hip Billy Boogie—L. Paul. CAP. aoe 
Hip Hippo—P. Nero. ESQ. 5-0. 
History of Jazz—Rex Harris. cH. $1-5 
History of Jazz, Vol. IV. CAP. CL6527* 
Hit Parade—C. Stapleton. Lights F9880 
Hobnobbin’—S. Mineo. ESQ. 5-027 
— (Haydn)—London Baroque Orch. PAR. 


tHogmanay—!. MacPherson. PAR. F3420 
Hohner Boogie—Mouth Organ svigen. POL. P 1037 
Hold me—Noble and King. PAR. R3432 
Hold me—E. Welsh. . P9832 
Hold me close to you—B8. Eckstine. M.G.M. 501 
Holiday for Strings—W. Schumann. CAP. CL13542 
Hol; yrood—R.A.F. Band. COL. DB3079 
lollywood Bazaar—G. Auld. VOG. V2034 
dol ywood Blues—W. Herman. M.G.M. oe 
ee wood Bines—W. nen ° _ G.M. 47: 


c 
Me Powell.” £80. 10-199 
































Homage to “* ro ** Waller—M. Powell. ao 10-199 
the river—E£. Connor. 


PAR. 
Home in the Highlands—Campbel! and Lee. a tag BL2567 
Homenaje a fa Temperancia (Rodrigo)—Valencia S.O. 
Prt Vv. DB21456 
en. Daniels. LON, L1004 
Honey—R. Lewis. M.G.M. 473 
Honey bun—M. Martin. COL. DB2954 
Honey bun—D. Kaye. BRU. 04758 
Honey bun—F. de Vol. CAP. CL13572 
Honey Hush—fats Waller. H. ey Vv. _— 
Honey lips—K. Oldfield. ESQ. 5-0: 
Honey lips—B. Lee. EC. F9830 
Honev, you can’t love two—S. Carson. POL. P1038 
Honeysuckle Rose—B. Maxwell. ORI. LB1070 
Honky Tonk Biues—H. oak M.G.M. 505 
Honky-Tonk Piano—Busch and Turner. CAP. LC6544° 
Hook, line and sinker—Lazy Ade. PAR. R3493 
Hook and Whirl—C. Robison. M.G.M. 442 
Hoop diddle-ee-i—B. Thorburn. PAR. F2475 
Hoop-diddie—?. Scala. DEC. F9834 
Hoot Owl Boogie—S. Wooley. M.G.M. 439 
Hopeless—B. rosby BRU. 04732 
Hoppin’ mad—H. Lyttelton. PAR. R3460 
Hora Stacato—R. Martin. COL. DB2927 
Hora Staccato—E. Calvert. COL. DB3073 
Hors d’Oeuvre—B. Crosby. CAP. teeny 
Horse hair boogie—S. Cooley. BRU. 04812 
Horse and Buggy—L. Anderson. BRO. 04926 
Hot canary: bach. BRU. 04722 
Hot canary—T. Thielman . ESQ. 5-028 
Hot canary—P. Nero. ESQ. 5-03! 
Hot canary—Semprini. H.M.V. B10108 
Hot canary—Moreton and Bag PAR. F24 
Hot canary—F. Zabach. 
Hot pnw a eonel’ FOR. 04727 
Hot canary—B. Thorburn. PAR. F2465 
Hot canary—?. Faith. COL. DB288! 
Hot canary—j. Garber. CAP. CL13533 
Hot canary—P. Weston. CAP. CL13557 
Hot Halavah—Lambert and Stewart. VOG. V2050 
Hot house—Gene Norman. VOG. 
House is a home—E. Knight. BRU. 04872 
House is a home—Y. Lynn. DEC. 


F9839 
How am | to know—A. Gardner. M.G.M. 391 


How can | leave you—j. Young. en P1013 
How deep is the ocean—A. 1, aeaaee 
How d” "ye do—Shore, Harris, etc. ri MV. 

CAP. Cisse 


How d’ya like your eggs—D. Martin. 
How fair this spot—L. Pons. COL. LX1539 

How high the moon—G. Shearing. M.G.M. 499 
How high the moon—W. Fryer. DEC F9748 
How high the moon—T. Thieleman. ESQ. 10-161 
How high the moon—Atlantic Qt. DEC. C16175 
How long blues—B. Hill. ESQ. 10-210 

How long is forever—B. Wayne. LON. L1077 

How many times—D. Shore. H.M.V. B10122 

How many times—Andrews and Dorsey. BRU 04767 

How many times—A. Hall. COL. DB2928 

How many times—L. Baxter. CAP. CL13586 

Hula-Hula Boogie—T. Dorsey. BRU. 

Hula Loe—Ramblers. DEC. C16165. 

How Lovely Cooks the Meat—Day and Laine. COL. DB3054 
Huggin’ the a Hug. CAP. CL13736 

Hungate Dance No. | (Brahms)}—Vienna Phil. H.M.V. 
Hungarian Dances Nos. 


17 and 18 (Brahms P.O. 
H.M.V. DB9670 = 


Hungarian Dances Nos. | and 2 (Brahms)—Boston Prom. 
Orchestra. H.M.V. B10228 

Hungarian Dances win # Complete—Oklahoma City 
Orchestra. ALL. 

Hungarian Rhapsody No 2 2 (Last) —L. Pennario. CAP. 

CTL7012* 


Hurndilla—S. Thompson. PAR. R3430 

Hurry home to m rley Sisters. COL. DB2891 
Hymn to Nemesis—A. Mandikian. H.M.V. DA2006 
Hymn to the Muses—A. Mandikian. H.M.V. DA2006 
Hymn to the Sun—A. Mandikian. H.M.V. DA2006 
Hymne to God the Father —A. Deller. H.M.V. C4144 
Hypnotised—C. Kaye. ESQ. 5-065 


1 : 
lam a heart—D. Shore. H.M.V. B10285 
1am free—B8. Wayne. LON. L1077 
| ain’t es give aay y Randall. PAR. R3525 
—B. Eckstine. .M. 390 
| on Loss. H.M 
| apologise—V. Silvester. 
| can see you—J. Powell. 
I can see you—D. Cherry. 
can see you—M. Mayo. CAP. CL13584 
can’t believe—B. Snyder. LON. L971 

*t believe that you’re in love—L. Hampton. M.G.M. 401 
"t cry any more—R. Dixon. DEC. F9683 
*t escape from neg og ste v9012 

t forget—Dinning Sis. CAP. CL13668 
"t get started—T. Thieleman. ESQ. 10-161 
"¢ get started—T. Burns. MEL. 1179 
*t get started—K. Boker. PAR. R3452 
t give you anything but love—E. Garner. ESQ. 10-136 
+ es you anything but love—T. Bennett. COL 


1. BD6104 
‘COL. FB3614 
M.G.M. 417 

BRU 04768 


siglitl 


phot kd | 


"t 10-207" you anything but love—G. Ammons. ESQ. 
elp it—Tanner Sisters. H.M.V. BI0215 

help it—L. Howard. DEC. 

help a= Winnick. H.M.V. BD6124 


*t help . Cherry. 
help ha Mitchell. COL. DB3001 
31 


#1 


“t help itc—B. Eberley. CAP. alesse 
*t help itc—H. Williams. M.G.M. 47 
"t help it—N. Kidd. H.M.V. 10222 
t see it your way—D. —— COL. DB2923 
i sleep—M. Taylor. ESQ. | 
couldn't believe my eyes—A. } ol LON. L503 
ied myself to sleep—j. Turzy. BRU. 04728 
lo—R. Inglez. PAR. R 3429 
= to be patie the emule, Scala. DEC. F9693 
ires. 
. . Peers. H.M.V. 810240 
oe Lynn. DEC. F9898 
"te care—E. Winstone. NIX. NY7743 
t mind—Pee Wee King. H.M.V. B10275 
n't mind—T. Richards. BRU. 04940 
“t stand a ghost of a chance—Ink Spots. BRU. 04801 
n t wanna go home—H. Grayco. LON. L1005 
jon’t want your kisses—Marlin Sisters. LON. L996 
ream of Jeanie—Al Jolson. BRU. 04813 
ke in love with you—/. Pane. M.G.M. 419 
|. Desmond. M. 


aa a kick out of you—8. Daniels. ORI. CB1087 
get ideas—L. Armstrong. BRU. 04777 

get ideas—T. Martin. H.M.V. BI0131 

get Ideas—P. Lee. CAP. CLI3609 

got rhythm—G. Kelly. M.G.M. 424 

got rhythm—G. Kelly. M.G.M. 424 

gotta right to sing the Blues—8. panes. LON. L1033 
hear a rhapsody—F. Warren. M.G.M. 502 

hear music—j. Dankworth. ESQ. 10-163 

hear the bluebells ring—S. Phillips. H.M.V. BD6122 
hope you have a happy birthday—D. Peers. H.M.V. B10144 
hope you have a wf birthday—F. Ferrari. PAR R3456 
just love affection— . CAP. CLI3710 

I know my love—S. — * COL. DB 


can 
can 
can 
can 
can 


cEsSS33328 ao 
geseeseee 3 


( know where I’m going—S. MacEwan. COL. 0B2993 
| like America—N. Coward. COL. DB3078 
1 like Brazil—E. Ros. DEC. F9874 
1 like it—M. Smail. VoG. V9026 
= it—M. Small. VOG. V9026 
| love him as he is—M. Smith. H.M.V. 810213 
| love that feeling—W. Schumann. CAP. CL13700 
| love the sunshine—four Knights. CAP. CL13587 
| love the sunshine of your smile—j. Gray. BRU. 04782 
1 “= 1 — of your smile—K. Mackintosh. H.M.V. 
| love the way you say goodnight—D. Day. COL. DB2932 
I 2 oe. s7 you say goodnight—D. Martin. CAP 


| love the way you say pe ga Morgan. BRU. 04344 


I love you truly—Stafford and Ed. COL. DB2910 
; love you truly—Mantovani. DEC. 

I may be wrong—Ff. Laine. ORI. CB1085 
| may be wrong—N. Burns. ESQ. 10-229 


{ may be wrong—G. Gray. BRU. 
I may hate myself—B. Brewer. BRU. 04796 
| miss my darling—B. Cotton. DEC. F9923 
| miss my Swiss—R. Ronalde. COL. DB3002 
| need a girl—L. Shearin. LON. L787 

need you—L. Shearing. LON. L695 
I never knew—K. Field. ESQ. 5-063 
I never loved anyone—T. Richards. BRU. 04940 
l only have eyes for you—K. Baker. PAR. R3452 
; only have eyes for you—S. Getz. at 10-178 

lt only have one life—P. Chapman. BRU. 04864 
ys want a buddy—B. Crosby. BRU. 04739 

1 Pagliacci (Leoncavallo) 

Vesti la guibba—M. Lanza. ee M.V. DAI983 

| painted it—B8. Cotton. DEC. F9 
I ran all the way home—Milis aay BRU. 04850 
i ran all che way og Martin. CAP, CL13672 
' =. CL13667 


remember 
| remember + ~-2 U. 04856 
I shall wear a crown—Rev. boniels: CAP. CL13530 
I should have known—L. Shearin. LON. L787 
I stay in the mood for you—B. Eckstine. VOG. V9005 
| thought of you last night—J. Southern. BRU. 04910 
I thought she was a local—S. Warren. LON. L1125 
I told them all about you—C. Cavallaro. BRU. 04802 
' ~ A sigh for the silvery moon —G.H. Elliott. 


COL. 
1 wanna be a dancing man—F. Astaire. M.G.M. 478 
1 wanna hear it from you—H. Menzies. POL. PIOI6 
1 wanna hear it from you—H. Menzies. POL. PIOI6 
| wannal ove you—j. Elliott. H.M.V. 810267 
| wanna love you—L. Howard. DEC. 
| wanna love you—S. Burke. BRU. 04918 
1 wanna love you—K. Starr. CAP. CL13704 
| wanna play house with you—H. O’Connell. CAP. CL13657 
{ wanna say hello—H. Pimm. wt 130 
| wanna say hello—D. Loudon. M.V. B10269 
1 wanna say hello—8. Cotton. 
| want a big butter and egg—F. Randall. PAR. R3426 
1 want a girl—Saints Jazz Band. PAR R3427 
1 want a wittle wabbit—Mr. Giggles. BRU. 04715 
1 want to be near you—?P. Faith. COL. DB2962 
| want to be near you—T. Williams. CAP. CL13620 
| want to be near cher. CAP. CL13606 
| want to make my mother proud—J. Levitt. COL. DB2965 
| want to make my mother proud of me— R. Ronalde. COL. 


| want to say hello—Four Knights. CAP. CL13649 

I want to talk about you—B. Eckstine. VOG. V9005 
I want you—L, Cross. PAR. R3480 

| want you—L. Lewrence. DEC. F9859 

1 want you—W. Fryer. DEC. F9871 

| was never ee 

| was never loved—G. Gray. BRU. 04857 
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| was never loved—B. Crosby. CAP. CL13663 
I was never loved—Beverley Sisters. COL. DB3008 
! was never loved by anyone else —E. Boswell. PAR. R3479 
I wish | knew—L. Roza. DEC. F973! 
I wish | were in love—J. Garland. BRU. 04887 
1 wish, | wish—Shore and a. — BIO106 
I wish | wuz—T. Brewer. 
I wish | wuz—D. Peers. 
I wish | wuz—R. Clooney. 
! wish | wuz—Beverley Sisters. COL. DI 
1 wish | wuz—R. Hogsed. CAP. Cutset7 
1 wish | wuz—A. Lund. M.G.M. 438 
1 wish | wuz—G. de Haven. BRU. 04839 
| wonder who's kissing her now—A. Morgan. LON. L886 
I won’t cry anymore—Deep River Boys. H.M.V. BI01S7 
| won't cry anymore—E. Wilson. BRU. 
| won't cry anymore—D. Coupland. DEC. F9793 
Ice cream—Buntas Band. ESQ. 10-159 
Ice cream Konitz—L. Konitz. «> ‘ge 
Ich darf dich—M. Rosner. MEL. 50 
if—L. Armstrong. BRU. 04791 
If dreams were only pennies—B _, 
If | could hold you—C. Kaye. ESQ. 5. 
If l can love you—M. Smali. VOG. vo0n 
If | can love you—M, Whiting. CAP. CL13654 
If | had a talking picture of you—A. Clare. ESQ. 10-' 
If | had you on a desert island—A. Godfrey. COL. DB2943 
Wi forget you—B. Kenny. BRU. 04905 
If it wasn't for your father—A. Godfrey. COL. DB2943 
if | were King (Adam) Overture—L.S.0. DEC LXT2606* 
If you catch a little cold—Shore and Martin. H.M.V. BIOI98 
If you catch alittle cold—Merman and Durante. BRU. 04854 
If you could see me now—B. Greco LON. L987 
If you don’t marry me—T. Brewer. LON. L1085 
If you go—G. Melachrino. H.M.V. ‘eed 
If you go—L. Ferguson. PAR. R344 
If you go—A. Dean. H.M.V. R siolo2 
if you go—V. Silvester. COL. FB363! 
if you smile at the sun—P. Scala. DEC. F9834 
If you smile at the sun —B. Thorourn. PAR. F2480 
If you turn me down—D. Shore. H.M.V. BI0146 
If you turn me down—T. Arden. COL. DB2925 
If you turn me down—B. Wayne. LON. L1079 
If you want some lovin’—J. Carr. CAP. CL13544 
ll Curioso Indiscreto (Mozart) 

Aria—t!. Hollweg. DEC. LX3054* 
ll mio bel foco—B. Neely. H.M.V. B10096 
I'd like to baby you—R. Lewis M.G.M. “ae 
I'd still want you—H. Williams. M.G.M. 48. 
vu =— 1~ following you—Eberley and rs Connell. CAP. 


| be around—D. Day. COL. DB2933 

1 be around—K. Mackintosh. H.M.V. BD1276 
1 be around—E. Boswell. PAR. R3455 

I be home for Xmas—B. Crosby. BRU. — 
lt M.G, 

| 

1 

1 


7 F9718 


1 
1 
It build a stairway—G. Guetary. 

ll build a stairway—Kelly and Guetary. Me S. M.442 

"Il gang nae mair—T. Wright. H.M.V. BI0193 

Il get by—A. Filippo. ORI. LB1076 

"Il hold you in my heart—P. Faith. COL. DB2998 

I H.M.V. BI0154 

ll never know why—D. Haymes. BRU. 04671 

"i never know why—H. Winterhalter. H.M.V. B10097 
"Il never know why—T. Edwards. M.G.M. 413 

"Il never know why—D. Squires. COL. DB2897 

"Il never know why—R. Anthony. CAP. CL13559 

il see you in Cuba—B. Crosby. — 04748 

Il see you in my dreams—J. Crawford. BRU. 04885 


"I hold you in my heart—E. Fisher. 


I'll walk alone—L. Cross. PAR. R3528 

I'll walk alone—P. King. H.M.V. B10270 

I'l see you again—?P. Larner. COL. DB3049 

I'll sing to you—j. Hanson. H.M.V. BIOI6! 

I'll sing to you —J. Young. ae P1025 

WWlusion—F. Alongi. DEC. C1i6168 

I’m gonna wash that man—Morton and Kaye. PAR. F2482 

{'m crying just over you—G. Austin. LON. L567 

I’m gonna live ‘til | die—F. Laine. ORI. CB1086 

I'm gonna live till | die—T. Johnson. COL. DB3085 

I"m crying—M. Delugg. M.G.M. 465 

1’m alittle aba Sh eVol. CAP. CL13552 

1‘m a long gone Daddy—H. Williams. M.G.M. 459 

I'm barmy over you—M. Mitchell. PAR. R3410 

1 m in love again—Andrews Sisters. BRU. 04773 

{ —_ blowing bubbles—Paul and Ford. CAP. CL13583 
= ene ing —-* over you—H. O'Connell. 


I'm getting os Getz. ESQ. 10-178 
I'm glad! gave it up—-Desmond and Lewis. M.G.M. 427 
I'm glad ! gave it up—Desmond and —-. M.G.M. 427 
I’m goin’ huntin’—L. Watters. MEL. 1180 
I'm going to a wedding—B. Cotton. DEC. 
I’m gonna sit right down—S. Vaughan. M.G.M. 388 
I'm gonna wash that man—M. Martin. COL. DB2955 
I'm gonna wash that man—L. Roza. DEC. F9785 
+ *m gonna wash that man—?P. Lee. CAP. CL13571 
=o ionna wash that man—J. Stafford. CAP. CL13574 
urtin’—King Cole. CAP. CL13688 
I m in love again—H. Rene. H.M.V. B10091 
I'm in love again—E. Boswell. PAR. R342I 
i'n. in love again—j. Southern. LON. L1070 
I'm in love with Molly—foley & Tubb BRU. 04895. 
m just @ coconut collector—H. . Menzies. POL. PIOIS 
m1 PO 
I" 
I" 
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*m justa Coconut C L. PIOIS 
‘m just wild about Harry—V. ‘Sivestr. COL. FB3645 
m late—M. Carson. H.M.V. B10094 

m late—D Kaye. BRU. 04730 

*m lucky | have you—R. Martin. H.M.V. B10255 





I'm lucky | have you—-F. Boyd. COL. DB3069 

I’m lucky | have you—Ink Spots. BRU. 04801 

I'm moving on—H. Carmichael. BRU. 04865 

i’m not alone—D. Davis. . 7 

I'm playing with fire—K. White. “CAP. CL13549 

I’m Popeye—C. Candido. CAP. CL13695 

I’m so crazy for love—B. Williams. M.G.M. 384 

I'm so glad—Cy Laurie. ESQ. 10-196 

I’m so glad—Christie Bros. MEL. 1220 

I'm sorry for you—H. Williams. M.G.M. 505 

I’m sorry | made you cry—Ff. Froeba. BRU. 04823 
I’m travelling—Saints jazz Band. PAR. R3427 

I'm thru’ with love—S. Vaughan. M.G.M. 388 

I’m waiting just for you—L. Millinder. VOG. V9007 
I’m waiting just for you—H. Carmichael. BRU. 04805 
I’m yours to command—G. MacRae. CAP. CL13527 
I’m yours to command—B. Eckstine. M.G.M. 399 

I'm yours—E. Fisher. H.M.V. B10278 

Im Fruhling (Schubert)—P. Pears. H.M.V. DB21423 
Im — (Medtner)-—E. Schwarzkopf. COL. 


Images (Debussy)—W. Gieseking. COL. LX1395-7 
bmages pour L’Orchestre—iberia (Debussy)—Belgian S.O. 

TEL. LGX6600!* 
immacuiate Mother—B. Wayne. LON. L968 
Impresario (Mozart) 

Complete—Salzourg Orch. NIX. SPLP532* 
Impromptu No. |(Chopin)—V. Horowitz. H.M.V. DB21425 
Impromptu in C ord Goud H.M.V. DB21320 
Impromptu in E and 't)—A. Schnabel. H.M.V. 

DB21335 
Impromptu in F (Schubert)—A. Schnabel. H.M.V. DB21382 
In a brewery in old Drury Lane—P. Hayes. BRU. 04804 
In a little Spanish town—™M. Henke. ORI. LB1074 
In a shanty in old shanty town —D. Day. COL. DB2932 
In a Shanty in old Shanty Town—J. Long. BRU. 04721 
In a shanty in old shanty _—*. Silvester. COL. FB3619 
In love again— L. Johnson. MEL. 1186 
In Peru—L. Assia. DEC. C16163 
In the chapel in the moonlight—Four Knights. 

CL1I3649 
In the cool—Stafford and Laine. COL. DB2900 
In the cool of the evening—Crosby and Wyman. BRU04760 
In the cool of the evening—D. Martin. CAP. CL13575 
In the cool of the evening—Smith Bros. PAR. R3440 
In the cool, cool of the evening—A. Lund. M.G.M. 438 
in the evening—B8, Broonzy. VOG. V2073 
In the evening—B. Broonzy. VOG. V2073 
In the gloaming—Stafford & MacRae. CAP. CL13701 
In the name of Jesus. Henderson Bros. NIX. NY7802 
Inca Love Song—Y. Sumac. CAP. CL13740 
indeed and you shan’t—P. Cardew. PAR. E11499 
Indian Summer—G. Shearing. M.G.M. 431 
Indian Summer—G. Shearing. M.G.M. 431 
indian Summer—A. Filippo. TORI: LBIO75 
Indiana—D. Brubeck. VOG. V2094 
Indiana Avenue Hop—M. Taylor. VOC. VIOII 
infinity—Zoot Sims. ESQ. 10-166 
Inka dinka doo—S. Davis. CAP. CL.13735 
Innovations in Modern Music—S. Kenton. CAP. LCT6006* 
Inside arch—Jonesy. CAP. CLI1012 
Interlude in Beboo—S. Getz. VOG. V2033 
Interiude in Bebop—D. Gillespie. VOG. V2024 
inereemee, Op. 118 (Brahms)—Malcuzynski. 


Xx 
Into thy hands —All Star Brass Band. PAX. PR574 
Intro. and Variations on an old Polish Noel—Thalben-Ball. 
H.M.V. BIOI48 
Introduction and Allegro—4il Star Brass Band. PAX. 
PR574 


Invitation—L. Baxter. CAP. CL13726 
Invitation—j. Green. M.G.M. 506 
lolanthe (Gilbert and Sullivan) 

Complete—D’Oyly Carte Co. DEC. LK4044-5* 
Iphigenia in Aulis (Gluck) Overture—L.S.O. DEC. LX3063 
Irish Fantasy—Black & Heath. DEC. F9876 
irish Jigs and Reels—F. Lee. DEC. C16197 
Iron Bar—T. Johnson. MEL. 1182 
Isle of Innisfree—B. Crosby. BRU. 04900 
Is my pop in there—L. Jordan. BRU 04770 
Ie always starts to rain—B. Cotton. DEC. F9924 
It can’t be wrong—Continental. CAP. CL13676 
jt had to be you—P. Clark. POL. P1043 
It had to be you—S. Bechet. ESQ. 10-179 
It is no secret—Foley and Andrews Sis. BRU. 14767 
It is no secret—j. Stafford. COL. DB2929 
It is no secret—/. Locke. COL. DB2540 
It makes my love come down—H. Lyttelton. PAR. R3424 
It never entered my mind—P. Andrews. BR “4 0492. 

It never happen’ to me—E. Ros. DEC. 

It pays to advertise—K. White. CAP. Li 3594 

It takes no time to fall in love—F. King. DEC. F9773 
Italian Polka—-Kramer and Wolmer. DEC. C16200 
Italian Songs—G. Valdengo. DEC. LX3019* 

It was a lover and his lass—H. Nash. H.M.V. B10265 
It’s a long way—Stargazers. DEC. F9897 

it’s a long way—O. Rabin. PAR. F2490 

It’s a lonesome old town—Paul & Ford. CAP. CL13691 
It’s a lovely day to to-day—P. Como. H.M.V. B10221 
It’s a lovely day to-day—D. Day. COL. DB3020 

It’s a lovely day to-day—V. Silvester. COL. FB3069 

It’s a lovely day to-day—G. Jenkins. BRU. 04882 

It’s a lovely day to-day—Haymes & Wilson. BRU. 04880 
It’s a long way—F. Sinatra. COL. DB3016 

{t’s a long way—V. Damone. ORI. CB1082 

it’s a sin to tell a lie—G. Liddle. PAR. F2489 

It’s all in the game—Shore and Martin. H.M.V. B10198 
It’s all in the game— T. Edwards. M.G.M. 466 

It’s all in the game—M. Winnick. H.M. V. BD6123 

It’s all in the game—T. Heath. DEC. 9857 





CAP. 


COL. 
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It’s all in the game—L. Armstrong. BRU. 04858 

it’s all over—G. Liddel. POL. P1036 

it’s all over—T. Heath. DEC, F 9857 

It’s all over—P. Andrews. BRU. 04874 

it’s all over—T. Martin. H.M.V. B10201 

It’s all over but the memories—F. Warren. M.G.M, 462 
It’s o - but the memories—G. Mockente” CAP. 
It’s = over ae the memories—L. Cross. PAR. R3480 

Ie’s eas to look like Christmas—B. Crosby. BRU. 


It’s easy to remember—B. Butterfield. LON. L1033 
It’s gonna be too late—S. Phillips. H.M.V. BD609: 

It’s me again—L. Cross. PAR. R3459 

It’s my mother’s birthday—T. Johnson. COL. DB2902 
It’s no sin—Four Knights. CAP. CL13622 

It’s no sin—Deep River Boys. H.M.V. BI0194 

It’s no sin—J. Loss. H.M.V. BD6121 

It’s no sin—A. Klooger. DEC, F9816 

It’s no sin—Al Morgan. BRU. 04835 

It’s no sin—J. Young. POL. P1032 

It’s no sin—T. johnson. COL. DB2996 

It’s no sin—/. Stewart. PAR. F2483 

It’s no sin—Beverley Sisters. COL. DB3008 
it’s no sin—j. Dankworth. ESQ. 5-056 

{It’s no sin—M. Katz. CAP. CL13705 

It’s right here for you—G. Bell. NIX. BY1107 
it’s right here for you—Wild Bill. x 10-191 

It’s tight like that—j. Noone. VOC. V1007 

I’ve got my mind on you—B. Eckstine. M.G.M. 433 

I’ve got the world on a string—E. Fitzgerald. BRU. 04718 
I’ve got you under my skin—S. Getz. ES 

I’ve got you under my skin—S. Freberg. CAP. CLI3595 
I’ve got you under my skin—j. Dankworth. ESQ. 5-060 
Ivor Novello Waltz ‘ox ar DEC. F9920 

Ivory Rag—B. Cotton. DEC. F9 

Ivory Rag—/. Carr. CAP. Ciisess 

Ivory Rag—S. Phillips. H.M.V BD6100 

Ivory Rag—N. Paramor. COL. DB2898 

Ivory Rag—Moreton and Kaye. PAR. F2468 

Ivory Rag—vV. Silvester. COL. FB3614 


J 

J’Attendrai—G. Mackenzie. CAP. CL13686 
Jackie my little cat—J. Moody. VOG.V2056 
Jaeneras que yo canto—Los Angeles. H.M.V. DAI973 
Jalousie—C. Dennis. CAP. CL13610 
Jamaica hurricane—L. gerd MEL. 1183 
Jano-O—7Z. Sims. ESQ. 10- 
Jardiniere du | gy Doty le Lausanne. POL. P1030 
Java Vache—Orch. Musette. DEC. C16167 
Jazz Club—M. White. DEC. LF1047* 
Jazz Me Blues—S. Phillips. H.M.V. B6131 
Jazz time—Red Nichols. CAP. LC6534 
Jealous—G. Harris. ESQ. 5-020 
Jealous eyes—Al Morgan. BRU. 35 
Jealous Heart (Medley) —A/ Morgan. LON. APBIO0I* 
Jealousy—F. Zabach. BRU. 04722 
Jealcusy—J. Loss. H.M.V. BD6120 
ee and Baxter. CAP. CL13655 

. David: COL. DX1814 
Jeslousy—L. Norman. CAP. CL13679 
Jealousy—N. Colville. DEC. F9829 
Jealousy—J. Crawford. BRU. 04885 
Jeanne D’Arc (Tchaikovsky) 

COL. LX1547 


Adieu forets—j. Tourel. 
BRU. LA8521* 
LA8540* 





Jenkins’ Own Compositions—G. Jenkins. 
Jerome Kern Melodies—G. Jenkins. BRU. 
Jersey Bounce—G. Miller. H.M.V. B10235 
Jerusalem Blues—G. Lewis. TEM. AAIOO 
Jester at the Wedding (Coates)—New S.0. DEC. AK2437 
Jesus | love You—Thrasher Wonders. MEL. 1190 

jesus loves me—Silver Chords Choir. ta a R3397 
Jewels—Silver Chords Choir. PAR. R3397 


Jezebel—J. Loss. 
Jezebel—R. Inglez. 
Jezebel—B. Cotton. DEC. F9736 
Jing-a-ling—Tanner Sisters. H.M.V. B10140 
Jing-a-ling—F. DeVol. CAP. CL13552 
Jingle Bells—L. Paul. CAP. CL13647 
Jingle Bells—E. Ros. DEC. F9BIS 
Jingle Bells—Haymakers. DEC. F9853 
Joggele—W. Giahe. DEC. Ci6162 
John Henry—Leadbelly. MEL. 1187 
John Peel Boogie—H. Smart. PAR. R3519 
Johnson Rag—). Gray. BRU. 04731 
Johnson Rag—N. Lamare. VOG. V2097 
Joints a Jivin’—J. Daniels. PAR. F2466 
Jolie Jacqueline—j. Mackenzie. CAP. CL13728 
Jolly Rogers—V. Feldman. ESQ. 10-153 
Josephine—L. Paul. CAP. CL13583 
Joshua (Handel) 

Shall — fertile plain—H. Hotter. 


b 


COL. 





Joyo 
Subllere en eee I Sch. of ise 
Jubilate—G. Catley. 4+.M.V. B 
Jubilee Rag—W. Atwell. DEC ‘Pye 
—_ Caesar (Shakespeare)—H. Ross. DEC. LK4041* 
Julius Caesar (Handel) 

yp em de‘per pieta—H. Hotter. eh LX1538 
Jump and grunt—E. Vinson. VOG. V2023 
Jump for Joe—S. Kenton. CAP. CL13577 
Just a little rockin’ chair—T. Herbert. LON. L560 
Just a little while—Crane Pa MEL. 1030 
Justa wearyin’ for you—E. Ca » oe DB299! 
Just as | and A R3449 
Just for old times—D. Hug oy COL. P8309! 
Just friends—T. Pollard. #50. 10-142 


E11488 
COL. DX1780 
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Just Friends—F. Warren. M.G.M. 502 
Just in case—K. Armen. VOG. V9006 

Just Jazz—Concert—G. Norman. BRU. LA8531* 
Just one more chance—R. Gilbert. BRU. 04855 

just one more chance—S. Phillips. H.M.V. BD6122 
Just one more chance—B. Crosby. 7 
Just one more chance—-G. MacRae. CAP. CL13674 
Just one more chance—Jj. Garber. CAP. CL13683 
Just one of those things—S. Black. DEC. F9697 
Just one of those things—S. Torch. PAR. R3536 
Just one of those ae Day. COL. DB2909 
Just plain lonesom: . Crosby. BRU. 04741 

Just right—Piano Red. H.M.V. B10246 

Just say | love you—K. Armen. LON. L854 


K 
Kalamazoo to Timbuktu—M. Miller. COL. DB3082 
Kalman Fantasia—R. Stolz. DEC. K2438 
Kansas City Stomps—Jelly Roll a. H.M.V. BIOIS! 
Karas, Anton—Zither Soli. DEC. LFI053* 
Kate-chen—F. Chacksfield. POL. P1023 
Ke ti den isse gia Mens—A. and M. ye 
Keep smiling at trouble—V. Lewis. ESQ. | 
Keep what you got—L. Johnson. MEL. laa 
Keeper, The—Keynotes. DEC. F9746 
Kennst du das land—M. Ritchie. H.M.V. C4168 
Kenny’s Jig—K. Graham. ESQ. 10-217 
Kentucky Waltz—Tubb and Foley. BRU. 04783 
Kentucky Waltz—T. Ernie. CAP. CL13517 
Kentucky Waltz—R. Clooney. COL. DB2895 
Khovantschina (Musorgsky) 
Entr'’acte Act 4—Philharmonia Orchestra. H.M.V. C7914 
Kilkenny Cats—B. Lee. DEC. F9688 
Kinderspiel, Das (Mozart)—I. Scefried. on LX1543 
King for a day—L. Ferguson. PAR. R349 
King Porter—Jelly Roll Morton. TEM. Ra7 
King Porter Stomp—S. Bechet. DEC. C16169 
King Lear (Berlioz 
Overture—R.P.0. H.M.V. DB9614-5 
King’s Horses—T. Heath. DEC. F9694 
Kiss for ev’ry candle—T. O’Neill. H.M.V. B10254 
Kiss for ev’ry candle—B. Thorburn. PAR. F2493 
Kiss for ev'ry candle—Smith Bros. PAR. R3533 
Kiss for every candle—L. Howard. DEC. F9878 
Kiss me goodbye—Dinning Sis. CAP. CL13668 
Kiss of fire—D. Hughes. COL. DB3091 
Kiss of fire—L. Ferguson. PAR. R3533 
Kiss of fire—A. Shelton. DEC. F9917 
Kiss of fire—J. Young. POL. P1041 
Kiss me again—K. Mac/ntosh. H.M.V. BD1272 
Kiss me again—E. Calvert. MEL. 
_ me goodbye, love—i). Day. CUL. DB2986 
J. Webb. COL. DB2952 
Kiss to build a dream cand, Armstrong. U. 04777 
H.M.V. B10236 
. 04774 


B 

Kiss to build a dream on—H. emmy 

Kisses sweeter than wine—Weave BR 

Kissin’ Bug Boogie—S. Phillips. HLM. BD6107 

Kissin’ Bug Boogie—J. Stafford. COL. DB2939 

Kissing Song—Dinning Sisters. CAP. CL13522 

Kitch’s Bebop Calypso—L. Kitchener. MEL. 1162 

Kitch’s Cricket Calypso—L. Kitchener. MEL 1162 

Kitten on the Keys—Semprini. H.M.V. in 

Klactoveedsedstene—C. Parker. ESQ. 10- 

Kleine Fischerhutte, Gie—A. qua "DEC. C6189 

Knock yourself out—N. Burns. ESQ. | 

Komm, susser Tod—K. Flagstad. H. Mv . ‘5821490 

Konzertmusik for Brass and Strings (Hindemith)—Vienna 
Sym. Orch. NIX. SPLPSI5S* 

Krausmeyer’s Band—?P. Hayes. BRU. 04604 

a Msc.—Concert Orch. Paris 


M.G.M. 458 


_ BY 1442 





CAP. 
Kris Kringle—T. Edwards. 


L 
Lady in Red—S. Getz. ESQ. 10-137 
Lady is a tramp—V. Silvester. COL. FB3608 
Lady love—V. Monroe. H.M.V. B10276 
Lady of Lake Lucerne—R. Ronalde. wa DB3031 
Lady of the Evening—H. Kern. ORI. LBI078 
Lady round the Lady—C. Robison. M.G.M. 4 
Lakme (Delibes) Bell Song—M. Rodin. DEC. 4Wx3037¢ 
Lamb Skinnet—T. Wright. H.M.V. C4145 
Lambton Worm—Smith Bros. PAR. R3481 
Lamp of faith—D. Cherry. BRU. 04926 
Land of make believe—j. Young. POL. PIOI! 
Land of make believe—P. Carr. DEC. F9706 
Land of make believe—J. Young. rai PIOI! 
Larry O’Gaff—P. Cardew. PAR. E1t499 
Las Vegas—E. Ros. DEC. F9925 
Lass with the delicate air—j. White. LON. L1138 
Lass with the delicate air—M. Morley. DEC. F9782 
Lass with the delicate air—E. Knight. BRU. LA8536* 
Last night the nightingale woke me-—8. Ive . COL. DB2997 
Last mile home—B. Crosby. BRU. 04868 
Lastic—S. Bechet. VOG. V2027 
Latin American Rhythm—E. Ros. DEC. LFIOSI* 
Latin American Songs—B. Crosby. BRU. LA8529* 
Laudamus—Morriston Choir. COL. DB2874 
Laudamus—Welsb Festival. r M.V. C4175 
Laura—S. Kenton. CAP. CL13577 
Laura—F. Cordell. H.M. Wo tad 
Laura—A. Filibbo. ORI. LB 
Laura—T. Reilly. PAR. 3458 
Lazy Daddy—Wolverines. TEM. R45 
Lazy Lullaby—H. Langer. PAX. PR564 
Lea Bridge Stomp—F. Randall. PAR. R3412 
Lead with your left—Squadronaires. DEC. F9754 
Lean Baby—B8. May. CAP. CL13721 
Leanin’—O. Brannigan. H.M.V. C4110 
Leap Year—M.M.All Stars. ESQ. 10-213 


Leave my heart—H. McGhee. MEL. 1029 

Leetle Juan Pedro—T. Ernie. CAP. CL13599 

Left hand Indian Jig—J. Fallon. DEC. F9870 

Legend of the Well—L. Rose. DEC. F9845 

Lehar Medley— Ziegler and Booth. yee ' ows 

Leon Bismarck—J. Dankworth. ESQ. | 

Lester’s Be-Bop gie—L. Young. sO. To-164 

Let me look at fren 8 Dennis. CAP. CL13547 

Let the worry bird worry—G. de Haven. BRU. 

Let’s fall in love—B. Brubeck. VOG. V2094 

Let’s get away from it all—A. Cohn. ~~ a 

Let’s get going—five Smith Bros. PAR. R 

Let’s go to > church—Foley and Martin. BRU. ‘04852 

Let’s goa ESQ. 5-053 

Let’s live a little—C. Smith. COL. DB3077 

Let’s make up your mind—B. Wayne. LON. L1078 

Let’s try it—R. Ellington. DEC. F 9863 

Letter, The—L. Robertson. CAP. CL13540 

Lie-de-lie song—Stargazers. DEC. F9837 

Lie-de-Lie Song—G. Lombardo. BRU. 04842 

Liebesleid—K. Gordon. PAR. R3447 

Lieder (Brahms)—S. Danco. DEC. LX3051* 

Lieder (H. Wolf)—S. Danco. DEC. LX3051* 

Lieder Recital—A. Dermota. DEC. LXT2592* 

Lieutenant Kije (Prokofiev)—French Nat. S.0. CAP 
CTL7017* 


Life is a beautiful thing—D. Shore. H.M.V. B10205 

Life is a beautiful thing—E. Knight. BRU. 04872 

Life in England—D. Arguement. MEL. 1206 

Life on the wicked stage—M. and G. Champion. M.G.M. 410 
Life with Feather—G. Shearing. VOG. V2028 

Life’s desire—D. Day. COL. DB2888 

Life’s desire—B. Eberly. CAP. CL13560 

Life’s desire—D. Cherry. BRU 04768 

Light Cavalry (Suppe) gg sR pas. LXT2589* 





Like a dream—C. Ravazza. H.M.V. BI 

Like someone in Love—B. Crosby. BRU. 04735 
Lilac Waltz—S. Thompson. PAR. R3453 

Lilac Waltz—H. Davidson. COL. DX 1832 

Lilli Marlene—B. Crosby. BRU. 04742 

Lily of Laguna—G. H. Elliott. COL. DB2990 
Lily of Laguna—N. Burns. ESQ. 10-219 

Lily white boy—R. Goff. DEC. F9755 
Limehouse blues—T. Heath. DEC. F9858 , 
Linda di Chamounix (Sonizetti) 

O luce—L. Pons. COL. LX1418 
Lingering down the lane—J. Nichols. DEC. F9880 
Lingering down the lane—P. ea CAP. CL13566 
Listen to my music—T. Heath. LFI060* 

Lietle bitty baby—Golden Gate } ng Sot DB3035 
Little Brown Jug—P. Cardew. PAR. R 

Little brown jug—C. Smitton. PAX. PRSse 

Little French Cafe, A—B. Cotton. DEC. F9682 

Little further down the road—Ella Morse. CAP. CL13666 
Little Grey Donkey—B. Cotton. DEC. F9779 

Little Grey Donkey—B. Thorburn. PAR. F2475 

Little Guy—A. Godfrey. COL. DB3019 

Little house—Stidwell and Long. a M.V. C4109 

Little Johnny Pilgrim—G. Autry. COL. FB3618 

Little jumping Jack—Camarata. BRU. 04845 

Little kiss goodnight—Day and Mitchell. COL. DB3074 
Little Pepita—E. Ros. 9690 

Little Pilgrim—Silver Chords Choir. PAR. R3397 

Little old lady—G. Fields. DEC. F9700 

Little Rag Doll—Me! M.G.M. 

Little rag doll—C. Stapleton . occ Fs 

Little red engine—Stidwell and Long. Hy m. V. C4106 
Little rock getaway—A. Hug. COL. DB3004 

Little Rusty—M. O'Neil. LON. L1037 

Little — where old friends meet—A. Morgan. 


Little train a-chuggin’—J. Turzy. BRU. 0494] 
Little White Cloud—/. Ray. COL. DB2995 
Little white cloud—j. Nichols. PAR. R3489 
Little white cloud—L. Dinning. CAP. CL13664 
Little white cloud—M. Winnick. H.M.V. BD6123 
Little white cloud—Y¥. Lynn. DEC. F9839 
Little white cloud—D. Squires. COL. DB3005 
Little white cloud—/. Young. POL. P1035 
Little white cloud that cried—R. Lee. BRU. 04876 
Little white cloud that cried—M., Katz. CAP, CL13751 
Little White Duck—C. Candido. CAP. CL13695 
Little White Duck—B. Ives. COL. DB2884 
Little white lies—G. Shearing. M.G.M. 392 
Little Willie leaps—R. Scott. ESQ. 10-141 
Lo ! here the gentle Lark—R. Ronalde. COL. DB3076 
Local 802 Blues—Metronome All Stars. CAP. CL13545 
Loch Lomond—C. Day. BEL. BL2568 
Lohengrin (Wagner) 

Intro., Act 3—All Star Brass Band. PAX. PR577 

Elsa’s Dream—A. Varnav. COL. LX1535 
Lolita—M. Lanza. H.M.V. DB21310 
Lollipop Tree—Melodeons. M.G.M. 440° 
London by Night—L Cross. PAR. R34I1 
London Fog—T. Heath. DEC. F9624 
London is the place for me—E. Ros. DEC. F9702 
London Melody—N. Wisdom. DEC. F9738 
Londonderry Air—A. Kostelanetz. COL DX1819 
Lonely little robin—M. Morgan. M.G.M.429 - 
Lonely little robin—j. Turzy. BRU. 04763 
Lonely little robin—c. Stapleton. DEC. F9729 
Lonely little Robin—M. Morgan. M.G.M. 429 
Lonely little robin—G. Elliott. H.M.V. BI012I 
Lonesome and Blue—Lily Ann Carol. H.M.V. B10279 
Lonesome gal—E. Fitzgerald. BRU. aA 
Lonesome gal—P. Weston. ao a, 
Lonesome road blues—B. Broon iG. V2068 
Lonesome road blues—Wild Bil. "ESO. 10-201 
Long before | knew you—G. bardo. BRU. 04762 
Long Island Sound—S. Getz. ESQ. 10-228 
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LON. 


Long, long ago—B. Hurley. NIX. NY7701 
Longing for you—T. Johnson. SS DB2984 
Longing for you—V. Damone. ORI. CB1062 
Longing for you—T. Brewer. 
Longing for you—A. Dean. H.M.V. BIOI4I 
Longing for you—j. Loss. H.M.V. BD6108 
Longing for you—L. Preager. COL. DB293! 
Longing for you—L. Ferguson. PAR. R3457 
Longing for you—O. Rabin. PAR. F2476 
Longing for you—E. Smith. BRU. 04814 
Look for ~ by silver lining—L. ———_ PAR. R3404 
Look out—H. Menzies. POL. P 
Look out—H. Menzies. POL. PIONS 
Lord Bless Thee—Kirkintilloch Choir. PAR. R3512 
Lord is my Light—j. Watson. . DX1793 
Lord Randall—E. MacColl H.M.V. B10259 
Lord Rosslyn’s Fancy—T. Wright. H.M.V. C4146 
Lorelei—D. Valentine. MEL. P210 
Los cuatro muleros—A. eo hae gan BY 1463 
Losin’ you—D. Peers. H.M.V. BIOI92 
Lest Horizon—R. Colman. BRU. LA8541* 
Lotus flower—D. O’Brien. CAP. CL13614 
Louesouth road blues—B. Broonzy. VOG. V2068 
Louis Armstrong Classics. BRU .LA8528* 
Louisianna Story (Th )}—Philadelphia Orch. COL. 
LX8802-3 

Love at last—G. Johns. COL. DB3003 
Love calling me home—L. Ferguson. PAR. oe 
Leve calling me home—dZiegler and Booth. DEC. 
Love could co tell thee—N. Walker. COL. DX1830 

e fare thee well—Sale and District Choir. H.M.V. B10243 
Love here is my heart—Mantovani. DEC. 
Love is here to stay—D. Rose. M.G.M. “ye 





Love is here to stay—G. Kelby. M.G.M. 4 

Love is here to stay—R. ng Py M.V. BIOISS 

Love is here to stay—G. —_ G.M. 424 

Love is such a cheat—M. Torme. MP. CLI3591 

Love is such a cheat—f. Laine. COL. DB296! 

Love is such a cheat—Andrews Sisters. BRU. 04797 
ns light that leads me home—M. Mulligan. VOG 


Love is the thing—A. Dean. H.M.V. BIOI56 

Love lies—Mills Bros. BRU. 04892 

Love me—F. Sinatra. COL. DB2934 

Love me—H. O’Connell. CAP. CL13554 

Love me agai jury = PAX. PR572 

Love me or leave me—B. Crosb 

Love me little—F. King. DEC. 

Love me little—j. Locke. COL. 53093 

Love means love—G. MacRae. CAP. CL13553 

Love means love—Sinatra and Clooney. COL. DB2894 

Love, Mystery and Adventure—Jo Stafford. COL. Sey 

Love, Mystery and Adventure—M. De Lugg. M.G.M. 465 

Love of a gypsy—B. Sands. CAP. a mg 

Love of a Gypsy—F. Laine. ORI. CB 

Love at _— ranges Prokefiev)—_French Nat. $.0. CAP. 

Love sends a little gift—H. Davidson. COL. DX1788 

Love walked in—D. Brubeck. VOG. V2090 

Love walked in—D. Brubeck. VOG. V2090 

wee are you now—Peter King Singers. H.M.V. 
| 


Love where are you now—J. Young. POL. P1042 
Love ya—D. Day. COL. Be 3032 

pant airy Clare. ESQ. 5-04 

Lover—H. Smart. PAR. Rast 

Lover come back to me—Delta Rhythm Boys. ESQ. 5-062 
Love’s golden memories—Four Stars. DEC. F9708 

Love’s last word is spoken—Mantovani. DEC. F9882 
Leve’s last word is spoken—E. Boswell. PAR. R3517 

Love 4ue" song—Stafford and MacRae. CAP. 


Love’s roundabout—L. Preager. COL. DB293! 
Love’s roundabout—Melachrino. H.M.V. BI0138 
Love’s roundabout—D. Dauberson. NIX. BY1014 
Love's roundabout—J. Cameron. DEC. F9753 

ve’s r DEC. F983! 
Love’s roundabout—G. Mackenzie. CAP. CL13661 
Loveliest night of the year—E. Smith. BRU. 04725 
Loveliest night of the year—J. Loss. H.M.V. BD6098 
Loveliest night of the year—F. Waring. BRU. 04699 
Loveliest night of the year—A. Shelton. DEC. F9692 
Loveliest night of the year—H. O’Connell. CAP. CL13531 
Loveliest night of the year—A. Blyth. M.G.M. 391 
Loveliest night of the year—?. Faith. COL. DB2877 
Loveliest night of the year—F. Ferrari. PAR. R3422 
Lovely is the evening—/. Stafford. COL. DB2893 
Lovely is the evening—E. Knight. BRU. 04707 
Lovely is the evening—F. Cordell. H.M.V. B10088 
Lovely lady—j. Cameron. DEC. F9753 
Lovely Lady—D. Martin. PAR. R3446 
Lovely lady—Mantovani. DEC. F9847 
Low down bugle—M. Taylor. ESQ. 10-209 
Lowland blues—B. Broonzy. VOG. V2073 
Lowland Blues—B. Broonzy. VOG. V2073 
Luisa Miller (Verdi) 

Overture—Philharmcnia. H.M.V. C4097 
Lullaby for Johnny—/. Almquist. H.M.V. B10256 
Lullaby for Johnny—J. Nichols. PAR. R3537 
Lullaby in Rhythm—V. Feldman. MEL. 1218 
Lullaby land—B. Crosby. BRU. 04733 
Lullaby of Broadway—K. Baker. PAR. R3490 
Lullaby of Broadway—B. Fields. M.G.M. 386 
Lullaby cf Broadway—D. Day. COL. DB2933 
Lullaby of Broadway—T. Heath. DEC. F9813 
Lullaby of Broadway—V. Silvester. COL. FB3619 
Lullaby of the leaves—M. Lye ah CL13675 
Luna lunera—O. Calle. ESQ. 5-04! 

Luna, lunera—-Rico. H.M.V. Bioal7 
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Lustige Krieg (J. Strauss) 
Nur fur ater—E£. Kunz. COL. LX1544 
Lygie—M. Lonza. H.M.V. DA2002 
Lygia—j. Green. M.G.M. 
Lying in the hay—Andrews i BRU. 04797 


Ma, he’s making eyes at mm. 5 ~~ PAR. F2437 
MacMahon—?P. Nunez. NIX. BY 
Madalena—€. Ros. DEC. Poi? 
Madame Butterfly (Puccini) 

Complete. DEC. LXT3638-40* 

Ancora un passo or via—L. Albanese. H.M.V. DB21406 

Con onor muore 
Mademoiselle from Armentieres—A. McLeod. BRU. 04802 
Mademoiselle de Paris—D. Kaye. BRU. 04922 
Madmoiselle de Paris—D. Dauberson. NIX. BY10I2 
Madge Wildfire’s oe TF Shand. PAR. F3424 
Madre—/. Loss. H.M.V. BD6130 
Madrigale Villercio—8. Gigli. H.M.V. DA2003 
Magali—Chanson de Lausanne. POL. P1029 
Maggie—S. Freberg. CAP. CL13747 
Magic Carpet—/J. Davis. M.G.M. 463 
—— Flute (Mozart) 

Overture—Radiodiffusion Francaise. PAR. E 11496 

naan 5 icat (Walmisley) Royal Sch. of Ch. Msc. COL 


Magnificat </ Choral Soc. — SPLPS13* 
Mahogany Hall Stomp—M. Daniels. ESQ. | 

Mahogany Hall Stomp—cC. Krahmer. ESQ. Tosi 

Mai Dun (lreland)—Halle Orch. H.M.V. DB9651-2 
Maia—M. Ramos. ESQ. 5-036 
Majanah—D. Sesta. DEC. CI6191 
Make believe—Grayson ports fats M.G.M. 407 
Make believe—J. Loss. D610S 

Make believe—N. leg “DEC F9746 

Make ’em laugh—D. O'Connor. M.G.M. 491 
Make me a pallet—B. Johnsen. ESQ. 10-151 

Make my getaway—B. Broonzy. VOG. V2078 

Make no mistake—D. Ellington. VOG. V9008 

Make with the magic—T. Martin. H.M.V. B10219 
Malaguena (Albeniz)—J. Iturbi. H.M.V. DA1987 
Malaguena—Boston Prom. H.M.V. B10076 

Malgre tout—D. Mackersie. DEC. C16194 

Malloys ride again—N. Paramor. COL. DB3061 

Mama don't allow—G. Lewis. TEM. A94 

Mama don’t want a sweet man—E£. Henderson. TEM. R43 
Mama inez—M. McKenzie. MEL. 1207 
Mama me belly hurt—L. Beginner. BRU. 04720 
Mama will bark—Sinatra and Dagmar. Col. DB2894 
Mama's on the warpath—P. Harris. H.M.V. B 
Mamallay—Y. Sumac. CAP CL1I3740 

Mambo Petardo—B. May. saa CL13743 
Mambo, EI—E. Ros. DEC. F987 

Mambo with Ros—E. Ros. DEC. LF1038* 
Mambo on my mind—S. Burke. BRU. 04918 
Mambo Rhapsody—S. Kenton. CAP. CL13731 
Man and a Mountain—D. Estes. H.M.V. B10274 

Man ain't supposed to cry—A. "Prystock. BRU. 04911 

Man | love—A. Tatum. ESQ. 10-156 

Man | love—K. Macintosh. H.M.V. BD1272 

Man in the black sombrero—D. Hughes. H.M.V. B10208 
Man in the black sombrero—tL. Lawrence. DEC. F9879 
Man is a necessary ao = Norman. CAP. CL13679 
Man plays a horn—H. Brooks. LON. L865 


Mango walk—T. johnson. MEL. W175 
Mango time—P. Pitterson. ESQ. 5-0! 
Manana—L. Gotcher. CAP. Crises 


on ir Complete—Opera Comique Paris. 

Ebben ! Lo yey Carosio. H.M.V. DB21336 

m Lescaut (Puccini) 
Ah ! Manon mi tradisce : No! Pazzo son—Gigli and 
Noto. H.M.V. DAS4I1 
Mansell Concerto—C. Williams. COL. DX1829 
Mansell Concerto—Sound Track. H.M.V. B10253 
i Concert—M DEC. LFIOIS* 

March Burlesque ow nee | - 0. H.M.V. DB21456 
March Hare—H. Lyttelton. PAR. R 3526 
March Medley—H. Fryer. DEC. LFI009* 
March Medley—S. Thompson. PAR. E11488 
March of the Cards—Three Suns. H.M.V. B10095 
March of the cards—W. Atwell. DEC. F9744 
March of the Crusaders (Liszt)—A. M. Henderson. DEC. 


March of the R.A.F. Assn.—R.A.F. Band. COL. DB2866 

oo _— (Tchaikovsky )—Rawicz and Landauer. COL. 
Marche Joyeuse (Chabrier) —Belgian S.0. TEL. LGM65002° 
Marches (Mozart), K.189, 215, 237, 249—Salzburg Orch. 


NIX. SPLP532* 
Eo (Cherubini)—London 





Marches for Wind 
Boroque Orch. PAR. R 20613 

Marcheta—F. Petty. M.G.M .412 

Marcheta—T. Dorsey. BRU 04890 

Marchin’ thru’ the glen—R. Wilson. pana _BI0083 

Marchin’ thru’ the glen—B. Cotton. DEC. 

Marching thro’ Georgia—j. Dankworth. ESQ. 5-030 
hiare (Tosti)}—M. Lanza. H.M.V. DAI996 

Marechiare—L. Infantino. COL. LB123 

Marechiare—C. Zattoni. NIX. BY1273 

Margie—K. Hammond. ESQ. 

Maria auf dem Berge—E. erg COL. LBII2 

Maria Cristina—R. Inglez. PAR. R3442 

Maria my own—M. McKenzie. MEL. 1207 

Mariandi—Pearson Bros. PAR. F2462 

Mariand|—Geraldo. PAR. F2464 

Mariandl|—Clark and 4 a P1009 

Mariandi—D. Peers. H.M.V. B10089 

MariandI—R. Ronalde. COL. DB2889 

Mariand|—james and Carr. DEC. F9707 


Marie—W. Fryer. DEC. F9819 
Marimba Serenaders—DEC. LFI044* 
Marriage of Figaro (Mozart) 
erture—L.S.0. DEC. X392 
Marrying for love—B. Crosby. BRU. 04879 
Marrying for love—E. Merman. BRU. 04878 
Marrying for love—P. Como. H.M.V. B10220 
Marrying time—K. Field. ESQ. nae 
Marshmallow Moon—D. Shore. H.M.V. B10205 
Marshmallow Moon—Ffour Knights. CAP. CL13684 
Marta (Flotow) 
M’Appari—E. Conley. DEC. X433 
Overture—Boston Promenade Orch. H.M.V. C4156 
Martha—G. Lewis. TEM. A99 
Martinique—R. Martin. DEC. F972I 
Martyre de San Sebastien (Debussy)—Oklahoma City 
Orch. ALL. ALX100* 
Masquerade (Khatchaturian)— 
Waltz—Rawicz & Landauer. COL. DB3030 
Maverick—C. Robison. M.G.M. 469 
Maryland my Maryland—S. Becher. VOG. V2027 
Mary Rose—S. Conway. COL. DB2875 
Mary Rose—/. Loss. H.M.V. BD6096 
Mary Rose—L. 
Maschere, Le (Mascagni) 
Overture—Florence Fest. Orch. H.M.V. C4114 
Mass H.-A ad Voices (Byrd)—Fleet St. Choir. DEC. 


Mass for Five Voices (Byrd)—Fleet St. Choir. DEC. LX3060* 
Matrimonio Segreto (Cimarosa 
Overture—L.S.0. DEC. LX3063* 
Matter and — Gray. VOG. V2020 
Mattinata—M. Lanza. H. M. V. DB21302 
May ! ?—T. Dorsey. BRU. 04925 
May the good Lord—T. Johnson. COL. DB2944 
May Se ene Lord bless you—Deep River Boys. 


Mayaguez—Orquesta Tropical. ESQ. 5-055 
Mazeltov =. Katz. CAP. CLI3711 


PAR. R3434 
7, 20 and 24 (Chopin)—W. Backhaus. 


Mazurkas Nos. 

DEC. LX’ 
Mazurka No. 41 (Chopin)—Malcuzynski. COL. LX8922 
ett y hie 7, 17 and 68 (Chopin)—H. Stefanska. 


H.M.V. 





Me hes my broken heart—C ing COL. DB3077 
Me donkey want water—T. Joh A 1175 
Mean to m . Lutcher. CAP. CL 12738 
Mean to me—W. Fuller. VOG. V2037 
Medea, Op. 23 (Barber)—New S.0. DEC. LX3049* 
Meeresstille (Medtner)—E. Schwarzkopf. COL. LX1424 
Meine seele erhebt den Herren (Bach)—Power Biggs. 
COL. DX1810 
Meistersinger von Nurnberg (Wagner) 
Complete. DEC. LXT2659-64* 
Acts | and Ill. DEC. LXT2646-50* 
Melancholie—J. Rose/. POL. P1014 
Melodies from V. Herbert—A. Kostelanetz. COL. DX1837 
Melody (Nicholas) —E. Rothwell. H.M.V. B10237 
Melody on the move—T. Reilly. PAR. R3511 
Memories of you—Z. Sims. ESQ. 10-167 
Men of Harlech—T. Thomas. H.M.V. B10206 
Mer, La (Debussy)—NBC Symphony Orchestra. 
DB21453-5 
Merriment—H. Mortimer. 
Merry mambo—E_ Ros. 
Merry Widow (Lehar) 
Villia—L. Welitsch. DEC. X534 
Overture—Tonhalle Orch. DEC. LXT2607* 
Merry Wives of Windsor—Overture (Nicolai)—Philhar- 
monia Orchestra. COL. DX1827 
Messiah (Handel) 
Hallelujah and Amen Choruses—Royal Festival Orch., 
etc. H.M.V. DB21274 


H.M.YV. 
PAX. PR578 
C. F9759 


‘Metro polka—Tanner Sisters. H.M.V. BI0100 


Metro polka—Marlin Sisters. LON. L995 
Metro polka—R. Morgan. BRU. 04706 
Mexicali Rose—M. Bianchi. ESQ. 5-039 
Mexicali Rose—Mantovani. DEC. F9820 
Mexicali trail—V. Monroe. H.M.V. B10086 
Mexican Hat Dance—E. an. CAP. CL13662 
Mi-Aout—?. Spiers. NIX. BY1078 
Mi botecito—Santiago. ORI. CBIOS! 
Mia speranza adorata (Mozsrt—!. Hollweg. oer. LX3054* 
Midnight Mamma—Jelly Roll Morton. VOC. V101 
Midsummer Vigil (Alfven)}—Cincinnati $.0. DEC. X569 
Mignon (Thomas) 
Je suis Titania—L. Pons. COL. LX1I514 

Mijn Icna—Kilima Hawaiians. DEC. C16182 

ikado (Sullivan) Overture—Sym. Orch.. 

XT2609* 


Mike fright—K. Graham. ESQ. 10-207 

Mike’s choice—M. M. New Stars. on 10-224 

Milenberg Joys—K. Rena. ESQ. 10- 

Mill in the Black Forest—Week-end ‘Orch. DEC. Cl6186 
Miller’s Dance—Antonio. COL. DX1817 

Miller’s Daughter—E. Hayes. PAR. R3530 

Mina nay por me casare—Los a. a. M.V. DAI971 
Minuet Boogie—P. johnson. VOG. V2 

Minuets in B and F (Bach)—P. Browne. OP AX. PRT484-5 
Minute Waltz—D. James. DEC. F9689 

Minute Waltz—L. Ferguson. PAR. R3404 

Minute Waltz—V. Silvester. COL. FB3612 

tog _—- (Palestrina)—Hollywood Str. Qt. CAP 
oo Iste p amigeer “ (Palestrina)—Welch Chorale. 


m_: Sine N Nomine (Palestrina)—Welch Chorale. ALL. 
Missing in Raind: Wakely. CAP. CLI3716 
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 & 72* 
Music of the 20th Century—Copland, Bloch, etc. 
LX3042* 


Mississippi Valley Blues—G. Autry. COL. FB3611 
Mistak: . Squires. L. DB3005 
Mistakes—V. Silvester. COL. FB3635 
Mistakes—F. Ferrari. PAR. R3500 
Mistakes—D. Hee H.M.V. B10227 

Mistakes—G. Liddel. POL. P1036 
Mistakes—A. Morgan. BRU. 04913 
Mistakes—King’s Men. DEC. F9838 
Mistakes—Squadronaires. DEC. £9896 
Misto Cristofo—Crosby and Wyman. BRU, 04760 
Misty Island of the Highlands—C. Day. BEL. pred 

it dem alten Cowboy—L. Andersen. DEC. C16202 
Mit vierzig jahren (Brahms)—H. Hotter. COL. LX1403 
Mixed emot - Clooney. COL. DB2949 
Modern Sounds—S. "Rogers. CAP. LC6549* 
Mom and Dad's Waltz—L. Frizzell. COL. FB3632 
Moment Musical, Op. 94, Nos. 3 and 6 (Schubert)—P. 

Browne. PAX. PR487 
Moment Musical, Nos. 2 and 4 (Schubert)—G. Scherzer 
PAR. E1150! 


Monday Date—C. Krahmer. ESQ. 10-220 
Monkey—Y. Tiger. MEL. 1209 
Money Song—Andrews Sisters. BRU. 04729 
Monkey Song—H. Carmichael. BRU. 04927 
Montuno—F. Cavez. NIX. NY7152 
Moody’s Bounce—J. Moody. ESQ. 10-212 
Moon over Miami—G. Shearing. VOG. 
Moon was yellow—V. Lewis. ESQ. 10-174 
Moonfleet—R. Martin. COL. DB3026 
Moonlight Bay—B. Crosby. BRU. 04781 
Moonlight Bay—D. Day. COL. won 
Moonshine—Christie Beet. ESQ. | 130 
Moonspun dreams—H. Davidson. COL DX1814 
Moontide—Baron Trio. POL. P1012 
Moontide—F. Baron. POL. P1012 
Moore Boogie—G. Moore. ESQ. 10-206 
Moose March—B. Johnson. hy JMB9 
More, more—D. Gray. BRU. 04840 
More, more—M. Whiting. CAP. CLI3 654 
More than you know—A. Kostelanetz. COL. DX1808 
More than you know—P. Como. H.M.V. B10093 
More than you know—G. Johns. COL. DB3003 
Morning, Noon and Night (Suppe) 

Overture—L.P.0O. C. LXT2589* 
Morning, Noon and Night ea. a5 LX1438 
Morning Service from St. Mark’s—DEC. L 
Morning Song (Bax)—H. Cohen. COL. Xie 
Morningside of the Mountain—P. Weston. 
Morningside of the Mountain—L. Cross. PAR. R3443 
Morningside of the Mountain—A. Prysock. BRU. 04778 
Morningside of the Mountain—J. Garber. CAP. CL13594 
Morningside of the mountain—T. Edwards. M.G.M. 4 
Morocco—E. Ros. DEC. F9759 
Morocco—Caribbean egg Orch. DEC. F9922 
Moroc . Cavez. NIX. NY7154 
Moses—D. O'Connor. M.G.M. 491 


Motet : Audite Omnes (Couperin)—D. Pinkham. ALL 
ALX3003* 
Mother at your feet is kneeling—B. Wayne. LON. L968 


Mother never told me—Beverlev fan, COL. DB3028 

Moto perpetuo (Paganini)—Van der Linden DEC. CI6176 

Moto perpetuo, Op. I! (Paganini)—Boston Prom. Orch- 
H.M.V. C4173 


Mountain Laurel—V. Monroe. H.M.V. B10276 

Mountain Laurel—J. Turzy. BRU. 04894 

Mountains in the Moonlight—j. Ray. COL. DB308! 
Mouth Organ Boogie—Mouth Organ Swingers POL. P 1037 
Move it on over—A. Mooney. M.G.M. 503 

Mowtan the Tartar—R. Power. H.M.V. C7862-3 
Mr. Anthony’s Blues—R. Anthony. CAP. CL13056 
Mr. & Mississippi—G. Autry. COL. FB3611 

Mr. & Mississippi—J. Desmond. M.G.M. 404 

Mr. & Mississippi—Deep River ne H.M.V. BIOIOI 
Mr. & Mississippi—T. Ernie. CAP. CL13536 

Mr. & Mississippi—Mills Bros. BRU. rss 

Mr. Jelly Lord—J. R. Morton. VOC. VIOIO 
Munasterio’e Santa Chiara—Kramer and Wolmer. DEC. 
Muriella—R. Martin. POL. P100) 

Muse Legera, La—S. Torch. PAR. R3418 

Muse, The (Medtner)—E. Schwarzkopf. COL. LX1425 
Music for Movement—Jacques Orch. H.M.V. B10125-8 
Music in my heart—Marlin Sisters. LON. L995 

Music Man—Radio Revellers. COL. DB2922 

Music of Johann Pe ae Phil. DEC. LXT2634* 
Music of Liszt-—W. Kempff. DEC 725 pec 


Musical Comedy Favourites—S. Black. DEC. LFIO16* 
Musicians, The—Shore, Harris, etc. H.M.V. B10137 
Muskat Ramble—G. Bell. PAR. R3396 
Muskat Ramble—R. Svensson. ESQ. 10-146 
Muskrat Ramble—K. Ory. VOC. VI0I2 
My ain Hoose—K. McKellar. PAR. F3429 
My sorta ae Sands. CAP. CL13669 
My beloved—R. Merrill. H.M.V. B10204 
My beloved—F. Ferrari. PAR. 3500 
My beloved—D. Haymes. BRU. 04937 
. H.M.V. BIOIS4 
'Y7601 
kena . Cordell. H.! MV. BI0160 
My buddy—B. Crosby. BRU. 04740 
My boy—D. James. DEC. 
My concerto—A. Shelton. DEC. F9850 
My concerto—R. Anthony. CAP. a 
My concerto—T. Edwards. M.G.M 
My daddy rocks me—S. Noone. vou’ V1007 
My dearest—B. Snyder. LON. L(075 
My desire—D. James. DEC. F9842 
My favourite brunette—Hope and Lamour. CAP. CLI3518 
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My funny ment. Giggles. BRU. 04715 
My heart goes crazy—B. Crosby. BRU. 04745 
My heart sings—The Continental. CAP. CL13660 
My heart stood still—j. Venuti. ORI. LB1069 
My highland angel—Redmond Bros. PAR. F3427 
My inspiration—D. Dauberson. NIX, BY10I5S 
My Irish jaunting car—B. N. Lee. BEL. BL2569 
My landaldy—L. Kitchener. MEL. 
My love—G. MacRae. CAP. C CLisers 
My love and devotion—J. Young. POL. P1025 
My love and my mule—T. Beneke. M.G.M. 403 
My love and my mule—M. Mayo. CAP. CLI3541 
My love she’s but a lassie—P. Cardew. PAR. R3496 
My love—A. Morgan. BRU. 04913 
My Magic Rewende. Kee'!. M.G.M. 428 
Hd magic heart—H. Keel. M.G.M. 428 

ly man—Andrews Sis. BRU. 04754 
Mm melancholy baby—B. Fields. M.G.M. 386 
My mither’s coming in—T. Wright. H.M.V. B10193 
My Moonlight Madonna—Mantovani DEC. F9902 
My mother’s lullaby—M. Smith. H.M.V. B10079 
My old flame—S. Getz. ESQ. 10-137 
My resistance is low—H. Carmichael. BRU. 04710 
My resistance is low—D. Squires OL. DB2897 
My silent love—B. May. CAP. ¢ CLI3 3733 
My song of praise—G. Melachrino. H.M.V. B10087 
My truly truly fair—F. Cordell. H.M.V. BIOI09 
My truly —_ fair—R. Anthony. CAP. CL13563 
My truly, truly fair—R. Morgan. BRU. 04759 
My truly, truly fair—L. Cross. PAR. R3411 
My truly, truly fair—G. Mitchell. COL. DB2885 
My truly, truly fair—D. James. DEC. F9701 


My two timin’ woman—H. ye H.M.V. B10284 
My Yiddisher Momme—Deep River Boys. hey M.V. BI0139 
My yiddishe momme—B. Daniele, LON. LI135 


My Yiddisher Momme—E. Calvert. COL. DB3073 
Myfanwy—Welsh Festival. H.M.V. B10282 
Myob—/. Dankworth. ESQ. 10-203 


Pr aee 

Nanette—S. Thompson. PAR. 
Nappin’ John—R. ae. "ESO. 10-155 
Nar-cis—S. Getz. ESQ. 10-' 
Nashooma—G. Auld. oe. V2035 
Naughty but nice—A. Ellis. M.G.M. 481 
Neapolitan Nights—Stafford and Forge" CAP. CL13548 
Neapolitan nights—R. Morgan. — a 
Nearing Shearing—N. 6urns. ae 
Necessary evil—F. Laine. COL. D 
Neither am I—D. Cherry. BRU. ry 
Nell a (German) 

Overture—Queen’s Hall L.0. COL. DB2807 
Nelly Bly—£. Durlacher, MEL. P209 
Nero Fiddles—P. Nero CAP. LC6547* 
Never—Comarata. BRU. 04873 
Never—B. Eberiey. CAP. BO 
Never—T. Arden. COL. DB2998 





Never—L. Lawrence. DEC. F9833 
Never—J. Garber. CAP. CL13697 
Never—D. Hughes. COL. DB3039 
Never—D. Day. .V. B10242 


Never—L. Ferguson. PAR. R3508 
Never—D. Valentine. MEL. ee 
Never—B. Hurley. NIX. NY7711 
Never been kissed—F. Martin. H.M.V. B10085 
Never been kissed—j. Lewis. CAP. CL13538 
Never before—D. Martin. CAP. CL13723 
Never before—R. one. PAR. R3315 
Never before—F. Warren. M.G.M. 462 
New Orleans Days—L. pemene. BRU. LA8537* 
New Orleans Stomp—S. Dodds. 008 
New Year Concert—Vienna Phil. Orch DEC. LXT2645® 
New Year Concert—Vienna Phil. oT LXT2645* 
New York Blues—V. Lewis. ES 0 
Night is young—K. Baker. MEL. ine 
Nickel ain’t worth a cent—G. Lombardo. BRU. 04716 
Nickelodeon Rag—S. Carson. POL. P1038 
Night and Day—2Z. Sims. VOG. V2040 
Night and Day—S. Getz. ESQ. ar 
je and ret ov. BRU. pate 
ight on the Bare Mountain (Musorgsky)—Philharmonia 
Orchestra. H.M.V. C791 145. oa 
Nightingale—J. Stafford. CAP. CL13752 


= owe —_. wk —_ 3608 ™ 

ights in the Gardens in—Rubinstei: 

ig Sat oe. ns cf Spai ubinstein. .M.V. 
eg the raezi= of Spain (Falla)—Curzon and N.S.O. 





Nights of Glad S. Th AR. R3477 

Nik Baditut—Los Angeles. H.M.V. OAs? 5 

Nineteen nineteen Rag—Dutch Swing Clg. DEC. C16190 
Ninn Nonna—B. Gigli. H.M.V. DA2003 

Nirvana—J. Locke. COL. DX1752 


Nocturne (Boulanger)—P. Fournier. H.M.V. DA2005 
No more nothing—Z. Turner. VOG. V9002 
No more Taxi—L. Kitchener. MEL. 1172 


No, no che non capace (Mozart)—/. Hollweg. DEC. LX 
-. pace ( —! 74 


No one but you—T. Martin. H.M.V. BIO106 

No one but you—Butler and Whitley. DEC. F9723 
No one else could be—L. Millinder. VOG. V9021 
No one else could be—B. Mann. VOG. V9021 

No other love—D. Haymes. BRU. 04897 
No other love but yours—D. Haymes. “cr 04897 
Nobby nightingale—Brough and Andrews. H.M.V. BD 1275 
Nobody’s tears are falling—E. Knight. BRU. 04707 
Noche de estrellas—Malando. DEC. C16173 

Noche de lan ronds—0O. Calle. ESQ. 5-045 

Nocturne in F (Chopin)—C. Smith. COL. DX1809 


Nocturnes, Op. 15, No. 1, and Op. 27, No. | (Chopin)— 
A. Cortot. H.M.V. D B21447 
Nocturnes (Debussy)—Suisse Romande. DEC. LXT2637* 

Nocturne No. 9 (Chopin)—B. Siki. PAR. PW8004 
Nola—S. Torch. PAR. R3450 

Non ti scordar di me—R. Tucker. COL. LBI20 
None but the weary heart—V. Silvester. COL. pepete 
None but the lonely heart—F. Ferrari. PAR. R353 
Noodlin’ Rag—P. Como. H.M.V. BI 
Noodlin’ Rag—G. Lombardo. BRU. 04924 
Noodlin’ Rag—J. Carr. ag CL1I3732 
Noodlin’ Rag—R. M.G.M. 498 

re Peony Stseches *(Delius)—RP.O. COL. LX1399- 


Not h-4 all the dreams in dreamland—Maple Leaf Four. 
NIX. NY7722 


Not for all the dreams—B. Lee. DEC. F9719 

Not so fast—R. Scott. ESQ. 10-211 

Nothing—J. Brandon. COL. DB3041 

Nothing—j. Hutton. BRU. 04848 

Now and forever—L. Fotone. VOG. V9028 

Now I’m back here with you—H. Langer. PAX. PRS65 
Now on land and sea—Wainsgate Choir. H.M.V. B10084 
Nuages (Debussv)—Philharmonia. COL. DX1754 

Nuits a. {Berlioz)—S. Danco. DEC. AX554-7 DEC. 


Nulabor—G. Bell. PAR. R3514 

—z brosur areca : 
junc Dimittis almisley 

DX1779 © i 


CAP. CL13562 
Sch. of Msc. COL. 


Nursery Samba—E. Ros. DEC. Fests 
Nussbaum, Der (Sch f. COL. LBI22 
Nussbaum, Der Pe em a oy . H. M. V. DB21457 
Nymphs and Shepherds tirkineilieeh ‘Choir. PAR. R3474 





°o 
O, beauty—Ff. Cordell. H.M.V. BI0134 
O bianca luna—C. Siepi. PAR. oe 
O Bothwell Bank—S. MacEwan. COL. DB3088 
O du liebs Angeli—E. Schwarzkopf. COL, LBII2 
O dem Golden Slippers—P. Cardew. PAR. R3532 
O Ekeitwig (Lohner)—K. Flagstad. H.M.V. DB21490 
O, fir tree dark—B. Crosby. BRU. 04734 
O Rei Mandou me Chamar—O. Coelho. PAR. RO20699 
O Sacred Head—Kirkintilloch Choir. PAR. R3512 
O sole mio—R. Tucker. . LBI2 
O, whither shall | flee (Bach)}—P. Biggs. COL. DX1783 
Oberon (Weber) 
Overture—Vienna Phil. H.M.V. DB21104 

Oberek—E. Uminska. PAR. R20603 

Oboe Concerto (Mozart)—Salzburg Orch. NIX. SPLP5I9° 
Obsession—L. Tuebois. a 5-044 
Obsession—T. Heath. DEC. F988! 
Octet in E (Mendelssohn) 

Scherzo—R.P.0. H.M.V. DB97I1 

Ocarina, The—J. Garber. CAP. CL13697 
Ocarina, The—G. Jenkins. BRU. 04882 
Ocean wave—Haymakers. DEC. new 4 
Ode on St. Cecilia’s Day (Purcell) 
\d—Royal Festival Orch. 





Soul of the worl H.M.V. 
DB21273 
Ode to an ode—S. Mineo. ESQ. 5-027 
Off to Philadelphia—N. Walker. COL. DX1830 
Offertorium M Kyri g Orch. NIX. 
SPLP519* 


Oh dear! She’s wonderful—B. Ives. COL. — 
Oh ! By jingo—Carpenter and Reynolds. M.G.M 
Oh ! didn’t he ramble—C. Barber. ESQ. 2013 
Oh ! Look-a there—C. Butler. COL. DB2' 
Oh ! Lady be good—B. de Franco. M.G.M. 704 
Oh Lord, How Long—G. Haynes. CAP. CL13550 
Oh, Marry me—V. Monroe. H.M.V. BI0133 
Oh ! Marry Me—R. Goff. DEC. F9755 
Oh ! nick-o-deemo—R, Ingle. CAP. CL13579 
Oh ! she’s gone—M. Mitchell. PAR R3503 
Oh you million dollar doll—Lee Monti. LON. L1079 
Old gamblers never die—M. Blanc. at — 
Old grand dad—Fats Waller. H.M.V. B 
Old grey mare—H. Lyttelton. P. 
Old man river—W. Warfield. M. G.M. 409 
Old man river—G. MacRae. CAP. CL13578 
Old Music Master—T Burns. ESQ. 10-162 
Old pa aint—G. Jenkins. BRU. 04884 
bo | Cross—J. Stafford. CAP. CL13701 
fe 4-3 cross—Silver Chords. PAR. yee 
oid Shoe—Elliott and Squires. COL. DB3046 
Old soldiers never die—f. Wakely. CAP. CL13537 
Old soft shoe—Nichols and Peterson. PAR. R3489 
Old Square Dance is back again—j. Denis. DEC. F986880 
Old Uncle Ned—B. Ives. 928 
Ole Virginy Rag—H. Rov. NIX. NY7762 
Old Woman—Glasgow Orpheous Choir. 
Oldies—Merman and Bolger. BRU. 04714 
Ole Miss—G. Lewis. TEM. A98 
On a honky tonk agg agp Starr. CAP. CL13658 
Ona Monday—Leadbelly. 
On a spring note—S. Torche CCAR R3536 2 
On my way—S. Oliver. 1. 04906 
On the old potato farm—B. Morrow. H.M.V. BIOI99 
On the Riviera—D. Kaye. BRU. 04718 
On the steps of St. Paul’s—B. Cotton. DEC. F9844 
On the sunny side’of the street—G. Miller. ESQ. 10-209 
On top of old Smoky—S. Phillips. .H.M.V. BD6095 
On top of old Smoky—?. Faith. COL. DB2877 
On top of the Ferris Wheel—L. Baxter. CAP. CL13546 
On with the new—H. Mav. PAR. R3529 


H.M.V. C4102 


Once there Twed a fool—T. Edwards. M.G.M. 382 


Once upon a nickel—Merman and Bolger. BRU. 04714 

Once upon a time to-day—Haymes & Wilson. BRU. 

Once you find your guy—M. Whiting. CAP. CLI3558 

Once you find your guy—K. Armen. LON. L854 

Ondine (Ravel)—G. Scherzer. PAR. R3516 

One at a time—E. Ros. DEC. F9698 

One for my baby—F. Laine. COL. DB3017 

One morning—L. Beginner. MEL. 1211 

One Morning in May—T. Dorsey. BRU. 04925 

One man went to blow—H. Lyttelton. PAR R3436 

One raindrop—t. Howard. DEC. F9756 

One sweet letter—?P. Page. ORL. CBI06! 

One, two, three—Sound Mw H.M.V. BIOII6 

Only Fools—D. Hale. PAR. R3476 

Only Fools—V. Silvester. COL. FB3628 

Only foels—j. Young. POL. 4g 

Only fools—N. Colville. DEC. F9846 

On J. Young. POL. PIOI7 

Only fools—R. Inglez. PAR. R3492 

Only fools—L. Lawrence. DEC, F9833 

Only fools—D. Hughes. H.M.V. — 

Only fools—Camarata. BRU. 

Only Fools—E. Winstone. NIX. NYTTAI 

Only you will ever know—D. Hughes. COL. DB3039 

Only you will ever know—L. Lawrence. DEC. F9928 

Oodles of noodles—j. Brandon. COL. DB3012 

Oodles of Noodies—B. Cotton. DEC. F9865 

Ooh ! Dahdily-Dah !—L. Prima. COL. DB3070 

Oops—M.G.M. Orch. M.G.M. 479 

Oops—M. Whiting. ine CL13693 

Open house—Bell-Lyttelton. PAR. R3475 

Open Thy Gates—Sale and District Choir. H.M.V. B10243 

Operatic Concert—f. Micheau. DEC. LXT2528* 

Operatic Highlights for Orchestra, No. 2—L.P.0. and 
LS.O. LK4017* 


Operatic He for Orchestra, No. 3—New S.O. 


Operatic Recital—A. Dermota. DEC. LXT2592* 
Operatic Recital—L. Welitsch. DEC. LXT2567* 
Operatic Recital—M. Reining. DEC. LXT3021* 
Operatic Recital—R. Arie. DEC. LX3041* 
Operatic Recital No. 2—G. Souzay. DEC. LXT2568° 
Operatic Recital—H. Gueden. D C. LX3067* 
Operatic Rectial—Gueden and Friedrich. DEC. LX3068° 
—— Recital—Patzak and Edelmann. DEC. LXT2672° 
¢ —- > a yy fg 
retta— rds. 
Orchids i in the moonlight—A. Kostelanetz. COL. DX1I815 
Ordinary People—F. King. DEC. F9773 
Orinoco—V. Silvester. COL. DB2872 
Orpheus in the Underworld (Offenbach) Overture. 
DEC. LXT2590 
Overture—Philharmonia Orch. COL. DX1823 
Otello (Verdi) 
pom Piena di grazia—C. Mortinis.COL. LX1463 
Era la notte—de Sved. PAR. SW8124 
Oh ! Mostruosa colpa—J. mg? Ky H.V. DB21426 
Niun mi toma—M. de! Monaco. H.M.V. DB21452 
Willow Song—C. Martinis. Veen LX1815 
Ostrich Walk—f. Randall. PAR. R34 <2 
Our Delight—J. Dankworth. ESQ. | 
Out in the cold again—W. Fryer. Dre. F987! 
Out i in the cold te Hayes. ORI. ring 
Out o’ breat d and Lewis. M.G.M. 42 
Out of breath—Desmond and Lewis. M.G.M. a 
Out °° breath—D. Coupland. DEC. F9793 
Out o’ breath—G. de Haven. . 04772 
Out of the blue—S. Thompson. PAR. R3502 
Out of the Gallion—H. Lyttelton. 4g Sa 
Over the waves—cC. Smitton. PAX. P! 
Over a bottle of wine—T. Martin. H. A v. “310143 
Over a bottle of wine—T. ag = L. P206 
Over and over—f. King. DEC. F978: 
Over the rainbow—K. Graham. ee. | 
Overture on a Hebrew Theme Teche Bitte Chamber 
Orch. NIX. SPLP512* 


Pagliacci Dr ws omar 
Vesti la giubba—M. del Monaco. H.M.V. DB21452 
Vesti la giubba—R. Tucker. COL. LX1545 

— es clouds with sun—Morgan and Norman. CAP. 


Paint yourself a rainbow—D. Peers. H.M.V B10227 
Paint yourself a rainbow—King Cole. CAP. CL13744 
Painting the clouds with sunshine—V. Silvester. COL. 


FB36. 
Painting the clouds with sunshine—j. Brandon. COL. 
DB304! 


Painting the clouds with sunshine—L. Cross. PAR. R3504 

Painting the clouds with sunshine—J. Loss. H.M.V. BD6127 

Painting the clouds with sunshine—j. Garber. CAP. 
CL13683 

Palatine’s jaer-S. onniae. H.M.V. B10252 

Palladium Patro |. 403 

Pallet on the Floor—G. Lewis. TEM. A99 

Paloma—j. Muzurus. DEC. F9724 

Pampas Moon—V. Silvester. COL. DB3044 

Panama—B. Johnson. TEM. JMBS 

— in the a "Room Fat Waller. tae .V. BI0262 

Papa dip—New Orleans Wanderers. 2920 

Papillons, Op. 2 (Schumann)}—W Kem ff. DEC. LXT2670* 

Parade of the pieces—H. Gold. DEC. CFio4o® 

Parade of the Wooden Soldiers—K. Griffin. COL. DB3075 

Parade of the Tin Soldiers—T. Reilly. PAR. R3511 

Paradise—K. ca. BRU. 04726 

Paradise—R. | PAR. R3407 

Parado de Vollemneanoclee Angeles. H.M.V. DAI975 

Parisian Mode—W. Phillips. COL. DB2873 

Park on a Sunday—J. Young. POL. PIOI! 








INDEX 








Parsifal (Wagner) ~ 
Prelude and Good Friday Music—N.B.C. Sym. Orch. 
H.M.V. BD21270-2 


Titurel, der fromme held ; Drum blieb es dem ; 
O, Gnade!: Die Heil’ge Spiesung—L. Weber. 
COL. LX1441-2 ‘ . 


Parted—H. Dawson. DEC. F968! 

Parting Sono Lynn. DEC. F9927 

Partita No. | (Bach) 
Gigue only—L. Selbiger. COL. LX8915 

Partita No. 2 (ech)-—Compeli DEC. LXT2596* 

Party time—J. CAP. LC6534* 

Passione—C Zattoni. NIX. BY1273 

Passione—L. Infantino. COL. LB123 

Pastel—E. Garner. ESQ. 10-176 

Pastorale, Op. 19 (Franck)—J. Demessieux. DEC. LXT2578* 

Pastorale = Capriccio (D. Scarlatti)—V. Schioler. H.M.V. 
DB2016 


Patience (Gilbert and Sullivan)}—D’Oyly Carte Co. DEC. 
LK4047-8* 


Paul Jones—H. Davidson. COL. DX1789 

Paul Jones—V. Silvester. COL. DX1796 

Peanut vendor—M. McKenzie. MEL. 1188 

Peanut Vendor—E£. Grant. CAP. CL13662 

Peas and Rice—E. Fitzgerald. BRU. yg 

Peer Gynt Suite No. 2 (Grieg)—L.S.O. Vv. €7902-. 

Peer Gynt Suite No. | (Grieg)—L-P. 0. Bec. Ax.421-2 

Peg o’ my heart—C. Dennis. CAP. CL13610 

Pennies from heaven—G. Miller. ESQ. 10-149 

Pennies from heaven—j. Moody. ESQ. 10-165 

Pennies from Heaven—M. Henke. CRI. LB1073 

Penny Whistle Song—L. Anderson. BRU. 04926 

Penny Whistle Blues—W. Cele. DEC F969! 

Penny Whistle Boogie—W. Cele. DEC. F96' 

People are funny—R. Ingle. CAP. CL13579 

People in the West Indies—Four Deuces. MEL. 1215 

Perfidia—B. Light. CAP. CL13748 

Perfidia—B. May. CAP. CL13725 

Perfidia—B. Savage. CAP. CL13739 

Perfidia—Four Aces. BRU. 04909 

Perhaps, perhaps—T. Whittle. a. * 5 

Per ORI. CB 

Pernamubco—R. Inglez. PAR. Raat? 

Pernambuco—S. Race. COL. DB2937 

Perpetuum Mobile (Weber)—Moseiwitsch. H.M.V. C4101 

Persistent Serenader—C. Smitton. +gF PRSS 

Peter Cot G. U. 04904 

Petit Ange Blond—E. Busch. DEC. Ci6166 

Phantom Pianist—H. Menzies. POL. P1019 

Phantom Pianist—W. Winstone. N!X. NY774I 

Philadelphia Lawyer—T. Ernie. CAP. CL13653 

Piana Anna—Honky Tonks. H.M.V. B10248 

Piana Anna—J. Nichols. PAR. R3537 

Piana Anna—B. Lee. DEC. F9719 

Piangete Aure (Carissimi)—Gatti and String Qt. 
DAI945 








H.M.V. 


Piano and Dance Tempo No. | 1—/. Stewart. PAR. F2467 
- Piano in Dance Tempo—!/. Stewart. PAR. F2488 

Piano in Dance Tempo—!I. Stewart. PAR. F2494 

Piano Medley, D.103—C. Kunz. aor 

Piano Medley—C. Kunz. DEC. F 

Piano Pieces (Chopin) —W. + hac + LPY!12* 
Piano Players—Z. Manners. CAP. CL1371 

Piano Recital—A. Tatum. CAP. Lceszee 

Piano flage—Morton & Kaye. PAR. F2485 

Piano Mediey—C. Kunz. DEC. F986! 

Pianolo—Caribbean Carnival Orch. DEC. F9922 

Piccadilly Hoe-down—R. Martin. COL. DB3026 

Piccadilly Piper—H. Menzies. POL. P1019 

Pick yourself up—G. Shearing. M.G.M. 392 

Pick yourself up—G. Harris. ESQ. 5-025 

—— =: _ Gray (O. Wilde)—!. Hunter, etc. DEC. 


(Mussorgsky)—J. Katchen. 


Piece en forme de Habanera—!. Haendel. H M.V. B10135 
re forme de Habanera (Ravel)—P. Fournier. H.M. 


Vv. 
Pig, pig—B. Ives. COL. DB2997 
Pinafore (Sullivan) Overture—Sym. Orch. DEC. LXT2609* 
Pineapple Poll (Sullivan)—Sadler’s Wells Orch. COL. 
DX1765-670 


Ping Pong Samba—S. Bettancourt. MEL. 1223 
Ping Pong Lullaby—S. Bettancourt. tog 1223 
Pink champagne—O. Rabin. PAR. F246 
Pinocchio (Selection)—V. ae. oar Lassie 
Pip Squeak—K. Graham. ESQ. 
Pique Dame (Suppe) Bane hee A DEC. LXT2589* 
Pique Dame (Tchaikovsky) _ 
‘ H.M.V. 


Twill soon be 4 J. H d. 
DB21451 

Pirates of Penzance (Sullivan) Overture—Sym. Orch. 
DEC. LXT2609* 

Pizzicato Polka—Rawicz and Landauer. COL. DB2899 

Pizzicato Samba—R. Inglez. PAR. R3402 

Place in the sun—L. Cross. PAR. R3420 

Place Vendome—A. Gould. DEC. C16188 

Plaisir d’amour—C. Smitton. PAX. PR5S57 

Plaisir d'amour—L. Pons. COL. LX1539 

Platee (Rameau)—Berlin S.0. TEL. LGM65002* 

Play me a hurtin’ tune—?P. Como. H.M.V. B10266 

Play them bones—F. Craig. BRU. 04896 

Playera—Los Angeles. H.M.V. DAI974 

Playtime in Brazil—E. Ros. DEC. F9702 

Plaything—B. Brewer. BRU. 04796 


Pictures at an Exhibition 
DEC. LK4046* 





ESQ. 10-179 


Please Mr. Sun—P. Como. H.M.V 

Please Mr. Sun—J. Ray. COL. DB3006 
Please Mr. Sun—T. Johnson. COL. DB3038 
Please Mr. Sun—E. Boswell. PAR. R3517 


Please don't talk about me—S. 4 





Please Mr. Sun—L. Baxter. CAP. i 
Please Mr. Sun—B. Kenny. R 

Please Mr. Sun—T. Edwards. M.G.M. 482 
Please Mr. Sun—V. Silvester. COL. FB3641 
Please Mr. Sun—V. Lynn. DEC. F9898 

Plough Hand Blues—Chicago Bill. MELL. 1203 
Pocket Pete—E. Ros. DEC. F9684 
Poco-Poco—F. Alongi. DEC. a 
Poco loco in the coco—E. Ros. DEC. F9884 

Poeme (Ch Y. Menuhin. H.M.V. DB9759-60 
Poems by Milton—S. Murray. COL. DX1794-5 

Poems of A. Pope—G. Rylands. COL. DX. 1777-8 

Poems of de la Mare—Harris and Balcon. COL. rte 3 
Poet and Peasant (Suppe) Overture—L.P.O. 





Poet and Tee (Suppe) 
Overture—L.P.O. DEC. X570 

Poinciana—A. Clare. , MEL. 5-054 

Pokeberry Pr M.G.M. 4 

Polish Folk Song — Soe Uminsko. PAR. R20603 

Polished Brass—All Star Brass Band. PAX. PRS75 

Polka Italienne—E. Frank. DEC. C1616! 

Polly—H. Smart. PAR. R3486 

Polonaise No. 2 (Chopin)—Malcuzynski. COL. LX1I416 

Polonaise No. 4 (Chopin)—Stefanska. H.M.V. C4100 

Pomp and Circumstance No. | (Elgar)—Royal Festival Orch. 
H.M.V. DAI981 

Poor whip—poor will—R. Clooney. COL. DB3037 

Poor whip—poor will—G. Elliott. H.M.V. B10241 

Poor whip—poor will—Andrews Sisters. BRU. 04903 

Poor Whip Poor Will—Beverley Sisters. COL. DB3062 

Pork & Beans—J. Fallon. DEC. F9870 

Porque—P. Nunez. NIX. BY1528 

Portland Place—T. Whittle. MEL. 1205 

Portrait (Bartok)—J. Szigeti. COL. LX1531 

Possibilities—P. Harris. H.M.V. BIO10S 

Potpourri of Waltzes—E. Green. ESQ. 5-021 

Potpourri of Yiddish Tangos—B8. Potock. MEL. 5015 

Poupee Valsante—Rawicz and Landauer. _= DB3 

Powder and Paint—F. de Vol. CAP. CL135: 

Praeludium ewe vicky yen 2 SPOL. LX1426 

Praeludium (Jarnfelt)—R.O.H. Orch. H.M.V. B10136 

Praeludium and Allegro—S. Moock PAR. E11497 

Pray for me—O. Gilbert. COL. DB2964 

Pray for me—D. Leibert. H.M.V. B10226 

Pray for me—J. McHugh. COL. DB3059 

Prayer in the twilight—H. Dawson. DEC. F9712 

Prelude—D. Brubeck. VOG. V2092 

Prelude (Debussy)—-G. Scherzer. PAR. E11490 

Prejudes (Debussy) 
Feux d’artifice—G. Scherzer. PAR. E11495 

Preludes, Op. 3, No 2, and Op. 32, No. 5 (Rachmaninov) — 
Philadelphia Orch. COL. LX 1464 

Prelude and Fugue in D (Bach)—J. Demessieux. 
LXT2578* 





DEC. 


Prelude & Fugue i Ld oo <, fom. H.M.V. C7898-9 
Prelude in C—K. C CAP. CLI 
Prelude in E (MarkG. Scherzer. sPAR, R3437 
Prelude in C (Bach)—P. Browne. PAX. PR485 
Prelude No. 7 (Prokofiev) —G. Scherzer. PAR. R3437 
Prelude to a kiss—S. Getz. ESQ. 10-168 - 
Prelude to a Memory—F. Chacksfield. POL. P1027 
Prelude to Revelry—All Star Brass Band. PAX. PR575 
Pretty-eyed Baby—Stafford and Laine. COL. DB2883 
Pretty-eyed Baby—B8. Williams. M.G.M. 402 
Pretty-eyed Baby—/J. Turzy. BRU. 04728 
Pretty-eyed Baby—cC. Stapleton. DEC. F9705 
Pretty eyed Baby—R. Anthony. CAP. CL13563 
Pretty little Bells—B. Strong. CAP. CL13551 
Pretty little bells—S. Kaye. COL. DB2869 
Pretty mocking bird—L. Pons. COL. LX 1462 
Pretty Polly Polka—€. Smith. BRU. 04214 
Pretty Woman—L. Beginner. MEL. 1183 
Prince Igor (Borodin) 
Kontchak’s Aria—B. Christoff. H.M.V. DB21262 
Polovtsian Dances—L.P.O. DEC. AX531-2 
Ahime, Nel cor—?. Silveri. COL. LX1530 
nines Elizabeth of England—Luton Girls Choir. PAR. 
COL. DXI776 
Band. H.M.V. 


Princess sans amour—J. Baker. NIX. BY1035 
Procesion del Rocio (Turina)—Conservotoire de Paris 
DEC. X463 


Progression—L. Tristano. ESQ. 10-145 
Promenade—C. Robison. M.G.M. 507 


483 
Princess Ena Quadrilles—H. Davidson. 
Princess Margaret’s Fancy—Haymakers’ 
Bi0080 . 


nee ee Highlights—Noli, Campora etc. DEc. 
Pulling Strings—F. Chacksfield. COL. D83052 
Puritani (Bellini) 

Ah! son vergin vezzosa—L. Pons. COL. LXI514 


Mad Scene—M. Callas. PAR. R30043 
Purt’ nigh but not plumb—Shore and Young. 1H. M.V. B10214 


“ 


<7 
Quand la valse chante—A. Bernard. NIX. BY1554 
Quando I’amore nasce —B. Gigli. H.M.V. DAI9I6 
Quartet inA eo ae Qt..H.M.V. DB9648-50 


pee ty . Op. 18 (Beethoven)—Griller Str. Qt. DEC. 
Quartet No. 15. Op. 132 (Beethoven)—Griller Str. Qt. 


DEC. LXT2575* 

Quartet (Binet)—Manoliu. Joubert, etc. DEC. LXT2658* 

Quartet No. 3 Op. 5! (Dvorak) —Boskovsky Qt. DEC 
LXT 2601* 

Quartet in C major (Haydn)—Galimir Str. Qt. NIX. 
SPLP504* 
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Quartet in D minor (Haydn)—Galimir Str. Qt. NIX. 
SPLP504* 

Quartet in B, K458 (Mozart)—Kroll Qt. ALL. ALX86* 

Quartet in C, K 465 (Mozart)—Kroll Qt. ALL. ALX86* 

ie eee etc. (Schubert)—Barchet Qt. NIX. 


Quartet in F (Schumann)—New Italian Qt. DEC. LXT2591* 
Quartet in Op. 56 (Sibelius)}—Griller Str. Ot. DEC. 
Quartet in E (Verdi)—New Italian Qt. DEC. LXT 2591* 

Quartet No. 6 (Villa-Lobos )—Hollywood Str Qt. CAP. 


CTL7004 \ 
Quartet in A (Walton)—Hollywood Str. Qt. CAP. CTL7004* 
Quartetsatz in C minor (Schubert)—Barchet Qt. NIX. 


SPLPS17* 
Queen Bee Blues—E. Vinson. VOG. V2023 
Queen Phillipa etc.—R. Power. H.M ag. 
Queen’s Boogie—S. Gaillard. VOG.V’ 
Quelle, Die (Medtner)—E. Mann ey a COL. LX1424 
uick—E. Lawrence. VOG. V9024 
Quick step medley—W. Fryer. DEC. F9849 
aay - (Boccherini) Finale—Quintetto Chigiano. DEC. 


Quintet in A, Op. 81 (Dvorak)—Chigi Qt. DEC. AX527-30 
Quintet in F (Franck)—Quintetto Chigiano. DEC. AX457-61 
eet . 39 (Prokofiev)—Paris Chamber O!ch. NIX. 


Quintet in C (Schubert)—Hollywood St. Qt. CAP. CTL7011* 

Quintet in A (Schubert)—Budapest String Quartet. COL. 
LX1521-25 

Quizas, quizas—B. Crosby. BRU. 04749 

Quo Vadis—Sound Track. M.G.M. 460-1 


Rabbit foot blues—L. Jefferson. TEM. R46 
Rag Medley—J. Leach. COL. FB3637 

Raggle, taggle sypsies—B. Johnson. COL. DB2878 
Ragtime Annie—Bultin’s Square Dancers. MEL. P215 
Ragtime medley—G. Carr. CAP. CL13665 

Ragtime mediey—R. Allen. BRU 04871 

Rainbow Square—Vocal Gems. COL. DXI8I6 
Raindrops—Lily Ann Carol. H.M.V. B10279 

Rake the floor—P. Cardew. PAR. R3395 

Rakes of Mallow—Butlin’s Square Dancers. MEL. P205 
Randolph Turpin’s Victory—Lord Beginner. ESQ. 5-034 
Randolph Turpin’s Victory—L. Kitchener. MEL. 1177 
es oe (Ravel)—Suisse Romande. DEC. 


Re di Lahore (Massenet) 

Le barbare tribu—G. a. PAR. R30047 
Rebecca—L. Konitz. ESQ. 10-17 
oo Scherzo 7 lO Francescatti. 


Red Devil’s boogie—Toots’ Qt. DEC. Ci6170 

Red River Valley—E. Durlacher. MEL. 

Rejoice O Lord (Knapp)—Royal Sch. of Ch. Msc. 
DX1779 


Relicario, EI—R. ~_ PAR. R3472 
Rendezvous—E. Ros. DEC* F985! 

Report to Congress—Gen. MacArthur. H.M.V. B7032-4 
Re-stringing the gore Gray. BRU. 04782 

Retreat—B. Ruick. M.G.M. 

Retrospection—L. Tristano. ESQ. 10-145 

Rhapsodie Espagnole (Liszt)—G. Bachauer. H.M.V. C7854-5 
Rhapsodie Espagnole (Liszt)—Malcuzynski. COL. LX 


Rhapsody for Orchestra (Schnabel)—Philharmonia. CCr. 
LX8843-4 
Rh dy in C (Doh COL. 


DX1836 
Rhapsody in Blue—S. Camarata. prt LAT8014* 
Rhapsody in Blue—V. Lewis. ESQ. 5-019 
Rhondda Rhapsody—Melachrino. H.M.V. BI0138 
Rhondda Rhapsody—B. Johnson COL. DB2904 
Rhondda Rhapsody—C. Williams. COL. DB2992 
Rhumba Boogie—H. Snow. H.M.V. B10284 
Rhythm Rag—H. Roy. NIX. NY7762 
Rhythm Rag—V. Silvester. COL. § hg 
Rhythm of a new Romance—D. Kaye. BRU. 04718 
Rhythm on Reeds—P. Green. DEC. LFI019* 

Rhythm Rag—S. Phillips. H.M.V, BD6132 
Rhythmic LullabyL. James. DEC. F9722 

Richard M. Jones Blues—L. Watters. MEL. 1.170 
Richard Wagner (Liszt)—L. Kentner. COL. DX1822 
Riddle di Diddle—E. Hayes. nom R3509 

Riddle Song—8. Ives. COL. D ag 

Right foot up—C. Robison. M.G.M 

Right hand —— CAP. CLI 1012 
Rigoletto (Verdi) 

La donna mobile—M. Lanza. H.M.V. DA!978 

Questa, O Quella—M. Lanza. H.M.V. DAI989 

Tutte le feste—L. Pons. COL. LXI418 

Duet, Act | . Mio Padre—fagliughi and de Sved. PAR. 

SwW8124-5 
Ah ! Solo per me—Pagliughi and de Sved. PAR. R30042 
Parmi veer le lagrime—R. Tucker. COL. LX1545 


Riley’s daughter—T. Steele. LON. So ay 

Riley’s daughter—B. Cotton. DEC. F9760 

Riley’s daughter—M. Mitchell Trio. PAR. R3439 
Ring round the moon—C. Williams. COL. DB2905 
Riot in Rio—J. Loss. H.M.V. BD6104 

Riot in Rio—Squadronaires. DEC. ay of 

Riverboat Shuffle—Wolverines. TEM. R: 

River in the moonlight—L. Howard. Dec. F9756 
Riverside blues—C. Bolling. ESQ. 10- 

Road to the Isles—H. Nash. H.M.V. 310265 

Ropin’s reward—Brough ana Andrews. H.M.V. BD1275 
Rock all the babies to sleep—B. Cotton. pa F9835 
Rock City boogie—T Ernie. CAP. CL13682 


COL. 


COL. 





yi)—Rawicz and Landauer. 














INDEX 





Rock Island tine—G. Melby. TEM. A96 

Rockin’ Chair—L. Armstrong. H.M.V. C4172 

Reck, Rock—C. Ravazza. H.M.V. B10202 

Recky mountain rag—). Doakes. ESQ. 5-047 
aes? _ Symphonic Prt.—G. Luypaerts. 


Roll along Jordan—Henderson Bros. NIX. NY780/ 
Roller Coaster—L. Boxter. he “i 3546 

Roller Coaster—H. Rene. M.V. BI009! 

Rollin’ Home—R. Anthony. ene. CL13734 
Rollin’ Stone—R. Stevens. VOG. V9023 

Rollin’ Stone—T. Gilkyson. BRU. 04853 

Rollin’ Stone—J. Loss. H.M.V. BD6121 

Rollin’ stone—Stargazers. DEC. F9836 

Rollin’ stone—R. Stevens. VOG. V9023 

Rollin’ Stone—T. Johnson. COL. DB3045 

Ronde de I’amour—Orch. Musette. DEC. C16167 
Ronde de |’amour—A. Walbrook. PAR. R3423 
Ronde de |’amour—j. Rosol. POL. P1014 

Rendino— K Gordon, PAR. R3447 

monde 9 Saprede in G (Beethoven)—A. Schnabel. H.M.V. 


Rondo in B (Beethoven)—L. Kentner. COL. DX1775 
Rondo in A (Bee:noven)—Schnabel. H.M.V. DB21343 
nee Capriccioso (Mendelssohn)—C. Arrau. COL. 


Room I’m sleeping in, The—B. Williams. « a M. 384 
Room With a View—B. Eckstine. M.G.M. 5 
Rosaleen—B. Crosby. BRU. 04938 
Rosaline— J. Loss. H.M.V. BD6115 
Rosaline—T. Johnson. COL. DB2984 
Rosamunde (Schubert) 
Ballet Music and Entr’acte No. 3—Vienna Phil. H.M.V. 
DB21192 


Rose | bring you—J. Peerce. H.' 4 Vv. DAI993 
Rose in the bud—H. Dawson. . F968 
re CL1I3590 


CAP. 


Rose of the Mountain—L. Boas 
Rose of the Mountain—E. Tubb. BRU. 047! 

Rose of Washington Sq.—Ambrose. DEC. F9743 
Rose, Rose | love you—B. EC. F9687 
Rose, Rose | love you—-G. ins. 4" 04724 
Rose, Rose | love you—P. oo P1008 

Rose, Rose | love you—F. Laine. ou. 0B2876 
Rose, Rose | love ole Robertson. CAP. FL13540 
Rose, The (Medtner) E. Schwarzkopf. COL. LX1423 
a by my early walk—Kirkintilloch Choir. 


Roses of Picardy—G. Shearing. M.G.M 
Roses of Picardy—/M. Pagnoul. ESQ. 5-08 
Roses remind me of you—P. Page. One CB106S 
Rosita, La—L. Paul. CAP. CL13681 
Rossinyol, El—Los Angeles. H.M.V. DAI970 
Rothesay Country Dance—J. Shand. PAR. F3419 
Rotten Row—f. Baron. POL. P1012 
Rotten Row—0O. Rabin. PAR. F2463 
Rotten Row—Baron Trio. POL. P1012 
Roulette—J. Young PO . P 1039 
Route 66—K. Cole. CAP. CL13722 
Rowan Tree—K. McKellar. PAR. F3433 
Royal Air Force March .A.F wand. COL. DB2866 
Royal Wedding—Tie Lion. MEL. 1184 
Ruddigore (Sullivan) Overture—Sym. Orch. tery LXT2609 
Rum and Coca Cola—Christie Bros. ESO | 
Rumba de Media Noche—Santiago. ORL. ScB1049 
Rumba-Rita—Ramblers. DEC. Ci6165 
Rumbleseat Song—Four Stars. DEC. F971 
Rusalka (Dvorak) 
O Silver Moon —J. Hammond. H.M.V. DB21451 
Ruses d’amour—Ballet Music (Glazounov)— Philharmonia’ 
H.M.V. C7874 
Russian Easter Festival—Overture (Rimsky-Korsakov)— 
Philharmonia. H.M.V. C7916-17 
Russian Rag—Morton & Kaye. PAR. F2485 
Rustic Reel—J. Fallon. DEC. F9869 
Ruy Blas (Mendelssohn 
Overture—Sym. Orch. H.M.V. C4095 


PAR. 


"S Schatzi—E. Schwarzkopf. COL. LBI12 
*S cool boy—S. Getz. ESQ. 10-198 

"S Wonderful—D. Brubeck. VOG. V2091 

"S Wonderful—Kelley and o—_, M.G.M. 423 


"S Wonderful—V. Silvester. COL FB3620 
Sa-frantic—S. Kenton. ESQ. 10-143 

Sabre Dance—Rawicz & pandonee, oS. DB3030 
Secramento—H. Carmi ARU. 04710 


Sail away—N. Coward. H. M. Vv. BIOII9 
Sailors’ Chorus—Welsh Festival. H.M.V. 
Sailors don’t care—D. Murphy. = 
Sailors Polka—D. Martin. CAP. C 
Saints are here—J. Daniels. PAR. 2 
Saint Germain des pres—P. Spiers. NIX. BY1078 
Sally—R. Ellington. DEC. F9906 
Sally doesn’t care—G. Jenkins. BRU. 04723 
Salty dog rag—B. Darnel. BRU. 04912 
Sam Wheller— Shaftesbury Orch. PAX. P’ 
Samba with Ros—E. Ri DEC. Lrioso. 
Sambo Mambo—B. Me. CAP. CL13721! 
Sambre et Meuse—S. Torch. PAR. R3498 
m and Delilah (Saint-Saens) 
Duet, Act 2—Ribacchi and Panerai. PAR. R30033 
we qui Commence: Mon Coeur s’Ouvre— 
. Thebom. H.M.V. DB21263 
Bacchanale—A. Kostelantez. COL. DX1824 
Bacchanale—Florence Festival. H.M.V. C4155 
Samson (Handel) 


Wie willig t . Hotter. COL. LX1615 
Sepicnn’s beadiont’ Hompen, HG. $08 


Samum—R. Dixon. COL. 
San pong Ean Rose—J. Staffer COL. DB3036 
San Jua ropical. ESQ. 5-055 
Sanctuary of the poten “Booth. DEC. F992I 
Santa Cleus Rag—J. Doakes. ESQ. 5-047 
Santa Lucia—Semprini. H.M.V. B10271 
Santa Lucia—j. Levitt. COL. eases 
Sarabande in A (Bach)—P. Browne. PAR. PR485 
Sashay out—H. Greggerson. CAP CL13698 
Satins and Lace—Andrews Sisters. BRU. 04729 
Satins and Lace—J. Loss. H.M.V. BD6102 
Saturday night in Dublin—Four Ramblers. DEC. F9758 
Saturday night in Punkin —- Shore. H.M.V. B10225 
Saturday Rag—B. Thorburn. PAR. F2487 
Saturday Rag—L. Howard. DEC. F9875 
Saturday Rag—Smith Bros. PAR. R3522 
Rag—C. } LON. L1200 
Saturday Rag—Tanner Sisters. H. M. Vv. BI0215 
SaturdayWaltz—C. Smitton. DEC. F9873 
Saunter Med'ey—S. Thompson. PAR. R3434 
Saunter Serenade—H. Davidson. COL. DX175! 
Save your sorrow—B. Crosby. BRU. 04748 
Savoy Blues—Saints Band. PAR. R3544 
Savoy Blues—C. Krahmer. ESQ. oa 
Saxophone—L. Kitchener. MEL. 1177 
Saxophone Mambo—T. Heath. DEC. F9624 
Scarlet ribbons—J. Stafford. CAP. ve 
Scene changes—W. Fuller. VOG. V2037 
—— from Childhood (Schumann)—A. Ferber. DEC. 


M4 
Scenes from "Childhood (Schumann)—W. Giesking. COL. 
LX8913-14 
DEC. LXT4544* 





Scenes from Wagnerian Music Dramas. 
LXT2644* 


Scene is clean—Z. Sims. ESQ. 10-166 

Scherzo (Franck)—H. Mortimer. PAR. PR578 
Scherzo-impromptu (Grieg)—!. Haendel. H.M.V. BI0135 
Schon Rosmarin—!. Venuti. ORI. LB1069 
Schone Mullerin (Schubert)—Fischer-Dieskau. H.M.V. 
DB21388-95 


Schwanengesang (Schubert) 

Der Doppelganger—N. Lemeni. PAR. R30046 
School Days—R. Eldridge. ESQ. 10-135 
Scotland the Brave—B. Lee. BEL. BL2570 
Scottie—R. Eldridge. ESQ. 10-155 
Scottish Country Dances—J. Shand. PAR. R3434 
Scottish Country DancesJ. Shand. PAR. F3425 
Scottish Country Dances—j. Shand. PAR yn A 
Scottish Country Dances—J. Shand. PAR. F3430 
Scottish Country Dances—Rennie gt aoe, PAR. F3431-2 
Scottish Dances—J. Cameron. DEC. LF1I068* 
Scottish Dances—j. Shand. PAR. E1149! 
Scottish Rhapsody—Black & Heath. DEC. F9876 
Scottish Waltz—J. Shand. PAR. F3415 
Scratchin’ gravel—C. Robison. M.G.M. 487 
Second Delphic Hymn—A. Mandikian. 
Sea fever—F. Harvey. H.M.V. B10233 
Seafarer—C. Williams. COL. DX1I812 
ae. Op. 67 (Glazounov)—Ballet Suite—Philharmonia, 


.M.V. C7874-5 
Seasons Ballet Suite (Glazunov)—French Nat. $.0. CAP. 
CTL7018* 


Seeing is believing—M.G.M. Orch. M. o M. 480 
Sechts’ leut’lin—E. Kunz. COL. LBII 
Sehnsucht —_ dem Fruhling +A Seefried. COL. 


LX154 
Selbsetrug (Medtner)—E. Schwarzkopf. COL. LX1424 
Selection—W. Glahe. DEC. LF!058 
Selection—H. Winter. DEC. LFl062* 
Selection—T. Heath. DEC. LF1064* 
Selection—J. Parnell. DEC. LF1065* 
Selection—S. Kenton. CAP. LC6548* 
Selection—J. Bradley. DEC. LF1042* 
Selection—-J. Muzurus. DEC. LFI041* 
Selection of Scottish Airs—D. Mackenzie. DEC. C16184 
Send me to the ‘lectric chair—G. Melby. . A% 
Senator from ene —. BRU. 04907 
Sentimental Music—T. Beneke. M.G.M. 383 
September in the rain—D. Brubeck. VOG. V2093 
September Serenade—/. Moody, VOG. — 
September Song—D. Brubeck. VOG. V2i 
September Song—S. Kenton. CAP. CUiasas 
Serenade in Blue—R. Sharon MEL. 1213 
Serenade—C. bes BRU. LA8520* 
Swe, et a, chaikovsky) Waltz—Danish State Orch. 


in 4 ¥ (Dvorak)—London Baroque Ensemble. 


H.M.V. DB21485 





Serenade 


PAR. 
Serenade in E (Mozart)—London Baroque Ens. 
R20610-12 
Serenade No. 9 (Mozart)—Suisse Romande. DEC. LXT2671* 
Serenade in G (Mozart)—Stuttgart C.O. _DEC. LX3061* 
Serenade (Silvestri)—M. Lanza. H.M.V. DB21407 
Serenade (Sturani)—M. Lanza. by a Vv. “tana 
Serenade (Toselli)—E. Ros. DEC 
Seven Te rict Spanish Songs (faite) Les Angeles. H.M.V. 


Serenade to an old-fashioned girl—B. Crosby. BRU. 04743 

Serenade to Music (V. Williams)—Royal Festival Orch. 
H.M.V. DA7040-1 

Serenata—F. y ng BRU 04750 

Serenata—M. M CAP. aN 

Serenity—V. Feldmen. MEL. 

Ses mains—D. Dauberson. NIX. BYIOI6 

Session for Six—B. Goodman. CAP. a 

Settin’ by the fire—C. Robison. M.G.M 

Seven Eleven—G. Ammons. ESQ. ‘ou7 

Sevillanas (Albeniz)—Campoli. ~~ x57! 

Sewing Circle—R. Martin. COL. DB2896 
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PAR. 


Shadow waltz—F. King. DEC. F9848 
Shadows of love—J. Dieval. NIX. BY1145 
Shake it and break it—Zenith B.B. =. 10-172 
Shanghai—B. Morrow. H.M.V. BIOI3 
Shanghai—D. Day. COL. DB2909 
Shanghai—B. Crosby. BRU 04764 
Shanghai—Bob Crosby. CAP. CL13585 
Shanghai—S. Phillips. H.M.V. BD6107 
es loss. H.M.V. BD6109 
Shanghai—M. Mitchell Trio. PAR. R3439 
Shanghai—B. Lee. DEC. F9734 
Shangrila—j. Fina. M.G.M. 393 
Sharkey’s Southern Comfort—Dixieland Kings. 
LC6531* 


Shaw nuff—R. Ball. ESQ. 10-202 
She reminds me of you—F. Laine. COL. B en 
She'll be comin’ round the DEC. 


F9855 
She’ll be comin’ round the mountain—A. McLeod. BRU. 


She’s just the ot | love—B. Haymes. VOG. V9004 

She’s 4 baby—T. Ernie. CAP. CL13536 

Sheik o Araby—G. Lewis. TEM. A97 

Sheik of Araby—Crane River Band. MEL.. 1202 

Shenandoah Waltz—S. Kaye. COL. DB2869 

Shepherd of the Hills—King’s Men. DEC. F9872 

Shoemaker’s Apron—R. McKinley. ESQ. 10-150 

Shoe Shiner’s Drag—Jelly Roti Morton. H.MV #1015! 

Shoes with wings on—G. Jansen. DEC. C16185 

Sholom ! Sholom—tL. Hampton. M.G.M. 437 * 

Shopping. Centre—C. Williams. COL. DB2905 

Shoutin’ in the Amen corner—B. Bramwell. ESQ. 5-040 

Shooting Star—T. Tollefsen. COL. FB3633 

Shortcake Walte—S. Torch. PAR. R3520 

Show Boat: Melachrino. H.M.V. C4103 
Voeal Gems—Webb, Conway etc. COL. 

DX1771 


CAP. 








Show Boat—Selection—C. Kunz. DEC. F9749 
Shrimp Boats—,. Stafford. COL. DB2983 
Fe we Boats—B. Cotton. DEC. F9814 

Shrimp Boats—Beavers and Baxter. CAP. CL13655 
Shrimp Boats—D. _ BRU. 04840 
Shrimp Boats—M. CAP. CLI3705 
Shuckin’ Sugar eee | Jefferson. TEM. R46 
Si jolie—Jj. Moody. VOG. V2059 
Si Joiie—J. Dieval. NIX. BY1144 
Si lwli—Morriston Choir. COL. DB2874 

Si quieres saber coplas—Los Angeles. H.M.V. DAI974 
Siboney—J. Muzurus. DEC. F9724 
Siberian Prisoner’s Song—B. Christoff. on M.V. DB21383 
Siamese Patrol—Week-end Orch. DEC. C16185 
Siboney—B. Light. ORI. LB1083 

Sidewalk Blues—Jelly Roll Morton. H.M.V. B10270 
Siegfried Idyll agner)—Stuttgart Chamber Orch. 

LXT2669* 


Siegfried Idyll! (Wagner)—Philharmonia. H.M.V. DB9746-7 
Sierra Granada—L. Pescador ESQ. 5-046 

Siesta at the fiesta—S. Oliver. BRU. 04789 
Sighing Boogie—S. Gaillard Trio. VOG. V2044 

Signed, sealed and delivered—B. Bickel. M.GM. 411 
Sigurd Jorsalfar (Grieg)—Cincinatti $.0. DEC. AX552-3 
Silent night, holy night—Les Paul. CAP. CL13647 

Silent night, holy night—Kirkimilloch Choir. PAR. R3449 
Silver & Gold—Pee Wee King. H.M.V. B10229 
Silver & Gold—B. May. CAP. CL13696 

Silver & Gold—B. Cotton. DEC. F9866 
Silver & Gold—A. Dale. BRU. 04899 

Silver and Gold—O. Rabin. PAR. F2490 
Silver and Gold—H. Gunther. BRU. 04907 
Since my love has gone—A. Dean M.G.M. 495 


Sinfonia for Dbl. Orch. (J. C. Bach)—Cincinnati S.0, 
DEC. LXT2604* 


DEC, 


Sinfonia Concertante, Op. 84 (Haydn)—Danish State Orch. 
H.M.V. C4122-4 

Sinfonia No. 16 (Roman)—Danish State Radio Orchestra. 
COL. DX! 

Sing a song of love—The Huxters. DEC. F9894 

Sing a little sweeter—D. Peers. M.G.M. 411 

Sing a little sweeter—Londoners. DEC. F9750 

Sing our song of love—M. Miller. COL. DB3082 

Singin’ the Blues—B. Butterfield. LON. L622 

Singing in the rain—Tuneful Twenties. b+ R3497 

Singin’ in the rain—G, Kelly. 

Singing in the rain—K. Field. ESQ. tee 

Single Man—Y. Tiger. MEL. 1209 


Sioux War Dance—R. Martin. COL. DB2882 
Sir Patrick Spens—E. MacColl. H.M.V. B10260 
Six Six Stomp—?. Johnson. VOG. V2032 


Six Hit Medley—P. Scala. DEC. F9826 

Six Hits Mediey—P. Scala. DEC. F9890 

Six String Calypso—F. Coleman. MEL. 1185 

Sixty minute-man—Dominoe,. VOG. V9012 

Sixty Minute Man—E. Lawrence. VOG. V9024 

Six Nursery Tunes—Browne and Dixon. H.M.V. B1026! 
Skater’s Waltz—S. Thompson. PAR R 3535 

Skaters’ Waltz—R. Ronaide. COL. DB2941 

Skip to my Lou—S. Phillips. H.M.V. DB6125 

= to my Lou—J. Garland. BRU. 04887 


Skylon—K. Graham. ESO. 

Slamboree—E£. Garner. VOG. V 

Slamboree—E. Garner. VOG. V2069 

Slave song—L.Lawrence. DEC. F9859 

Slavonic Dances (Dvorak) Nos. | and 3—Cleveland S.0. 
COL. LXI4II 

Slavonic Dances Nos. 8 and 15 (Dvorak)—Cleveland S.0. 
COL. LX1537 

Sleepers Wake (Bach)—P. Biggs. COL. DX1783 








INDEX 





Sleeping Beauty (Tchaikovsky) Waltz—Danish St. Orch. 
H.M.V. C4104 


Sleeping Beauty (Tchaikovsky) 
Waltz—Philharmonia Orch. COL. DX1807 

Sleeping Beauty—K. Burling. H.M.V. B10224 

Sleeping Princess (Tchaikovsky)—Paris Conservatoire. 
DEC. LXT2610* 


Sleigh ride for two—F. Chacksfield. POL. P1023 

Sleigh ride in July—B. Crosby. BRU. 04735 

Slider, The—J. Dankworth. ESQ. 10-163 

Slightly Oliver—R. Sharon. MEL. 1169 

Slightly on the mellow side—! Daniels. PAR. F2473 

Slingin’ Hash—Z. Sims. VOG, V2040 

Siow and Easy—Squadronaires. DEC. F9900 

Slow and Easy—M. Mitchell. PAR. R3503 

Slow Coach—Squadronaires. DEC. F9896 

Stow coach—B. Thorburn. PAR. F2480 

Slow coach—H. O'Connell. CAP. CL13657 

Slow coach—Pee Wee King. H.M.V. B10203 

Slow coach—F. Warren. M.G.M. 475 

Slow coach—J. Brandon. COL. DB3012 

Slow Coach—Radio Revellers. COL. DB3027 

Slow Coach—R. Ellington. DEC. F9863 

Slow Poke—H. Hawkins. VOG. V9027 

Slow Train Blues—E. Winstone. NIX. NY7743 

Slow Train Blues—B. Macey. COL. DB3089 

Smile darn ya smile—A/ Morgan. LON. L887 

Smile Waltz—H. Davidson. COL. ig 

Smorgasbord Rag—R. and B. Berg. ESQ. 5-022 

Smuggler’s Song—O. Brannigan. a. M.V. C4158 

Snow Maiden (Rimsky-Korsakov) 

Dance of the Tumblers—C. Williams. — DX1829 
Th T. Ernie. CAP. CL13753 

Snuggle bug—!. Carr. CAP. CL13665 

So aeep my love—T. Reilly. PAR. R3444 

So deep my love—L. Lawrence. DEC. F9752 

So deep my love—A. Dean. H.M V. 810156 

So deep my love—R. Inglez. PAR. R3472 

So in love—A. Dean. ESQ. 5-023 

So in love—P. Larner. COL. DB3049 

So many times—Smith Bros. PAR. R4034 

So many times—j. Young. POL. P1018 

Se many times—L. Howard. DEC. F9787 

So many times—J. Young. POL. ny 

So much in Love—B. Crosby. BRU. 04745 

So tanzet (Medtner)—E. Schwa —~q COL. LX1425 

So this is love—A. Bernard. NIX. BY1553 

So would I—B. Crosby. BRU. Oana 

So this is Cuba—G. Shearing. M.G.M 499 

Sobbin’ blues—Crane River Band. MEL. 1202 

Softly the spirit flew—B. Christov. H.M.V. DB21484 

Sol tropical—F. Cavez. NIX. NY7I55 

Soldiers in the park—R. Ronalde. COL. DB3076 

Soldier's Joy—Butlin’s Square M 

Soldiers Song—Four Deuces. r MEL. 1213 

Solitaire—D. Martin. CAP. CL13672 

Some enchanted evening—?. Como. B10! 

Some enchanted evening—J. Loss. H MY. “$06113 

Some enchanted evening—W. Evans. COL. DB29 

Some enchanted evening—V. ‘Silvester. oon FB3623 

Some ehenanted evening—E. Calvert. L. DB2953 

Some enchanted evening—/. Stewart. PAR F2474 

Some enchanted evening—S. Black. DEC. F979! 

Some enchanted evening—L. Howard. DEC. 

Some enchanted evening—F. Waring. BRU. 04755 

Some enchanted evening—B. Crosby. BRU. 04756 

Some enchanted evening—Al Jolson. BRU. 04813 

Some MacRae. CAP. CL13570 

Some enchanted evening—?. Weston. CAP. CL13573 

Some enchanted evening—J. Stafford. CAP. CL13574 

Some DEC. F9914 

Somebody—J. Stafford. "COL. D DB3014 

Somebody—Dinning Sisters. CAP. CL13543 

Somebody loves me—T. Burns. ESQ. 10-133 

Somebody loves me—D. Rose. M.G.M. 467 

Somebody stole my horse and wagon—J. Denis. 


s 











DEC. 


Someday, sweetheart—K. Starr. CAP. CL13658 

Someday Sweetheart—S. oare- DEC. F9745 

Someone to watch over me—R. Sharon. MEL. 1200 

Someone to watch over me—J. Dankworth. ESQ. 5-066 

Someone to watch over me—D. Rose. M.G.M. 485 

Somes Diferentes.—F. Cavez. NiX. NY7155 

Something i dreamed last night—J. oa. BRU. 04910 
I de A. O'Day. IN. L97: 


Something to dance about—E. Dag “44 

Sometime, Somewhere—L. Raine. LON. L108! 
Sometimes I’m happy—Kostelanetz. COL. DX1764 
Sometimes I'm happy—R. Anthony. CAP. CL13702 
Sometimes I'm happy—R. Ball. ESQ. 10-226 
Somewhere in the Moonlight—L. Roza. DEC. F9885 
Somewhere in the Moonlight—R. Martin. H.M.V. B10255 
Somewhere, someiiow—V. Silvester. COL. FB3613 
Somewhere, Somehow—D. wt LS BYIOIS 


Somewhere, somehow—J. . pe. H.M.V. BD6097 

Somewhere, somehow—E. Young. LON. L774 

Somnambulism—S. Kenton. CAP. & — 

Son of a Sailor—V. Damone. ORL. CB1062 

Sonata for unaccompanied "cello (Bach) Starker. NIX. 
SPLPS526* 


on > EY, (C.P.E. Bach)—Collegium Pro Arte. H.M.V. 
> 2 in A (Bach)—Menuhin and Kentner. H.M.V. 


Sonata No. 3 (Bach)—Menuhin and Kentner. H.M.V. 
DB21435-7 
Sonata No. 4 (Bach) 
Gigue and Allemande—G. de Vito. H.M.V. DB21300 
Sonata in B (Balakirev)—L. Kentner. COL. LX1407-9 








Sonata, Op. 14 (Beethoven)—A. Schnabel. H.M.V. 

Sonata, in C. Op. 111 (Beethoven)—Schnabel. H.M.V. 

Sonata in E, Op. 109 (Beethoven)—A. Schnabel. H.M.V. 
DB21337-9 

Sonata in E, Op. 90 (Beeth }—A. Schnabel. H.M.V. 
0B97 13-14 

Sonata ES Op. 78 (Beethoven)—A. Schnabel. H.M.V. 


mm. No.7 wY~ Arrau. COL. LX1540-2 
—_— he 8, Op. 13 (Beethoven)}—Solomon. H.M.V. 
trae No. 2. Op. 26 (Beethoven)—W. Backhaus. DEC. 


Sonata os 4, Op. 27, No. 2 (Beethoven)—F. Gulda. 

Sonata No. 21, Op. 53 (Beethoven)—W. Backhaus. DEC. 
AX428, 431-2 

Sonata No. 22 (Beethoven)—Solomon. H.M.V. C41 

Sonata No. 23 (Beethoven)}—Malcuzynski. COL. Lx 1459- 
61 


Sonata No. 26 (Beethoven)—F. Gulda. DEC. LXT2594* 
Sonata No. 31, Op. 110 (Beethoven)—F. Guida. DEC. 
LXT2581* 


Sonata No. 3 (Brahms)—E. Fisher. H.M.V. DB21213-5 

Sonata att flute and piano (Brummer)—Jaunet and Frey. 
DEC. LXT2658* 

Sonata No. 2 (Chopin)—V. Horowitz. H.M.V DB21312-4 

Sonata in A (Faure)—Bobesco and Gentry. DEC. LX3057* 

Sonata in A (Franck)}—Bobesco and Gentry. —— — 

Sonata in B minor (Liszt)—L. Kentner. COL. DX1760-2 

Sonata in B (Liszt)—L. Pennario. CAP. CT! erLyo12® 

Sonatas K.28!1, 283, 545 and 570 (Mozart)—J. Blancord. 
DEC. LXT2666* 





Oe —, and orch. (Mozart)—Salzbarg Orch. 

NI 

om, oor _ Choir (Pezel)—Schuman Brass Choir. NIX. 
PI 

Sonata No. 3 (Prokofiev)—C. Horsley. H.M.V. C3941 

Sonatas of Scarlatti—K. Long. DEC. LM4541* 

Sonatas in A and F (Scarlatti)}—K. Long. DEC. M676 

Sonatas in E and D (Scarlatti)—D. Lipatti. COL. LBII3 

Sonatas in D and G (Scarlatti)—K. Long. DEC. M677 

—_ > A major (Schubert)—A. Schnabel. H.M.V. 


D 
Sonata in B flat it bm Kempff. DEC. er 
Adagio H.M.V. DC4166 
Song Oy Thenkogiving (Vaughan Williams)—Luton Choral 


Song before Sunrise (oohes)—R. P.O. H.M.V. DB9757-8 
Song of Delilah—@. Miller. COL. DB3010 
Song of Delilah—King Cole. CAP. CL13670 
Song of the Carefree Heart—8. McCormack. PAR. R3523 
Song of the Flea—B. Christoff. H M.V. DB21305 
Song of the Flea—F. Harvey. H.M.V. B10233 
Song of the Mermaid—P. Clark. POL. P1022 
Song of Songs—B. Gigli. H.M.V. D. 
Song of the Golden Trumpet—E. Cater COL. DB2936 
Song of the Valley—B. Johnson. COL. DB2904 
Song of the Volga Boatmen—B. Christof. H.M.V. DB21305 
Song of the Islands—F. Laine. COL. DB3034 
Song of the Jumping Bean—G. Elliott. H.M.V B10241 
Song of the Rain—!. Almquist. H.M.V. B10256 
Song recital—J. Hendrik. DEC. LM4540* 
Songs for Summer Evenings—t. Jones. CAP. LC6530* 
Songs of Debussy—S. Danco. DEC. LX3052* 
Songs of Peter Rabbit—M. Green. yo AF9727-8 
Songs of Tosti—G. Valdengo. DEC. L X3020* 

gs words (M hn)—A. Ferber. DEC. 

LM4544* 


Songs and Dances of Death (Mussorgsky) 
Field Marshal Death—B. Christov. H.M.V. cae 


Sere. (Dukas)—Belgian $.0. 
Sospan fach—Lyrian Singers. 
H.M. 


H.M.V. B10283 

— off—V. Monroe. V. 10086 

off—M. Kotz. CAP. CL13612 
Sound Picture of Great Britain. H.M.V. C7850-! 
Sousa on Parade—C. Smitton. PAX. PR557 
Sousa on Parade—All Star Brass Bond. PAX. PRS75 
South—Creole Jazz Band. TEM. JMB2I 
South—M. Daniel. ESO. 10-128 
South—L. Watters. MEL. 1170 
South Bank Boogie—R. Svensson. ESQ. 10-146 
South Bank Scramble—D. New. COL. DB2945 
South Pacific Medley—E. Kunz. DEC. F9789 
South Pacific Select rino. H.M.V. C4121 
South Pacific Selection—Drury Lane Orch. COL. DX1797 
South Pacific Selection—V. yO a FB3623 
Souvenir Un—M. Pagnoul. ESQ. 5-0: 
Spanish Calypso— The Lion. MEL. 7774 
Spanish S. Th 


“Tr Ag # 
cea in the tree—A. Mooney. 
Speak a word of love—J. ye PAR MRa507 
Speak low—F. Warren. G.M 4 
Speak low—F. Warren. M.G. M. 47: 

Svike’s Choice—S. Rohinson. ESQ. “0-218 

Spike’s Delight—S. Robinson. =, 10-218 

Spinning Wheei—E. Haves. PAR. R3530 

Spring Vivaldi) Stuttgart CO. “DEC. LXT2600* 
Spring is here—D. Brubeck. VOG. V2091 
Springtime—R. Ronalde. COL. DB3031 

Square Dance Polka—C. Robison. M.G.M. 507 

Square Dance Samba—E. Ros. DEC. F9908 

Square Dance Boogie—L. Gotcher. CAP. CL13648 
Square ces—L. Gotcher. CAP. CL13528 

Square Dances—Square Dance ot. H.M.V. B10112-3 
Squeezle me—E. Young. LON. UL 

on * Rey oniebpdiidigen Choral. Soc. NIX 








Apprentice 
5004* 
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Stack-o-lee—T. Ernie. CAP. CLI3517 
Stan Kenton Encores. CAP. LC6523 

Standanavian—S. Getz. ESQ. 10-198 

Standchen (Schubert)—Fischer-Dieskau. H.M.V. DB21349 
Stanley Black ge LFI045* 

Star eyes—N. Burns. ESQ. 10-229 

Star of hope—J. Stafford. COL. DB3014 

Star of hope—Whiting and Wakely. CAP CLI3716 
Star of hope—B. Cotton. DEC. F9923 

Stardust—J. Stafford. COL. ——, 

Stardust—j. Dankworth. ESQ. 5-0: 

Stardust—R. Anthony. CAP. ose 

Stardust—S. Phillips. H.M.V. ay 

Star of Hope—W. Booth. DEC. F9910 

Star of Hope—D. Cherry. BRU. 04915 

Stars and Stripes for ever—S. Torch. PAR. R3498 

Stars are the windows of heaven—Deep River Boys. H.M.V. 


BIOIO! 
Stars are the windows of heaven—R. Ronalde. COL. 
COL. 


of h, V. Silvect % 





Stars are the wind 
FB3615 

Stars fell on Alabama—N. Burns. =O. & 10-204 

St. Louis blues—B. de Franco. M.G.M. 477 

St. Louis Blues—B. de Franco. M.G.M. 477 

Stay awhile—D. Shore. -H.M.V. B10146 

Stay awhile—T. Gilkyson. BRU. 04853 

Stay Awhile—L. Boxter. CAP. CL13607 

Steal away—Henderson Bros. NIX. NY7801 

Steel Guitar Rag—L. Paul. BRU. 047 

Stephanie Gavotte—kK. Burling. Qs M.V. 

Steppin’ in Society—S. Phillips. H.M.V. 

Stingy—H. O'Connell. CAP. CL13724 

Stillwater—R. Merrill. H.M.V. B10204 

Stis kerassies—A. Calouta. NIX BY1442 

Stolen Love—G. Lombardo. BRU. 04908 

Stolen Love—R. Miller. DEC. F9886 

Stompin’ at the Savoy—j. Dankworth.- ESQ. 10-203 

Stoned—W. Gray. VOG. V2020 

Stormy Weather—D. Mackenzie. DEC. C16198 

Strange little girl—C. Copas. VOG. V9001 

Strange little girl—T. Ernie. CAP. CL13653 

Strange little girl—B. Bickel. G.M. 411 

Stranger in the city—B. Kenny. BRU. 

Stranger, The—N. Kaye. CAP. 3687 

Strathcathro—Glasgow Orpheous Choir. H.M.V. C4102 

Streamlined cannon ball—T. Ernie. CAP. CLI3 

Street Scene—V. Lewis. ESQ. 10-222 

Strictly confidential—jJ. Dankworth. ESQ. 10-193 

Stringin’ along—V. Young. BRU. 04811 

Struttin’ with some Barbecue—C. Krahmer. ESQ. 10-220 

Stuffy—A. Domnerus. ESQ. 10-194 

Suffolk air—H. a, a R3398 

Sugar—V. Lewis. ESQ. 1 

Sugar Blues—Pee Wee tag oe. as 3526 

Sugar Blues—S. Holmes. LON. L113 

Sugar Blues.—F. Ross. MEL. 1217 

Sugar Blues Boogie—C. McCoy. CAP. Ci 

Sugar Foot ey na oan s LON. Vi032 

Sugar-loaf samba—S. B: F9788 

none aieboliguee Prokofiev). Molesiwitech. H.M.V 


C4 
om 2 r (Bach) Bourees Nos. | and 2—A. Pini. DEC. 
Suite No. |! (Bach . Mainardi. DEC. AX434-6 


B10264 
BD6103 


Suite No. 2 tuttgart C.0. DEC. LX3043* 
Suite No. ne 
a one d Dances for Lute—Stuttgart C.0. DEC. LXT 
—: in E (Bach) 
urree—P. Browne. PAX. PR486 
suite N No. 3 (Bach 


No. ich 
Suite No. 5 (Handel 


Cc. 
<p a 
uite am jue uss: ing. 
LXe896.99 " 


COL. 


Summer i is a comin’ in—K. Cole. ~. CL13729 
ae a tgart C. DEC. LXT2600* 
Ss e—W. Sch CAP. CL13700 
Summertime—E. Calvert. COL. DB2936 
Sunday, Monda: . Henderson. CAP. ou. 
Sunny side of the street—F. Laine. ORI. CBIO8S 
Sunshine of your smile—H. Davidson. COL. DX1788 
Sur ane a (Waldteufel)—Philharmonia Orch. COL. 


Suray Surita—Y. Sumac. CAP. CL13746 
= ag TEM. R: 
Swamp girl. Jeffries. COLE aad 
Swan, The—A. Clare. ESQ. 5-05: 
Swan, The (Saint-Saens)—A. a COL. DXI819 
Swedish Rhapsody (Alfven)—Cincinnati $.0. DEC. X569 
Sweet bunch of Daisies—E£. Smith. VOG. V9922 
Sweet bunch of daisies—E. Smith. VOG. 
Sweet Georgia Brown—D. Brubeck. VOG. V2096 
Sweet Marie—Les Compagnons. COL. DB2942 
Sweet Polly Oliver—P. Pears. DEC. M678 
Sweet Violets—D. Shore. H.M.V. BIOIIS 
Sweet Violets—L. Cross. PAR. R3420 
Sweet Violets—Radio Revellers. COL. DB2922 
Sweet Violets—, . Turzy. BR 63 

Cotton. DEC. 
Sweetheart Serenade—F. Boyd. COL. DB3043 
Sweetheart of Sigma Chi—B. Crosby. BRU. 04738 
Sweetheart of Yesterday—Beverley Sisters. _ DB2966 
Sweetheart of Yesterday—G. Mitchell. COL. D 
Sweetheart of yesterday—E. ee rd. ORI. CBI067 
Sweetie oS —_, A 








a = Gillespie. 














INDEX 





Swing your gal—Honky Tonks. H.M.V. 10248 
Sylvia — Ballet Music—R.O.H. Orch. 


Symphony in three-quarter time—K. Griffin. COL. DB301! 
Symphonie Fantasque (Berlioz)—Concertgebouw Orch. 
DEC. LXT2642* 


Symphonia Domestica (R. Strauss)—Vienna Phil. DEC. 
LXT2643* 


Symphonic Portrait of J. McHugh—f. de Vol. CAP. LC6528* 
Syegonts, penenene (Franck)—R. Casadesus. COL. 


Sympathy—W. Fryer. DEC. F9819 
Symes Dance (Grieg)—Philharmonia Orch. H.M.V. 


DEC. F9914 
Sympathetic little star—R. Murphy. H.M.V. B10129 
Symphon: No. (Rubbra}—Halle Orch. H.M.Y. 


Symphony Ly 3 (Schubert)—Stuttgart Phil. Orch. NIX. 
vos No. 5 (Schubert)—Concertgebouw Orch. DEC. 


Symphony No. 6 (Schubert)—L.S.O. DEC. LXT2585* 
Syaetort No. 1 (Schumann)—Suisse Romande Orch. DEC. 


dae 1 No. 3 (Schumann)—Cincinnati S.0. DEC. 

Symeteey its No. | (Sibelius)—Stokowski and S.0. H.M.V. 

Symphony of Tetie (Stravinsky)—L.P.O. DEC. LX3047* 

Symphony No. 5 Cente DEC. LXT2545* 

Syncopated clock—D. Rose. M.G 

Syncopated clock—fF. Waring. BRU. a3 

yncopated clock—Three Suns. H.M.V. B10095 

Symphony No. 85 (Haydn)—Salzburg Orch. NIX 
SPLPS16* 

Symphony No. 85 (Haydn)—Collegium Musicum of Vienna. 
PAR. R20607-9 

Symphon 5 101 (Haydn)—Suisse Romande DEC. 

Syentons Se 34 (Mozart)—Suisse Romande Orch. DEC. 
LXT2614* 

Symphony No. 35 (Mozart)—L.P.O. DEC. AX467-8 


Symphony No. 38 (Mozart)—R.P.0. COL. LX1517-19 
Symphony ry 38 (Mozart)—Suisse Romande Orch. DEC. 


PAR 


AA, : 





Symphony No. 40 (Mozart)—L.P.0. DEC. AX448-50 
Symphony No. 41 (Mozart)—L.S.0. DEC. AX392-5 
Symphon: No. 6 (Prokofiev)—Suisse Romande. 


Symphon No. 1 (Ragstroem)—Stockholm Orch. DEC. 


Symphony ‘io. 2 re oa S.0. DEC. LX3050* 
Symphon ANSE 9 3 (Beethoven)—Concertgebouw Orch. DEC. 


rs hy. 





6 (B )—L.P.O. DEC. LXT2587* 
Symphony No No. Z (Beethoven)—Vienna Phil. Orch. H.M.V. 


Symphony _ 8 (Beethoven)—Conservatoire de Paris, 

me... Ne TC hms)—C ebouw Orch. DEC 

ymphon q rahms oncertg rch. x 
LXT3675° 


Symphony No. 2 (Brahms)—L.P.O. DEC. LXT2586* 
Symehen bs 3 (Brahms)—Concertgebouw Orch. 


ma... No. 4 (Brahms)—L.S.0. DEC. AX482-6 
Symqhony No. 4 (Dvorak)—Concertgebouw Orch. DEC. 


Symphony No. 5 (Ovorak)—Tonhalle Orch, DEC. LXT 
Symeheee se 4 (Hartmann)—Belgion S.0. TEL. 
Synqieey 2 39 * teaeeeeees Symphony Orchestra. 


Symphony No. 4s 5 (Haydn) Stuttgart C.0. DEC. 
Symphony lead (Haydn)}—Vienna Chamber Orch. PAR. 


DEC. 


7 


Tabu—A. Clare. ESQ. 5-034 

Tabu—?. Spiers. N'X. BY1505 

Tahiti—Kilima Hawaiians. DEC, C16182 

Take a pair of sparkling eyes—J. Locke. COL. DX1I752 
Take a note from the South ve PAR. R3475 
Take me back—B. Eckstine. M.G.M. 472 

Take me back—D. Cherry. BRU. 04891 

Take me back—The Continental. CAP. CL13709 

Take me back—B. Eckstine. M.G.M. 472 

Take me home—D. Shore. H.M.V. 10285 

Take me in your arms—YV. Damone. ORI. CB1064 

Taking a chance on love—B. Eckstine. M.G.M 

Tale of Two Cities (Dickens)—H. Ross. DEC. LK4042* 
Tales from the Vienna Woods—L. Pons. COL. LX1462 
Talk of a Million—D. Martin. PAR. R3408 
Tamboo—W. Atwell. DEC. F9919 

Tango with Sesta—DEC. LF1043* 

Tannhauser (Wagner) 

Elisabeth’s Greeting—A. verse”. Ae LX1535 
Tap dancing—R. Morgan. BRU. LAI 
Tarantella boogie—Kramer and ieee, DEC. C16195 
Tavern in the town—B. Strong. CAP. CL13689 
Tavern Song—R. Morgan. BRU. 94886 
Tchaikovsky fantasy—Melachrino. H.M.V. C4174 
Tea for two—B. Light. CAP. CL13748 
Tea for two—J. Froman. CAP. CL13719 
Tea for Two—D. Brubeck. VOG. V2095 
Tea for two—Kostelanetz. COL. DX1764 
Tea for two—V. Lewis. ESQ. 5-024 
Tea for two—V. Silvester. COL. FB3608 


Teddy Bear’s Picnic—T. Reilly. PAR. R3415 
Teddy Bears’ Picnic—R. Ellington. DEC. F9740 
Teg og min Harmonika—W. Lg ose. C16193 
Television, La—H. Rossotti. ESQ. 5-04 

Tell me—T. Martin. H.M.V. pions 

Tell me—V. Silvester. COL. FB 3644 

Tell me you love me—D. 4 PAR, R3538 
Tell me truly—L. Howard. DEC. F9775 

Tell me truly—P. Clark. POL. P1022 

Tell me why—E. Fisher. H.M.V. B10236 

Tell me why—Lee & Martin. BRU. 04876 

Tell me why—Four Aces. BRU. 3 

Tell me why—N. Kaye. CAP. CL13687 

Tell me why—H. O’Connell. CAP. CL13699 

Tell me why—D. Day. COL. DB3033 

Tell me why—F. Boyd. COL. DB3043 

Telli me why—B. Cotton. DEC. * 

Tell me why—V. Silvester. COL. FB3641 

Tempo for dancers—T. Heath. DEC. LF1037* 
Temptati . Lanza. H.M.V. DA2002 
Temptation—D. ” Dauberson: Pag So tom 

bag a Rag—R. and B. Berg. ESQ. 5-0: 

Ten little bottles—M. Blanc. EAP. CL iases 
Ten thousand 432 sheep—D. Day. COL. DB2887 
Ten thousand 432 sheep—/. Loss. H.M.V. BD6098 
Ten thousand miles—D. Shore. H.M.V. B10122 
Tenderly—Melachrino. H.M.V. B10230 

Tenge que subir—Los Angeles—H.M.V. DAI971 
Tennessee Central—T. Beneke. 7 san M. 397 
Tennessee Saturday night—E. Morse. CAP. CL13666 
Tennessee Blues—L. Dinning. CAP. CL13713 
Teresa—M. Morrow. M.G.M. 395 

Teresa Brewer Showcase. LON. APBI006* 

Tesoro mio—C. Smitton. DEC. F9873 

Testament d’Amelia—Los Angeles. H.M.V. DAI970 
Thais (Massenet) 

Meditation—D. Leibert. H.M.V. B10226 
Thanksgiving (T ‘one Poem)—S.A. Band. REG. MF349 
That ever lovin’ rag—B. on. DEC. F9814 
That ever lovin’ rag—R. Richmond. POL. P1031 
That ever lovin’ rag—S. Phillips. H.M.V. BD6111 
That ever lovin’ rag—Morton and yey PAR. F2464 
That ever lovin’ rag—j. Carr. CAP. CL13706 
That lucky old sun—T. Johnson. COL. DB2902 
That old black magic—D. Brubeck. VOG. V2089 
That old black magic—D. Brubeck. VOG. 

That Old Black ~ or la} Reilly. PAR. R3524 

That old gang of mine—A. Morgan. LON. L886 

That Tumbledown Shack—B Crosby. BRU. 04921 

That's all folks—M. Blanc. CAP. CLI3715 

That’s how a love song is born—?P. Clark. POL. P1021 
That’s how love should be—T. a. COL. DB3085 
That’s a plenty—Toots’ Qt. DEC. 170 

That’: ‘sa plenty—Dutch Swing Cig. DEC. coos 

That’s good—Stafford and Laine. COL. D 

That’s how a love song is born—F. Cordell. ra M.V. BIO134 
That’s how a love song was born—P. Andrews. BRU. 4 
That’s how a love song is born—J. Loss. H.M. ‘Vv. BD6109 
That’s my boy—S Freberg. CAP. CL13595 

That’s my girl—King Cole. CAP. CL13564 

That’s the chance you take—E. Fisher. H.M.V. B10278 
That’s the one for me—Stafford 7 Laine. COL. DB2883 
Them there eyes—C. Butler. COL. DB2946 

Theme for John and Marsha—F. de Vol. Am ,.<1 CLI3529 
Theme in F (Bach)—P. Browne. PAX. P 

The tongue Mopsie—L. Kitchener. MEL A 

Then I'll be there—B. Hurley. NIX. NY77I1 

Then I'll be there— B. Hurley. yA NY7701 


ee ll be there—H. Dawson. C. F9843 
Theodor—L. Andersen. Ee oat 6202 
There she was—?. Neighbors. CAP. CL13580 


There is nothin’ like a dame—Chorus. COL. DB2959 
There is nothin’ like a dame—D. Kaye. BRU. 04758 
There is nothin’ like a dame—D. Barbour. CAP. CL13572 
ee ae be room at our house—A. Klooger. DEC. 


There’s a hole in the bottom of the sea—D. Kaye. BRU. 


There’s always room at our house—D. Peers. H.M.V. 
Bi0211 


There’s always room at our house—B. Cotton. DEC. F9827 
There’s a Big Blue Cloud—P. Como. H. oa Vv. 14 
There’s a harvest moon—?. Corr. DEC. F97 

There’s a little white house—B. Ives. COL. DB20e4 
There’s a little white house—j. Teter. LON. L 

There’s a pawnshop on the corner—B. Johnson. Dec. P9893 
There's a pawnshop on the corner—G. Mitchell. COL. 


DB3056 
There’s a small hotel—S. Getz. ESO. rey 
There’s a small hotel—A. Clare. ESQ. 5-04: 
There’s a small hotel—J. Save. MEL. 121 ty 
There’s another trumpet—B. Cotton. DEC. 9741 
There’s more pretty girls—Smith Bros. PAR. R3403 
There’s no boat—P. Como. H.M. V. BIOII4 
There’s no boat—P. Carr. DEC. F9730 
There’s none to soothe—?. Pears. DEC. M678 
These are the things | love—D. Gillespie. VOG.V2025 
These foolish things—E£. Garner. VOG. V2026 
These foolish things—L. Young. ESQ. 10-164 
These things | offer you—T. Hayes. BRU. 04785 
They didn’t believe me—G. Jenkins. BRU. 04800 
They didn’t believe me—G. Auld. VOG. V2034 
They didn’t believe me—Delta Rhythm Boys. ESQ. 5-062 
They go wild—F. Fisher. BRU. 04752 
They like Ike—G. Jenkins. BRU. 04881 
They raided the joint—R. Eldridge. ESQ. 10-200 
They say the woman always pays—E. Ros. DEC. F9786 
They" re playing our song—V. Lynn. DEC. F9703 
Things aint what they used to be—D. Ellington. VOG. 
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Things | used to do—B. Broonzy. VOG. V2078 

This could be forever—B. Crosby. BRU 04732 

This is heaven to me—G. MacRae. as CL13527 

This is no my ain hoose—J. Shand. R. F3426 

This cin spizsic went to one Be Whiting. CAP 


This nearly was mine—L. Howard. DEC. F9792 
This nearly was mine—W. Evans. COL. DB2956 
This nearly was mine—F. Waring. BRU. 04755 

Thou swell—R. Ball. ESQ. 10-226 

Three-Cornered Hat (Falla}—1.S.0. DEC. LXT2621* 
Three handed woman—W. Herman. M.G.M. 435 

Three handed woman—L. Jordan. BRU. 04770 

Three little kittens—B. Cotton. DEC. F9924 

Three jolly sailormen—All Star Brass Band. PAX. PRS77 
Three Men—Suite (Coates $.0. DEC. AK2436-7 
Three Songs (Couperin . Pinkham. ALL. ALX3003* 
Thriving on a Riff—C. Parker. MEL. 945 

Thunder and Lightning npn ee Torch. PAR. R3488 
Tick tack polka—Rawicz aa. COL. DB3040 
Tickle toe—Z. Sims. EO. 

Tiebra del fuego—V. M.S COL DB2926 

Tiger Rag—B. Johnson. ESQ. 10-15 

Tiger Rag—tLes Paul. CAP. CL C369! 

Tiger Rag—M. Katz. CAP. CLI3711 

Tight lines—F. Randall. PAR. R3498 


Till Eulenspiegels (R. Strauss)}—Philharmonia. COL 
8909-10 


Till we meet again—D. Day. COL. DB3033 
Till we meet es a — COL. DB2868 
Tillietudiem Castle—R. Wi H.M.V. B10249 
Time alone will tell—V. mao COL. FB3628 
Time alone will tell—J. Young. POL. P1033 
Time alone will tell—H. Dawson. DEC. F9843 
Time on my hands—A. Kostelanetz. COL. DX1756 
Time takes care of everything—D. Ellington. DEC. F9740 
Tin Pan F- ley Medley—Moreton and Kaye. PAR. F2477 
Tin Pan Alley Medley—Moreton and Kaye. PAR. F2491 
Tin Pan Alley Medley—Morton and Kare. PAR. F2461 
Tin Pan Alley Medley —Morton and Ki PAR. F2482 
Tin Roof Blues—Dutch Swin; S. DEC. “C16164 
Tinker Tailor—B. Breen. NIX. NY7777 
Tinkerbell—C. Smitton. PAX. PR558 
Tinkle Song—K. Armen. VOG. V9016 
Tinkle song—K. Armen. VOG. V9016 
Tito’s Mambo—T. Puente. ESQ. 5-035 
To a wild Rose—K. Cole. CAP. CL13535 
To be worthy of you—A. Cogan. H.M.V. B10280 
To be worthy of you—D. Squires. COL. DB3086 
To be worthy of you—D.Hale. PAR. R3539 
To be worthy of you—F. Laine. COL. DB3034 
To think you've Saue me—T. Johnsen. COL. DB3045 
To think you've chosen me—J. Loss. H. M.V. BD1284 
To think you’ve chosen oy ar DEC. 
Toccata and | a in D (Bach)}—F. Germani. H.M.V. 
C 7918-19 
DEC: 


Toccata and Fugue in D (Bach)—j. Demessieux. 
LXT2578* 
Toccata for om A arse armani 7 Fry. DEC. LXT2658° 


H.M.V. C4101 
Together—K. Griff in. COL. DB2911 
Toledo Adios—Kramer and Wolmer. DEC. C 16195 
Tom, Jerry and the Fire Engine—B8. Morriscn. M.G.M. 
Tom cat blues—H. Lyttelton. PAR. R3413 
Tom and Jerry—B8. Morrison. M.G.M. 489 
Tom’s tune—J. Carr. CAP. CL13532 
Tongue Twisters—D. Kaye. BRU. 04836 
a a F9928 





Tonight beloved—L. Lawrence. 
Too bad—K. Oliver. VOG. V 
Too big for his britches—C. Robison. M.G.M. 385 
Too good to be true—Al Morgan. =. 04893 


Too late now—YV. Silvester. COL. FB3617 
Too late now—T. Arden. om DB2880 
Too late now—D. Haymes. U. 04708 


Too late . Shore. H. MY. “B10081 

Too late now—L. Howard. DEC. F976| 

Too many love songs—H. Menzies. POL. PIOI6 
Too many love songs—H. Menzies. POL. PIOI6 
Too Marvellous—B. Daniels. ORI. CB1087 

Too Marvellous—L. Sloop. ORI. LB108! 

Too marvellous—R. Scott. ESQ. 10-13! 

Too marvellous for words—S. Getz. ESQ. 10-148 
Too old to cut the a & Tubb BRU. 04895 
Too sure—L. Barrett. LON LI! 

Too tight—New Orleans Wonders. COL. DB2920 
Too young—T. Arden. COL. DB2906 

Too young—S. Conway. COL. DB2903 

Too youn . Andrews. BRU. 04754 

Too young—King Cole. CAP. CL13564 

Too young—j. Young. POL. PI0I3 

Too Young—Melachrino. H.M.V. BIOII8 

Too young—Deep River Boys. H.M.V. BI0120 


Too young—B. Breen. 1X. 
COL. FB3616 
EC. F9747 


Too young—V. Silvester. 
Too young—W. Fryer. . 
Too young—L. Howard. DEC. F976! 
Top hat—A. Kostelanetz, COL. DX1815 
Top Tunes (Mediey)—C. Smitton. DEC. F9863 
Toreros y Toros—L. Pescador ES. 5-046 
Torna a Surriento—R. Tucker. COL. LBI20 
Torna Piccina—R. Tucker. COL. LBI26 
Tortilla—W. Phillips. COL. DB2873 
Tortillas and Beans—S. Kenton. CAP. CL13561 
Tosca (Puccini) 
E lucevan le stelle—M. Lanza. H.M.V. DAI983 
Recondita armonia—M. Lanza. H.M.V. DAI969 


Toy Symphony (Haydn)—Philharmonia rt my DX1784 
Train whistle nightmare—)J. Lewis. M.G.M 








INDEX 





Traviata (Verdi) - 
Ah ! fors’ ‘e lui : Sempre libera—M. Carosio. H.M.V. 
Trees—B. Daniels. LON. L1134 
Treu sein—£. Kunz. COL. LBII7 
Tricks of the trade—E£. Ros. DEC. F9925 
Trinidad Rumba—M. Mitchell. PAR. + te 
Trio in A (Ravel —_ etc. H.M.V. DB9620-2 
rio—E£. Garner. ESQ. 10- ' 
Teles of Mozart—Jambor, poll Starker. NIX. SPLP521-3* 
Tristan und Isolde (Wagner) 
Liebestod—A. Varnay. COL. LX1I417 


oe 74 Love Scene—Philharmonia Orch. H.M.V. 


Trixie blues—T. Smith. VOC. V1006 
Trois Chansons de Bilitis (Debussy)—S. Danco. DEC. X533 
Tropic Moon of Caribea—R ‘nglez PAR. R345! 
Tropical magic—S. Black. _— J. - »” 
Tropicana—W. Fuller. VOG. V20 
Trouble in mind—T. Dorsey. BRU. $9936 
Trovatore (Verdi) 
Stride la vampa—J. Watson. COL. DB2912 
Stride la ae Barbieri. H.M.V¥. DB21261 
Condotta el!‘era—Barbieri and Caruso 
Condotta ell’ era—C. Elmo. PAR. R30034 
True Loves—The Huxters. DEC. F9894 
True Loves and False Lovers—M. a. H.M.V. B10250 
True Loves and False Lovers—E£. Winstone. NIX. NY7744 
Trumpet Voluntery (Purcell)—T. aon DEC. F9694 
Trust in me—E. Fisher. H.M.V. B10247 
Trust in me—L. Dinning. CAP. ag Aad 
Trust me again—J. Lewis. .G.M 
Truth in the gospel—G. Ha —, CAP CL13550 
Try—S. Freberg. CAP. CL1374 
Try again—F. Boyd. COL. E3015 
Try 8 little tenderness—G. Harris. . 5-020 
Tuck me to sleep—R. Allen. BRU. 0487 
Tulips and heather—F. Waring. BRU. 04699 
Tulips and heather—D. and B. Lee. DEC. F9734 
Tulips and heather—j. Loss. H.M.V. BD6110 
Tulips and heather—V. Silvester. COL. FB3622 
Tulips & Heather—B. Strong. CAP. CL13689 
Tuneful Twenties Medley—Tuneful Twenties Orch. PAR. 


Turandot (Puccini) 
In questa reggia—!. Hammond. H.M.V. DAI988 

Turkey in the straw—R. Cardew. PAR. E11499 
Turn back the hands of time—V. Silvester. COL. FB3629 
Turn back the hands of time—B. Sands. CAP. CL1365 
Turn back the hands of time— D. Hale. PAR. R3476 
Turn back the hands of time—E. Fisher. H.M.V. B10190 
Turn back the hands of time—N. Paramor. COL. DB3007 
Turn back the hands of time—B. Cotton. DEC. F9844 
Turn back the hands of time—J. Young POL. P1035 
Turn back the hands of time—j. Gray. BRU. 04857 ‘ 
Turn back the hands of time—E. Winstone. NIX. NY7742 
Turned Up—G. Elliott. H.M.V. B10267 
Twas Brillig—M. Carson. H.M V. B10094 
Twas brillig—H. Grayco. LON. L1005 
Twelfth St. Rag—B. Bales. TEM. A93 
ae. Preludes (Rachmaninov)}—M.  Lympany. 
Twilight nocturne—V. Young. BRU. 04811 
Twilight in Rio—V. Silvester. COL. DB3086 
Twin beds—Scott and Graham. ESQ. 10-195 
Two brothers—K. Starr. CAP. CL13704 
Two Fathers—j. Moody. ESQ. 10-212 
Two grotesques —All Star Brass Band. PAX. PR576 
te heads are better than one—Stidwell. H.M.V. C4109 

Two little men—E. Fitzgerald. BRU. 04717 
Ne little ts for double and Knight. BRU. 04851 

wo motets for double choir (Bach tata Sin; 

DEC. AX445- panes = 

Two-nineteen i Lewis. TEM. AA100 
Two-Part Invention in A (Bach)—P. Browne. PAX. PRT485 
Two Shillelagh O’Sullivan—B. Crosby. BRU. 04921 
Two road: . Hawkins. VOG. V9027 
Two roads—H. Hawkins. VOG. V9027 


Two timing Josephine—L. Kitchener. MEL. 
Tyrolean Melodies—F. Winkler Trio. DEC. trio 
Tzin-tzun—S. Torch. PAR. R3399 

uU 
Ugly Woman—E. Ros. DEC. F9908 
Un poquito di tu Amor—F. Cavez. NIX NY7152. 
Una voce poco fa (Rossini)}—M. Robin. DEC. LX3037® 


Unbirthday Song—Tanner Sisters. H.M.V. 810100 
Unbirthday Song—G. Lombardo. BRU. 0475! 
Uncle Pockets—D. Kaye. B 

Uncle Remus Stories—J. Scribner. NIX. NY7841-2 
Undecided—M. Small. VOG. V9025 
Undecided—H. Roy. NIX. NY7761 
Undecided—G. Lombardo. BRU. 04842 
Unoecided—D. Brubeck. VOG. V2089 
Undecided—T. Heath. DEC. F9813 
Undecided—YV. Silvester. COL. FB3631 
Undecided—M. Small. YVOG. V9025 
Undecided—D. Brubeck. VOG. V2089 
Undecided—T. Burns. MEL. 

Undecided—Radio Revellers. COL. DB3027 
Undecided—Beverlev Sisters. COL. DB3028 
Underneath the Stars—S. Thomson. PAR. £11500 
Unforgetable—D. James. DEC. F9784 
Unforgettable—B. May. CAP. ge 
Unforgettable—D. Squires. COL. Di 
Unforgettable—R. Martin. COL. B30s1 
Unforgettable—YV. Silvester. COL. FB3639 
Unforgettable—/. Loss. H.M.V. BD6129 


Unglucktiche liebe—!. Seefried. COL. LBII4 
Unison Riff—S. CAP. CLI3519 

Unison we—J. Saye. MEL. 4 

Unless—F. Ferrari. PAR. R 

Unless—G. Mitchel. COL. OB287 | 

Unless—G. Jenkins. BRU. 04724 

Unless—L. Armstrong. BRU 04791 

Unless—L. Baxter. CAP. rg 

Unless—B. Snyder. LON. 

Unless—V. Silvester. COL. + e36I2 

Unless—E. Fisher. H.M.V. B10099 

Unten im tale eo eaameael COL. LBII8 
Until—L. Ferguson. PAR. R 

Until—T. Furtado. M.G.M. o 

Until you love someone—E. Welch. DEC. F9832 

Up town, down town—Butlin’s a ce MEL P215 
Up the Poll—M.. M.AIi Stars. ESQ. 10- 


v 
Valentino Tango—J. Loss. H.M.V. BD6108 
Valse, La (Ravel)—Belgian S.0. TEL. LGM65003* 
Valse oe Concert—Melachrino. H.M.V. C4098 
Valse grise—S. Torch. PAR. R3 
Valse Tzigane—G. Radics. NiX. BY 1057 - 


Valses nobles et 
LGM65003* 

Vampin’—P. Neighbors. CAP. CL13539 

Vampin’—S. Phillips. H.M.V. BD6106 

Van Dieman’s Land—E. MacColl. H.M.V. B10259 

Vanity—J. Young. POL. P1017 

Vanity—T. Martin. H.M.V. B10143 

Vanity—A. Hall. COL. DB2928 

Vanity—J. Young. PO! +1017 

Vanity—L. Baxter. CAP. CL13586 

Varen (Grieg)—K. Flagstad. H.M.V. DAI904 

Variations and Fugue in E (Beethoven)—F. Gulda. 
LXT2594* 





TEL. 


DEC. 
H.M.V. 
Variations on a theme by Haydn (Brahms)—Philharmonica. 

H.M.V. C7856-9 
Variations on Boogie—Semprini. H.M.V. B10078 


Varsoviana, ury Orch. PAX. PR572 
wae Serieuses (Mendelssohn)—A. Cortot. 


Variations in C minor (Beethoven)—V. Schioler. 
DB20163-4 


H.M.V. 


-3 
Ved Rundarne (Grieg)—K. Flagstad. H.M.V. DAI992 
Veilchen, Das (Mozart)—I. Seefried. COL. LX1549 
Vendetta—R. Martin. DEC. F972! 
Verborgen heit (Wolf)—N. Lemeni. PAR. R30046 
Vergin tutt’ amor (Durante)—B. Neely. H.M.V. B10096 
Very good advice—D. Day L. DB’ 
Very good advice—Dinning Sisters. CAP. eat 
Very thought of you—B. Snyder. LON. 
Very thought of you—K. Baker. MEL. aie 
Very thought of vou—!. Dankworth. ESO. 5-060 
Vi Llorando—Los Angeles. H.M.V. DAI972 
Vic’s Riff—V. Lewis. ESQ. 10-134 
Victor Herbert Fantasy—S. Torch. PAR. R3438 
Vie Parisienne, La S. Dupre. CAP. CTL7009* 
Vienna Bonbons—A. Bernard. NIX. BY15S56 
Vilia—R. Anthony. CAP. CL13565 
Violetta—L. Tuebois. ESQ. 5-044 
Violin Recital—J. Venuti. BRU. LA8522* 
Violins d’amusent—A. Bernard. NIX. BY1553 
Virgin Mary’s slumber song—G. Catley. H.M.V. BIOI86 
Virginia Reel—Butlin’s Square Dancers. MEL. P204 
Vision of Delia—Melachrino. H.M.V. BIOLIS 
Vital spark of heavenly flame—t!. Baillie. COL. DB2999 
Vivaracho—D. Sesta. DEC. C1619! 
Volcano—B. Johnson. COL. DB290! 
Von ewiger Liebe (Brahms)—tos Angeles. H M.V. DB21457 
‘oot Boogie—S. Gaillard. VOG. 
Vucchella (Tosti)—M Lanza. HM.V DAI996 


w 
Wabash Blues—K. Hammond. ESQ. 5-038 
Wabash Cannon Bali—K. Storr. CAP. CL13717 
Wachlin’ hame—Lee and Campbell. DEC. F9840 
Wachlin’ Hame— Campbell and tee. BEL. BL2567 
Waggoners Reel—Red River Boys. MEL. P207 
Walkin’—K. Cole. CAP. CL13730 


Walkin’ and Whistlin’ Blues—L. Paul. CAP. CLI3568 
beter = Whistlin’ blues—Four Knights. CAP. 


Walkin’ in the sunshine—Four Knights. Dg ao 
Walkin’ my baby back home—/. Ray. DB3060 
Walkure, Die (Wagner) 
Act 3 (complete). COL. LX1447-54 
Walrus and the Carpenter—D. Kaye. BRU. 04730 
Waltz No. 11(Chopin)—Malcuzynski. COL. LX8922 
Waltz in the night—H. a. PAX. PR565 
Waltz of September—B. Breen. yo a 
Waltz of the Roses—M. O’Dufflv. C. F9909 
Waltz (Medtner)—E. Schwerskobt eCOL LX1425 
Waltz Medley—H. Davidson. COL. DX1788 
Waltz Medley—V. Silvester. Cou 'FB3638 
Waltz No. 2, Op. 34 (Chopin)—W. Backhaus. DEC. 
LX3044* 


Waltz No. 7 in C (Chopin)—V. Horowitz. H.M.V. DB2142-5 
Waltzes from Novello and Nicholls—F. Mendelssohn COL 


DB2890 
Waltz in C (Chopin)—Melachrino. H.M.V. 810207 
Waltzes in D and G (Chopin)—C. Smith. COL. DX1809 
Waltxing Cat—*. Zabach. BRU 4803 
Waltzing thro’ Filmland—T. a. H.M.V. C4116 
Waltzing with Mantovani—DEC. LFI048* 
Wand of Youth Suite No. 2 (lear) LP. 2 DEC. AX4659 
Wang Wang Blues—T. Brewer. LO’ 069 
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Wang, wang, Blues—R. Flanagan. H. yi +4 BI0142 
Warnung (Mozart)—/. Seefried. COL. LX1543 
Washington Square Dance—E. Merman. BRU. 
Washington and Lee wa ho Shard. CAP, CL13750 
Water Mill—B. Breen. Y7778 

Waverley—T. Wright. H.M.V. C4145 

Way down South—Sundry A-cists. COL. DX1790 

Way | feel—Four Knights. CAP. CL13684 

Way the wind blows—E. Boswell. PAR. F3455 

Way up in North Carolina—C. Butler. COL. DB2946 
Way Up in North Carolina—W. Atwell. DEC. F9903 
Way you look to-night—T. Pollard. ESQ. 10-142 

Way you look to-night : ook VOG. V2090 

Way you look to-night—D. Brubec . ¥2080 
Wedding of the painted doll—H. en PAR. R354! 
We all have a song in our hearts—B. Crosby. BRU. C4868 
We called it Music—E. Condon. BRU. LA8542* 

We antes talk much—Martin and O'Connell. CAP. 


We won "t live in a castle—B. Thorburn. PAR. F2487 
We won ’t live in a castle—J. Young. POL. P 1039 
We won’t live in a castle—E. Boswell. PAR. R350! 
We won't live in a castle—G. Mitchell. COL. DB3018 
We won't live in a castle—J. Loss. H.M.V. BD6127 
We won't live in a castle—T. Johnson COL. DB3038 
We won't live in a castle—V. Silvester. COL. FB3638 
We won't live in a castle—D. Peers. H.M.V. B10240 
We won't live in a castle—B. Cotton. DEC. 
Weaver of d . Garner, VOG. V2069 
Weaver of dreams—D. Hale. PAR. R3506 
Weaver of dreams—E. Eckstine. M.G.M. 
Weaver of dreams—King Colé. CAP. CL13688 
Weaver of Dreams—B. Crosby. BRU. 04914 
Weaver of Dreams—E£. Winstone. NIX. NY7744 
Weary Blues—B. —. 
Weary City Stomp—J. Dod: y 
Weary blues—B. Johnson. TEM. JMB9 
Weary blues—S. Dodds. VOC. Vi008 
Weary Blues—Christie Bros. ESQ. 10-140 
Weary Blues—/. Daniels. PAR. R3527 
We'll't build a bungalow—J. ions VOG. V90I5 
ae build a bungalow—j. Long. VOG. V9015 
We'll find a way—YV. Silvester. EoL. FB3630 
We'll find a way—Ziegler and Booth. DEC. F9887 
We'll find a way—L. Webb. COL. DB3022 
We'll gather lilacs—O. Gilbert. COL. DB2964 
We'll keep a welcome—D. James. DEC. F9689 
We're in the money—Morgan and Norman. CAP. CL13680 
Webb City—H. Dankworth. ESQ. 10-173 
Wee Cooper O’Fife—B. Ives. COL. DB3024 
Wee dot—C Parker MEL. 945 
Wedding in Capri—B. Cotton. DEC. F9866 
Wedding Ceremony of Sister R. Thorpe. voc. viol4 
Wedding 0’ Highland Laddie—N. Kidd. H.M.V. 810268 
Wedding of the painted doll—j. Dankworth. _ 5-056 
Wedding of Jack and Jill—!. Brown. ESQ. 5-05 
Wer nur den lieben Gott lasst (Soch) Power Biggs. 
COL. DXI810 

West ene. Young. POL. P1010 
West Indian folk music—?. Pitterson. yo 
Westering home—S. MacEwan. COL. DB2993 
What a cute little hat—Beatty and Oldfield. ESQ. 5-032 
What a cute little hat—Ray and Bluett. COL. DB2921 
What a cute little hat—Noble and King. PAR. R3416 
What a cute little hat—F. King. > 37 
What a boy—J. Peerce. H.M.V. DB21303 
What a difference a day made—R. Richmond. POL. P1031 
What a difference a day made—N. 1 CAP. CL13738 

What good is a gal—J. Brandon. COL. DI 
What might have been—C. Stapleton. ore, F9901 
What is a boy— Greason. BRU. 04775 
What is a Dog—B Johnsor.. OEC. F9778 
What is a girl— Greason. BRU. 04775 
What ‘s a girl—J. Peerce. H.M.V. DAI993 
What is a horse —B. Johnson. DEC. F9778 
What is this thing called love—D. Brubeck. VO 
What is this thing called love—R. Anthony. CAP. Surgery ‘ 
What might have been—R. Inglez. PAR. R3515 
What this country needs—T. Ernie. CAP. CL13567 
What will | tell my heart—B. Eckstine. M. 399 
What’s new—S. Getz. ESQ. 10-148 
What’s the use—j. Ray. COL. DB3060 
Wheel of fortune—V. Silvester. COL. FB3645 
Wheel of fortune—Bell Sisters. H.M.V. B10239 
Wheel of fortune—E. Wilcox. PAR. R3518 


Wheel of fortune—B. Johnson. a F989 
Wheel of fortune—A. Prystock. U. 04911 
Wheel of fortune—K. Starr. CAP. CLi3717 


Wheel of fortune—B. Williams. M.G.M 

Wheel of Fortune—Beveriey Sisters. COL. DB3062 

When—C. Ayres. BRU. 04889 

wine , =~ too old to dream—Stafford and Eddy COL. 

When | grow too old to dream—G. Fields. DEC. F9700 

When I’m with the Belle of N.Y.—M.G.M. Orch 
M.G.M. 478 

When’ take my sugar to tea—B. May. CAP. CL13677 

When it’s sleepy time down South—L. Armstrong. BRU. 


When it’s sleepy time down South-—F. Laine. COL. DB2985 
When Johnny comes marching home—Haymakers. DEC. 


Wee al walks down the street—B. May. CAP. 
When my blue moon—Ritter and Boxter. CAP. > aaa 18 
When roses fade—E. Schwarzkopf. COL. LX1I4 

When the red roses grow—j. Garber. CAP eLi3s33 
When the saints go marching home—R. Smith. LON. L857 
When the Saints go marching in—P. Weston. COL. DB2935 
When the Saints go marching in—The Weavers. BRU.04774 
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When the Saints go marching in—G. Bell. PAR. R3396 
wae the saints go marching in—Saints Jazz Band. PAR. 
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When the world was young—W. Peterson. PAR. R3478 
When the world was young—L. yl DEC. 5 
When the world was young—B. Sands. . CL13669 
When the world was young—B. Crosby. BRU. 04856 
When the world was hace a Boyd. "COL. DB3015 
When the work's all done—C. Robison. M.G.M. 442 
When you and | were young—Noble and King. PAR 
When you and | were young—Whiting and Wakely. CAP. 
CLI3523 — 
When en. ae and | were young—Carpenter and Reynolds. 


When you and! | were young—S. Phillips. H.M.V. BD6100 
When you and | were young—B. and G. C: . BRU. 04712 
When you’ "re in love—D. Havmes. BRU 

When you re in love—D. Haymes BRU. 04897 

When ou’ ‘re in Love—F. Laine. COL. 0B3057 

When you’re smiling —F. Sinatra. COL. DB2987 

Where could | g . Foley. BRU. 04898 

wees 4-4 the dew on .he heather—R. Wilson. H.MV. 


Where I may live with my love-—L. Cross. PAR. R3528 
Where | may live with my love—T. Edwards. M.G.M. 482 
Where in the world—G. Mitchell. COL. DB3087 
wae. the sweetheart roses grow—R. Ronalde. COL. 


Where shall | be—Prof. lohnson. VOC. VI0I3 
Where sleeps my love—D. Murphy. NIX. NY7621 
Where ere you go—L. Lawrence. DEC. F9726 
Where’er you W, Booth. H.M.V. B 10092 
Where was |—The Continental. CAP. C113709 
Werther (Massenet) 

Ah ! non mi ridestar—C. Valletti. PAR. R30045 
While you danced—G. Jenkins. BRU. 04784 
While you danced—S. Conway. COL. DB295! 
While you danced— V. Silvester. COL. FB3622 
While you danced—G. Gibbs. ORI. CB1066 
While we’ re young—P. Lee. CAP. CL13685 
While we ‘re young—G. Gibbs. ORI. CB1066 
While we "re young—D. Cherry. BRU. 04869 
While we re young—-T. Bennett. COL. DB2988 
While we’ "re young—V. Silvester. COL. FB3629 
While we’ re young—E. Boswell. PAR. R3479 
While we're yg oy H.M.V. B10230 
Whispering— G Jenkins 


Whistler and his 

Whistler’s serenade—H. 
White carnation—W. Frye 

White cockade—J. Shand. "PAR. F3424 

White Cockade—P. Cardew. PAR. R3487 

White Lady (Boieldieu) Overture—L.P.O. DEC. LXT2606* 

White Satin Waltz—R. Miller. DEC. F9886 

White Suit Samba—J. Parnell. PAR. R3435 

wee ae on the water—Glasgow Orpheus. 


White Wedding—S. Conway. oot. DB2903 
White Wedding—S. Browne. H.M.V. B10130 
White Wedding—L. Howard. DEC. F9757 
Who calls—B. Crosby. BRU. 04740 
Who knows love—G. Mitchell. COL. cee 
Who knows love—Mills Bros. BRU. 0475 
Whoop it up—C. Barber. ESQ. 10-180 
Who, who. who—D. Dav. COL. DB3058 
Why do | love you—-Grayson and i ooun’* 407 
Why do | love you—j. Loss. H.M.V. BD6105 
wae do | love you—V. Lewis. ESQ. 10-222 

y Ci Raine. LON. L108! 
Why do’vou pass me by—D. Rose. M.G.M. 485 
Why does love get in the way—N. Coward. er DB3078 
Why don’t you love me—H. Williams. M.G.M. 483 


H.M.V. 


Why should | believe in love—D. Shore. H. M.V. B10225 
Why should | aA over you—F. Ross. MEL. 1217 
y wor Peers. H.M.V. BI0192 


Why worry—Morton and og DEC. F2484 
Why worry—B. Cotton. C. F9860 
Wie mein ahn’l hao Me Kunz. COL. LBII7 
Wild, wild women—F. Fisher. BRU. 14752 
Wilfred Pickles Sing Song—COL. DX1772 
William Shakespeare’s Sonnets—COL. DX1773-4 
William Tell (Rossini) 

Dance for six—A. Kostelanetz. COL. DX1824 


Willie the weeper—G. Lewis. TEM. A94 

Willie the Weeper—G. Lewis. TEM. A94 
Wibllikins and his Dinah—P. Cardew. PAR. R3532 
Willow weep for me—S. Kenton. CAP. CLI3519 
Willow weep for me—J. —-. LON. L769 
Wimmin—G. Mitchell. COL. DB3001 

Wimoweh—G. Jenkins. BRU. 

Wine, Women and lee Se Phil. a” LX 1402 
Wine, women and song—?. Harris. H.M.V. B10218 
Wine, Women and Song—King Cole. CAP. CL13722 
Wine, \ eony and Song—Sauadronaires. DEC. F9900 
Winin’ y blues—Christie Bros. ESQ. 10-170 

Wintor es c.0. DEC. wae 
Winter Weath er—** Waller. H.M.V. B10234 
Winternacht (Modener) -£. Schwarzkopf. col. LX1426 
With a song in my heart—E. Calvert. MEL. 1178 

With a song in my heart—R. Martin. COL. DX1833 
With all my heart and soul—james and Carr. DEC. F9707 
With these hands—V. Silvester. COL. FB3613 

With ali my heart—P. Como. H.M.V. BIOI59 

With these hands—D. Hughes. H.M.V. B10104 

With these hands—Stafford and AG Re DB2868 
With these hands—F. Cordell. H.M.V. 

With these hands—J. Loss. H.M.V. pasion” 

With these hands—G. Lombardo. BRU. 04762 

Without a song—P. Como. H.M.V. B10093 

Without a song —A. Kostelanetz. COL. DX1808 
Without you—T. Johnson. EL. 1224 

Wolverine blues—R. Morton. TEM. R47 

Wolverine Jazz—B. Freeman. BRU. LA8526* 

Woman 1s a five letter word—H. Carmichael. BRU. 04805 
Wonder why—G. Lombardo. BRU. 04769 

Wonder why—T. Arden. COL. DB’ 

Wonderful Guy—M. Martin. COL. DB2954 

Wonderful ——— ag CAP. CLI3569 
Wenderful Guy—L. Roza. DEC. 

Wonderful Joy—S.A. Band. REG. MF35! 

Wonderful one—K. Griffin. COL. DB2911 

Wonderful peace—Henderson Pros. NIX. NY7802 
Wonderful wasn’t it—F. Laine. COL. 0B2907 
Wondering—Andrews Sisters. BRU. 04903 

Won't you ever get together—M. Blanc. CAP. CL13715 
Wooden horse of Troy—R. Power. H.M.V. C7860-1 
Woodland Flowers—W. Starr. PAR. F3432 

Woody woodpecker polka—M. Blanc. CAP. CL13690 
Woodpecker pecks at the wood—Pearson Bros. PAR. F24€2 
Woodpeckers’ Waltz—R. Martin. COL. DB3072 
World is mine to-night—J. Hanson. H.M.V. BIOI6! 
World is mine to-night—O. Rabin. PAR. F2476 

World is mine to-night—H. Keel. M.G.M. 428 

World is waiting for the sunrise—The Weavers. BRU. 


World is waiting for the sunrise—M. Winnick. H.M.V 
BD6II8 


Would | love you—G. Y og BRU. 04723 

Would | love you—/ Young. POL. P1010 

Would baer iy oy. og Niven. H.M.V. BIOII6 
Would you—P. Faith COL. DB3023 

Would You—E. ak PAR. R342I 

Would You—C. Stapleton. DEC. F9737 

Would you—A. Cogan. H.M.V. B10280 

Would you dance with a stranger—P. Lee. CAP. CL13685 
Would you dance with a stranger—F. Ferrari. PAR. R34 56 
Would you dance with a stranger—L. Howard. DEC. F97 66 
Wrap up your troubles—E. Garner. VOG. V2069 

Wrap your troubles in dreams—E. Garner. VOG. V2069 
Wyoming—S. Thompson. PAR. R3510 


Y 


Y a pas trois moyens—). Baker. NIX. BY1035 
Ya se van los pastores—Los Angeles. H.M.V. DAI972 
= oe hickey dula—G. Lewis. TEM. A95 
or 
Yankee Doodle—P. Cardew. PAR. E11498 
Yankee Doodle Samba—E. Ros. DEC. 
Ye banks and braes—K. Ferrier. DEC. 
Yellow Rose of Texas—/. Grenfe OB 
Yell for your Mama— ley Sisters. COL. DB289! 
Yeoman of athe Guard (Sullivan)—Sym. Orch. DEC 


Lx 
Yes—S. Kenton. CAP. CL13731 
Yes Sir, That’s my baby—J. Shard. CAP. CL13750 
Yes, Yes—L. Fotone. VOG. V9028 
Yes you were right—A. Shelton. DEC. F9692 
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Yesterdays—S. Getz. VOG. V2041 

Yesterdays—G. Jenkins. BRU. 04784 

Yiddish Radio Broadcast—8. Bell. MEL. 5016 

Yira, yira—P. Nunez. NIX. BY1529 

Yodelling Ghost—B. Crosby BRU. 04712 

You ene hurt the one you love—Christie Bros. MEL. 


You are love—Grayson and Keel. M.G.M. 409 
You are my lucky star—R. Sharon. an 1176 
You are my lucky star—G. Kelly. .M. 
You are my lucky star—S. Davis. car. CL13735 
You are the one—?. Faith. COL. DB288 
You are the one—V. Monroe. H.M.V. B10133 
You belong to my heart—H. Dawson. DEC. F9712 
You belong to my heart—B. Eberly. CAP. CL13560 
You belong to my heart—L. Ferguson. PAR. R3419 
You belong to my heart—Santiago. OR! CB1I049 
i better go now—J. Southern. BRU. 04847 

You blew out the flame—T. Dorsey. BRU. 04808 
You bought me love—Four Aces. BRU. 04909 
You go to my head—The Continental. Sons CL13660 
You go to my head—t. Konitz. ESQ. ! 
You go to my head—V. Lewis. ESQ. son 
You go to my head—A. Clare. ESQ. 5-054 
You got me jumpin’—G. Auld. Mer V2035 
You gotta walk—R. Smith. LON 
You locked my heart—M. Tormse. * CaP. CLI3591 
You love m . COL. DB2887 
You love me—E. Fis er. H.M.V. B10099 
You love me—G. MacRae. CAP. CL13553 
You made all my dreams come true—B8. ie. ORI. LBI079 
You'll never be as happy—T. Steele. LON. 41094 
You sai fe the nicest things—Merman and Durante. BRU 


You showed me the way—E. Wilcox. PAR. R3518 

You were meant for me—G. Kelly. M.G.M. 492 

You will never grow old—K. Cole. CAP: CL13730 

You wish me to forget you—P. Scalo, DEC. F9907 

You wish me to forget you—Smith Bros. PAR. R3534 

Young man’s fancy—?P. Scala. DEC. F9693 

Younger than springtime—F. Waring. BRU. 047! 

youu than springtime—G. lacRae. CAP. CL13570 

Farnon. DEC. LFIOS2° 

You" re a heavenly thing—M. see CAP. CL13675 

You’re driving me crazy—G. Miller. ESQ. 10-209 

You’re driving me c —B. May. CAP CL13743 

You’refor me, Mimi—D. Kaye. BRU. 0492: 

You’re gonna miss my kisses—Rhythm + DEC. 16174 

You’re just in love—V. Silvester. COL. FB3640 

You're just in love—R. Inglez. PAR. R352! 

You’re just in love—G. Mitchell. COL. DB3018 

You're just in love—P. Como. H.M.V. B1022! 

You’re just in love—J. Loss. H.M.V. BD6126 

You're just in love—Merman & Haymes. BRU. 

You’re just in love—G. Jenkins BRU. 04882 

You're my everything—L. Sloop. ORI. LBIO8! 

You’re my sugar—kK. Starr. CAP. CL13576 

You’re tired of me—K. White. BRU. 04726 

You’re the cream in my coffee—M. Winnick. H.M.V. 
BD6124 

You’re weren’t there—K. Cole. CAP. CL13729 

You’re the cause of it all—J. Southern. LON. L1070 

Your love belongs to me—J. Davis. M.G.M. = 

Your own little house—B. Crosby. BRU 047: 

You’re breaking the only heart—S. Warren. iN. LIiI280O 

You’re driving me crazy—B. Eckstine. M.G.M. 464 

Youth of the heart—D. Martin. PAR. R3446 

Youth of the heart—M. O’Duffly. DEC. F9909 

You've been reading my mail—Fats Waller. H.M.V. BIO19! 





aie Bas (Handel)—Royal Festival Orch., etc. 
Zampa (Herold) Overture—L.P.O. DEC. LXT2606* 
Zana—Y. Sumac. CAP. CL13746 

Zauberer, Der (Mozart)—!/. Seefried. COL. LX1543 
Zauberer, Der (Mozart)—E. Schwarzkopf. COL. LBII8 
Zing !| Went the strings of my heart—N. Colville. DEC. 


Zing went the strings of my heart—R. Sharon. MEL. 1213 
Zorongo Gitano—Rosario and Antonio. COL. DB3050 
Zufruiedenheit, Die (Mozart)—i. Seefried. COL. LX1543 
Zulu Music and Songs—Sundry bands. DEC. LFI054* 
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ESTIMATES WITH 
PLEASURE 


GIBBS & BAMFORTH LTD. 
ST. ALBANS 


Ring St. Albans 61 (2 lines) 














First you listen, 
then you find yourself 
speaking the language... 





No textbook can teach you to speak a foreign 
language correctly. The Linguaphone method gives you the 
rhythm, lilt, everyday speech of the boulevard, the café and the 
plage. Spend fifteen minutes a day and in a few months you 
can express yourself freely in any language you choose. 


SEE HOW EASY IT IS 


You learn quickly by Linguaphone because you enjoy learning. 
You hear the language faultlessly spoken on records by experts 
and very soon you become so sound-perfect and word-perfect 
that you are able to begin talking, reading and writing fluently. 


Write for the 26-page Book and Week’s Free Trial 


Write for the free 26-page book, which explains fully the 
Linguaphone method, and will enable you to have a complete 
course in your own home for a week’s free trial. Courses in 





French, German, Italian and 25 other languages. 


LINGUAPHONE | 


FOR LANGUAGES | 
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207 Regent Street, London, W.! | 


the Week’s Free Trial Offer. I am interested in the 


language(s) 


purposes. 
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} Nixa 
LONG-PLAYING 
RECORDS | 








It has taken but a matter of months for 
Nixa Long-Playing Records to become a 
household word amongst music lovers, 
and to-day there is not a collector of 
records of serious music anywhere who 
has not heard of them. Recognised fore- 
most critics have endorsed the variety of 
works on Nixa L.P., their performance 
and their quality, whilst the Nixa catalogue 
goes from strength to strength in its 
adventurous spirit of giving music lovers 
so much that is new to the realms of 
the gramophone. 


But it is. the gramophone owner more 
than anyone else who has brought about 
the situation whereby a small independent 
company has achieved so prominent a 
position so swiftly. For he has been 
quick to appreciate Nixa Records and 
has enthusiastically told others. about 
them. There is no better recommenda- 
tion than this. 














Outstanding Achievements on 
_NIXA 33+ rpm. L.P. RECORDS 


include 


Complete operas by Mozart (Don Giovanni, 
Idomeneo, Cosi Fan Tutte), etc. 

The late-period quartets of Beethoven, the 
3 Rasumovsky quartets, and other important 
chamber works. Rare works by Haydn, Vivaldi, 
Buxtehude, Mozart, Schubert, etc., etc. 


NIXA 12” L.P. Records, each 39/6 inc. P/Tax. 
NIXA 10” L.P. Records, each 29/6 inc. P/Tax. 


Catalogue of NIXA L.P. Records, 6d., from 
your usual gramophone shop or direct— 


NIXA RECORD CO. 


35 PORTLAND PLACE, LONDON, W.I 























Connoisseur Products 


HIGH FIDELITY EQUIPMENT 


CONNOISSEUR THREE SPEED GRAMOPHONE MOTOR 
33-1/3. 45, 78 r.p.m. at the turn of a switch. Precision engineered 
throughout to the usual high standard of Connoisseur. Low noise 
level and hum induction. Input voltages, 200-250 v. A.C. 50 cycles or 
100-125 v. A.C. 50 cycles. Available to order for 60 cycles at no 
extra charge. £16 .10.0 plus £7.3.0 P.Tax 


_._ CONNOISSEUR SUPER LIGHTWEIGHT PICK-UP 
S With three interchangeable heads, (a) with ‘0025’ radius sapphire for 
standard, (b) 001” radius sapphire for microgroove, and (c) ‘0035” radius 
sapphire for older standard recordings. Downward pressure 8/10 
grams for standard and 4/6 grams for microgroove. 
Price with one head £4 . 10 . 0 plus £1 . 19 . 0 P.Tax 
Extra Heads £2 .10.0 plus £1. 1.8 P.Tax 


CONNOISSEUR AMPLIFIER Q 10 


(10 watts output) for the more ambitious listener. Two large tetrodes 
strapped as triodes with 30db. of overall feedback giving excellent 
quality and high speaker damping. Distortion less than 0°1%. 
Output impedances 3, 7°5, 15 and 30 ohms. 

£39 .10 . 0 


All Connoisseur products are precision built and individually tested 


A. R. SUGDEN & CO. eneinerrs) LTD. 


WELL GREEN LANE, BRIGHOUSE, YORKSHIRE. Tel.: Halifax 69169 








COLLECTORS’ CORNER 


claim the most complete 


OPERATIC and VOCAL RECORD 


West London’s Specialists 





Always in Stock .... 





service in the World 


% At our main store at 62 New Oxford Street, we carry 
every worthwhile vocal from the general, export, 
special, and Archives catalogues of H.M.V., 
Columbia, Parlophone, Decca, Nixa and Supraphone, 
on both LP and 78 r.p.m. records. 


At our other store at 63 Monmouth Street, there is 
also a Iarge stock of new and special vocals, plus our 
RARE RECORD department wherein there is an 
amazing selection of out-of-print celebrity vocal 
records made during the past 50 years. Also our 
Buying Dept. for old vocals. 


Although vocal records are our speciality, we also 
carry, at both shops, the cream of the Orchestral 
and Instrumental recordings on all makes and speeds. 


% Monthly listings of new and rare records from our 
stocks are sent anywhere in the world for an annual 
subscription of 7/- ($1.00 U.S.A.). 


COLLECTORS’ CORNER 


Main Store: 62 New Oxford Street, London, W.C.1 
Mail Order: 63 Monmouth Street, London, W.C.2 








LEAK Amplifiers, DECCA Players 
Pick-ups and Amplifiers. 


Complete range of all 
LONG-PLAYING RECORDS 
Speaker Units, etc. 


Agents for the 
DECOLA and BEAU-DECCA 
Reproducers and Television 


All enquiries are invited at 


MUSICRAFT 


20/22 HIGH STREET, SOUTHALL, MIDDX. 
Tel.: SOU. 3828. 














Aeclaumed by the TECHNICAL PRESS 


Transient response . . . one does 
not need to wait for loud and 
dramatic passages in the music to 
demonstrate this. It is there all 
the time, in the bowing attack of 
strings in pianissimo passages and 
in other subtle ways that will be 
appreciated by those that have 
ears to hear. 


Wireless World 
(review) Jan. 1950. 

















Tested on records known 
to have excellent transient 
response the reproduction b | 
was the most natural I have —_ | 





so far encountered. 


The Gramophone 
(review) Jan. 1950 














The reproduction from re- 
cords was a revelation in 
smoothness. 
¢ -_ Lig (review) 

1951. US. publication. 














One of the Fairs’ more striking demon- 
strations was the playing of a recording of 
breaking glass in which the Acoustical 
speaker and amplifier combined to 
produce an illusion of reality so complete 


that listeners figuratively searched for 
The above passages dealing with transients are taken from reviews Band-Aids to = split fingers. fe 


of Q.U.A.D. amplifier and Corner Ribbon demonstrations Audio En 195 
which have appeared in various technical publications. pete: pio Sn in New York). 














Why is it that Acoustical Reproduction 
of Transients is so far in advance of any 
other equipment commercially available? 


The most important criterion for good transients is that the complete chain of equipment 
should be aperiodic—there must be a minimum of sharp changes in the frequency charac- 
teristic since such changes are invariably associated with resonance. 

The obvious and usual procedure is to produce a loudspeaker designed for—and sold on— 
its ability to give a good account of itself from average modern recordings and radio trans- 
missions. Such a loudspeaker may be good—may be a little too good on below average 
programmes—may not be good enough on the best. 

We prefer to use a very light treble diaphragm (0.02 grm) wee aperiodic and to 
control the limits electronically because of the obviously better and smoother control 
which can be obtained. 

In the Q.U.A.D. we control the final slope and rate of change of slope so that this rate of 
change need never be sharper than is necessary for the programme being reproduced. 


C=EICOUSTICAL 


MANUFACTURING COLTO 


MUNTINGBDON- HUNTS +> TEL: 368 








Send for an Illustrated Booklet 


45 








COLLECTORS’ RECORDS 


@ Choice European Rarities, by Golden Age Singers 
—one of the finest Collections in the World. 
G. & T., Odeon, Fonotipia, Berliner, etc. etc. 


@ Collection includes such World Famous Singers 
as: Abendroth, Ackte, Albani, Abarbanell, 
Aramis, Arnoldson, Battistini, Bellincioni, Bonini 
Boronat, Caligaris, Carelli, David, De Lucia, 


E. De Reszke, Elizza, Fabbri, Fugere, Giraldoni 


Greef-Andriessen, etc., etc. 


INTERNATIONAL 
COLLECTORS’ AGENCY, LTD. 


World-Famous Centre for the Connoisseur 
of Fine Rarities 


20 Newport Court, London, W.C.2, England 


2h’ 


This map 
guides you 
to all 
that is 


best in 


duction 


We invite you to bring your favourite records and hear them on the 
world’s leading apparatus. We stock and demonstrate : 


ACOUSTICAL, LEAK, DECCA, 
SOUND SALES, ROGERS, CONNOISSEUR, 
WHARFEDALE, MORDAUNT, BARKER, etc. 


OBZ.) 


14 SOHO ST., OXFORD ST., LONDON, W.1I Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—I p.m. 

















Goldring Products for 
the Record Lover 








Magnetic Pickups for all speeds of Records 


No. 155 High fidelity plug-in head pickup for 78 and 33 
T.p.m. 

No. High output turnover pickup for 78 and 33 
r.p.m. 

No. 200 High output cantilever turnover cartridge for 
auto-changers. 78 and 33 r.p.m. 

No. 175 High quality standard pickup for 78 r.p.m. only. 

Soundboxes. 

Sapphire jewel point needles, Radiogram needles, standard 

and miniature. 

Cleaning Pads. 

Personal service through our Technicai Service Department 


High-fidelity enthusiasts should write for our Booklet : 


“The Goldring High-fidelity Record Player,’ giving 
full constructional details of an advanced amplifier and 
loudspeaker design of the highest performance at very 
moderate cost. Price 2/- post free from— 


ERWIN SCHARF 


49-51a DE BEAUVOIR ROAD, LONDON, N.1 
Telephone: CLISSOLD 3434 








H. C. HARRIDGE 


8 MOOR STREET 
CAMBRIDGE CIRCUS, W.1 





Classical and Operatic Records 
(L-P and Standard) 
bought, sold and exchanged 


Large stocks of deletions and rarities 


Regular Lists for those who 
cannot call 





OPEN DAILY—EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. 
Saturday 10 a.m. to 5 p.m. 
TELEPHONE GERRARD 7108 





























INTERCHANGEABLE ON THE 


Long-Playing microgroove records are here. And 
so is the GP-19LP Head, specially made for them. 
It is interchangeable with the Standard Head on the 
famous GP.20 Pick-up. The man with a GP.20 and 
these two heads is equipped for the finest possible 


reproduction from any record—standard or micro- 


groove, 78 or 334 r.p.m. 


GP-20 Complete pick-up with Standard Head 
GP-20LP se PR », Long Playing Head 
GP-19 Standard Head as fitted to GP - 20 
GPI9LP Long Playing Head as fitted to GP-20LP 


£2.10.0 (plus 21/5 P.T.) 
£2.10.0 (plus 21/5 P.T.) 
£1.10.0 (plus 13/4 P.T.) 
£1.10.0 (plus 13/4 P.T.) 


NEW TRUE 
FIDELITY PICK-UP. 


SOME CHARACTERISTICS 


GP-19 HEAD 
Output $v. at 1,000 c.p.s—5 to 20 
times greater than comparable 
magnetic types. 
Range 30-10,000 c.p.s. 
Low needle pressure—14 grms.— 
virtually eliminates record wear. 


GP-I9LP HEAD 
Output 4v. at 1,000 c.p.s. 
Response is flat from 30 c.p.s. to 
3,000 c.p.s. with a rising character- 
istic above this frequency. 
Needle pressure 7 grams. 


BOTH HEADS 
Automatic bass-boost without addi- 
tional equalisers. 

Can be fitted to domestic radios. 
Needle talk and motor rumble 
negligible. 

Unbreakable and non-hygroscopic 
crystal element. 

Permanent sapphire stylus eliminates 
needle change. 
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